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MARTHA B. GERMAN, 
HAND SPECIALIST 


(Treatment of strained or muscle-bound hands, 


giving elasticity and expansion.) 
For Pian Violinists, ete Tues. and Fri., Car- 
megie Hall, N. Y¥ Address 847 West End Ave 
Ph Riverside 8225 ’ 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 
Ct Co t t hoo Positior Secured 
MRS. BARCOCK 
Carnecte HALL, New Yorn. 


) 
M. F. BURI HOO! 

t ging Ear-Training, Musical Stenogra- 
pl N ‘ sea in Public and Private School 
M < 4 i f rf h irch trials 

2 Carnegie Hall 
;8 Lefferts Place 


J ISE FA MIDDECKE, 


PRO! IUCTION 
Oo nt ) y seriously de- 


t.. New York. 


M ADAM 





PAUL SAVAGI 
ie ct URE 
Carnegie Hall 
New ork 
MAX KNITEL-TREUMANN, 
RITONI 
( Art of Singing 
Ha 
M I \ Rochelle, N. Y¥ 
CHARLES L. GULICK 
CONCEI ORGANIST 
( ( \ | ian Church, 
Plainfield 
I W New York. 
ADELE LAE] ALDWIN, 
I if 
I Diction 
Te r ) Carnegie Hall 
E. PRESSON MILLER 
i 
VIRGIL GORDON 
3 New York 
i \pplication. 
EUGENIE PAPPENHEIM, 
| tA KONNA 
\ City 
MARY HISSEM DE MOSS 
OPt N 
t ' River 
M N 
i | ENCE 1 GALI 
Kx 
asi: W I ne 331 Columbus 
M Y T. WILLIAMSON, 
h St 
HATTIE CLAPPER MORRIS 
EA | ) I p \ }RANCHES 
FREDERICK !] BRISTOI 
New York. 
HENRIETTA A. CA YER, 
l W Mason 
i Ni N N USICALES 
oO \ t Ww 1 St 


JESSAMINE HARRISON-IRVINE, 
Pianist — Ace anis 864 egie Hall, 
Instructior ( New York 


€ ( 





rTA SPEKE- 


HENRI! SEELEY, 


SOPRANO--TEACHER OF SINGING 
425 Broadway—Metropolitan Opera House. 
Reside 2184 Bathgate Ave Phone 3967 Tremont 





MARY WAGNER GILBERT, 


TEACHER OF PIANO. 
Leschetizky Method. Studio, 826 Carnegie Hall. 


LAZAR S. SAMOILOFF, 





f TEACHER OF SINGING, 
Highly recommended by Chaliapine, Sammarco, 
Zerola and other famous artists. 
134 Carnegie Hall. 





J. W. PARSON PRICE, 

VOICE CULTURE AND ART OF SINGING. 

ss West 2sth St., New York. 

“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female. 
and his style of singing, erititled him to a high 
rank among teachers.”—-MANUEL GARCIA, 


GRAND CONSERVATORY OF MUSIC, 


Special course for teachers and professionals. 
Degrees granted. Thorough course for beginners. 
Dr. E. Eberhard, Pres’t, 20 W. orst St., New 
York. (Thirty-fifth year.) 





ELIZABETH K. PATTERSON, 


SOPRANO. TEACHER OF SINGING. 
Studio: 257 West rogth Street. 
"Phone, 810: Riverside 


JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING 


122 Carnegie Hall. 





Sicnoe FILOTEO GRECO, 
THE ART OF SINGING. 


Studio: 62 East Thirty-fourth Street, 
Telepheme: 3747 Madison Square. 


New York. 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio, 

No. 87 Madison Ave., New York City. 


MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York 


RECITALS AND INSTRUCTION 
Address Trinity Church, New York. 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction 
professional and advanced singers 

Residence studio: 8: Morningside Ave., 
*"Phone, 2193-] Morningside. 


Coach for 
City. 


Mrs. WM. S. NELSON, 
VOCAL INSTRUCTION ACCOMPANIST. 


1524 Chestnut St., Philadelphia, Mon. and Thurs.; 
<89 Main st., East Orange. N. J].. Wed.; 1435 
Broadway, New York, Tues. and Fri: 6 Oakwood 
Court, Orange, N 


AND 


HENRY SC HRADIECK, 


Formerly Prof. of Violin, 
Head of Violin Dept., Amer 
Music, N . and Combs Conservatory, 
ohia. Residence studio, s3s Wash'n Ave., 





Leipzig Conservatory. 

Institute of Applied 
Philadel 
Bklyn 





MARIE CROSS NEWHAUS, 


Vorce Cutrure—Re 
4a4 Fifth Ave rel 495 Murray 


ERTOIR AN Diction 


Hil 





DUDLEY BUCK, 
TEACHER OF SINGING 


810 Carnecire HALL, New York. 





WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 5 
Special preparations of church soloists. Nermal 
course ef school music. Vocal Instruction— 


Choral Direction 


Address: Metropolitan Opera School, 1425 B’way 


Miss EMMA THU RSBY, 
SOPRANO. 
Will receive a limited number of 


pils. 
Residence, 34 Gramercy Par 
3187 Gramercy New York City 


"Phone, 


BRUNO HUHN, 


TEACHER OF STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS 
The Wollaston, 23: West o6th St.. New York 


(Subway express station.) "Phone, 8833 Riverside 


ZIEGLER INSTITUTE 
Mae, Anna | 
Opera House 


OF NORMAI 
ZIEGLER 


Bldg., 


SINGING, 
Director 

New y rk 
5468 Bryant 


Met 


1425 D'way, 


Tel 





EARLE ALBERT WAYNE, 


Concerts. PIANIST. 
Conductor choral clubs. 


Instruction. 
1204 Carnegie Hall 





GiUSEPPE CAMPANARI, 


For vy bed leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 
this winter. 
ment only 

668 West. End Avenue, near g2d St., 


Applicants to be seen by appoint- 
New York 





CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, Pouch Gallery, 
rooklyn.’ 

133 Carnegie Hall, New York. 

Send for circular 


RUTH L. TRUFANT 


TONE PRODUCTION. 
Pupil of Jean de Reszke, Paris. 
46 W. 83d St. Tel. 5094 Schuyler 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescnerizxy Mertmop. 
Studio: Carnegie Hall New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


HALLETT GILBERTE, 
TENOR—COMPOSER. 


Composer of “Serenade,” “The Raindrop,” 
Bird,” “Youth,” “Mother's Cradle Song. 
Hotel Flanders, 133 W. 47th St. 
"Phone, 3021 Bryant. 


“The 





Mrs. REGINA WATSON, 
SPECIALTY work with Concert 
Pianists, and the training of teachers. 

46 E. Chicago, Ii. 


Repertoire 


Indiana Street, 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 
35 East 32d Street, near Madison Ave. 
"Phone 2187 Madison Square. 


BOGERT, 
BARITONE 


Lectures and Recitals. 
New York. Tel. 291 Morn’side 


WALTER L. 


Teacher of Singing 
130 Claremont Ave., 


F. W. RIESBERG, 

INSTRU Cron 2 ANO, ORGAN, 

CCOMPANIST 

a -c 
Organist Central 

4390 Fifth Ave.: Tel 
Residence, Park Hill, 





HARMONY 


With the 
Society; 
York 


Courier”; Sec’y Manuscript 

Baptist Church, New 
4292 marty Hill 

Yonkers, N. Y. 


HAWN SCHOOL of the 
SPEECH ARTS (lInc.) 
Henry Gaines Hawn, Fres. 
Song Interpretation English Diction. Dramatic 
Action t114 Carnegie Hall, N. Y. C 
AMY GRANT, 

78 West ssth St. New York 
READINGS WITH MUSIC, 
“Electra.” “Pelleas and Mélisande, " “Salome,” 
“Enoch AiJten “Parsifal,” ete Instruction. 

Tel. 714 Plaza. 


Ci ARL FIOU E, Piano 
KATHERINE NOACK-FIQU E, 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


Ex:inor Comstock Music ScHoot, 


A resident and day school. Leschetizky method, 
Piano teachers all Lecchetlaky pupils. Vocal, Har- 
mony, Sight Reading. Ensemble Playing, Lectures 
on current Operas, Classes Arranged in French 
Classic Dancing. Literature and History of Art. 
Miss Etiwor Comstock, 1000 Madison Ave., N. Y. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 


172 West zoth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 509 West rigth St., New York. 
Tel. 7814 Mor"tingside 


(Bet. Broadway and Riverside Drive.) 





Mme. EMMA A. DAMBMANN, 


CONTRALTO 
Voice Culture and Art of Singing. Concert and 


Oratorio. Residence Studio, Hotel Calumet. 
| Phones Columbus 1628. 340 West Srth Se 





THE NEW YORK INSTITUTE FOR 


VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, ayo East 62d Street. 
Complete musical education given to students 

from the beginning to the hichest perfection 

F. & H. CARRI, Directors 





T. ANTOINETTE WARD, 
PIANO—HARMONY 


Readings with 


: r Piano Accompaniments. 
Van Dyck Studios, 


56th St. & 8th Ave, New York 
Tel. so4 Col 





ORRIN W. BASTEDO, 
BARITONE 
36 Gramercy Park, New York City 





Mr. AND Mrs. 
VOCAL 


THEO. J. TOEDT, 


INSTRUCTION 


Home Studio 163 East 62d St.,. New York 
VON DOENHOFF, 
VOICE—HELEN P!IANO—ALBERT. 
1186 Madison Ave 
"Phone 1332 Lenox 


DANIE L VISANSKA, 


Returned frog Berlin after nine successful 
concertizing and teaching ill accept engagements 
and a limited number of pupils Address 

889 St. Nicholas Ave.. N. Y.; PI , g3os0 Audubon 
Mondays and Thursdays, 1o So 18th St., Phila 





VIOLINIST, 


years 








JEAN PAUL ann MYRTA FRENCH, 
KURSTEINER. 
Piano, Theory, Composition, Concert and Oratorie, 
he Bel ;’ 86th St.. New York 
Young Ladies 
Grands.” 





Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING, 
8o8 Carnegie Hall. 


Conductor Symphony Concerts, 
Kursaal Blankenberg, Belgium. 
ELLA MAY SMITH, 
INSTRUCTION—PIANO SINGING MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS 
Residence Studio- 60 Jefferson Ave., Columbus, 
Ohioe Telephone, Automatic, 2294. 





JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS 


Gera Idine - rgan, Director 
Orchestral and "Cello epartment, Paul Morgaa. 
o14 Carnegie Halt New York 
JESSIE DAVIS, 
PIANIST 
Co rts—Recitals— Lessons. 
Studio: 503 ‘H inti agten Chambers, Bostea. 
EDYTHE SNOW HUNTINGTON 
Pianist. Teacher of Pianoforte Leechetizky 
method. For booklet and terms and to en 
lesson hours, address 47 Church St., Messner) 
"Phone 824-] Morning hours m ay be ae 
for adults. Other stud 4 af arnegie all, 
Y. "Phone 1350 Columbus 2 E. Front 5t., 
Piainheld, ae as rR Pai nfield 





MILTONELLA. BEARDSLEY, 


PIANIST 
erry Antonia Sawyer, 
1g2¢ B N. ¥. City 
143 Carn oo "hall, New York. 








ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 


Oratorio—Concerts—Recitals— Instruction. 
864 Carnegie Hall 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


zor Carnegie Hall 
Caia Aaarun Greene, Pianist. 
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¢ MIDDLETON 


& 4073 Keamere or Chicage, ili. 


WINIFRED F. PERRY 


ssa3 Center Ave., Wallace Bidg., 





BLOCH SOF FAS 
MILLER: =~ 
DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 
COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 








MAX HERZBERG 


P 
Accompanist for Leading Artists. 
Advanced Piano Pupils accepted. Vocal Coach. 


218 Manbattan Ave., New York Phone Siver, 10200 


5 SHARP-HERDIEN 


SOPRANO 
L 513? Kenmere Avenue 





Chicage, I& 


JAHN: 








MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Ketel Greasd!e, Stedie, Carnegie Hall, Rew Tort 


ARTHUR M. BURTON 


eile apart 





Pane Arts 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Masical Masagemest 
407 Plerce Ballding - 


MARIE : PARCELLO 


Teacher of see Brena oy | Nall. New York 


MAUD MORGAN 


HARPIST 
Tel. 2267 Stuyvesant 13 Livingston Place, New York 


Juanita Rogers - Penniman 


Representative of ELEANOR McLBELLAN 
STUDIO, 335 Blanchard Hai! _ tes Angeles, Catttorele 
EDITH WATKINS | 


GRISWOLD 


SOPRA 
Specialty Voice iacing eod 
italian’ Opera Coachin 




















KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John | \ lee 


by on my Recitale nn 
sog Wabash Avenue, 


THE STERNBERG 
Faller Bullding, vo Routh 16th ae Poitsdclphie, 
eee | CLARENCE DICKINSON 


ORGANIST 
Chereh, Conductor 
AVERGE, BEW YORE CITY 


Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Baliding, Chicage, 18 
STBINWAY PIANO USED 


MOTLEY: 


eS Patrick's Cathedral s 
Hotel Bristol, 122 West 40th 

SS Masagement, Leroy HETZEL 

194 West 12d Sirest - flew York 


ONDRICEK STUDIO 
KAREL LEITHER, Pianist and Accompanist 


163 Bast 724 Street, New York. Phone, Leonor 448) 
PIANISTE 


ELSIE DE VOE Fexenr: 


Address, 600A WOODLAND PARK 
CHICAGO, ILL. 
TELEPHONE, DOUGLAS 948 











Orgesist and Choirmester Brick 
Beadelecohe Glee Gleb. 412 





=AZ> 














Oraterie ced Joist Becitets witd 
Soloist with New York Philharmonic 


>| 4 Gang god _ a te ies 
| weragrn et — sawres 
~— Widegard Hoffmana 
MR. HENRY HOLDEN 
Recitals and Piane 
Instruction 
= Boston Symphony Orchestra, &c. 
TUDIO ‘ —eetnwe LL 
astele 144 Bast i Verk Cit;” 





CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Seteist Plymeath Charch, Breekiys 
Bosagen cat; WATER $. ANDERSOS, 6 West S8tb 81., Rew Tors 
‘Phone, 349 Murray Hil! 





ETTA EDWARD 


Permerty of Bostea 
Volee Culture and Repertoire 
4000 Delmar Boulevard 
St. Leats, Me. 





EUGENE BERNSTEIN 222%... 


PIANIST and COACH 


Russian Trio 





ELSA MARSHAL 


SOPRANO 
Concerts, @rateries, Recitals 
2917 Granériew Ave.,Ciecinsatl, bie 








Mine. GIAPARELLI-VIAFOR 


SOPRANO 
Late Metropolitan Opers Co. 
Swection, Mure Lages, 434 Fifth Avs.,Bew York 
Private Address, 21 West 16th St, 





—! eB aw es or 


UJ 
800 Pifth Ave.,New York 
i Tolephose, 2023 Sryast 








i‘ KITCHELL 


TENOR 


ae 





MARX E. OBERNDORFER == s= 





WONDERFUL 
RESULTS 
SECURED 





VIRGIL 


Send for 
Fall 


Neg 


Sehool 
Addeess: VIRGIL PIANO ScHuooL 


Mrs. A. M. VIRGIL. Director, 


48 West 76th Street, 


New York 





joves DOW NING Sar” 


pve in Peaturing Vocal Artists of Note 
Mastic Art Shop, 608 Flee Arts Bulidiag, Chicage, 1 


JOHN B. MILLER tom 


____ $84 Mishigas Avense, Chienge, 1 _ 
LEONTINE | DE AHNA 
vores enveeett, sists rosa Sououeed ATE., Ew TOR 
o LUTIGER GANNON 


CONTRALTO 
i 718 Kimbe Nel - Chleage 


KATHERINE ALLAN LIVELY 


PIANIST 











‘ree SHAWE sissss. 


ELLIS CLARK HAMMANN |° 


PIANIST 
1524 Chestnut Street, Philadelphia, Pa. 


ALTA MILLER Meze-Sopram 


Concerts, Reeltals, Teaching 
1707 HINMAN AVE., 
Telephone. 





VAST OS CHICAGO 


THEODORA STURKOW 
RY DESFX Pais) 


4718 Lake Avenue, Chicage, 18 


: PLUMB = 


BS ts ta of CULBERTSON 
FRANK LAIRD WALLER 


COACH-ACCOMPANIST 
BOSTON OPERA COMPANY 


THE BEETHOVEN TRIO 


M, JEMBETTE LOUDON OTTO &. ROENRBORN CARL BRUECKRER 
Fer Bate Address, @. ). uns. ene 620 Fine Arte Belldiag 


E = KLIBANSKY 


E BARITONE 
1 Concerts and Recitals 
lastraction fer Opera and Concert 


Old Italian 
212 yee few York 
poses ts S00 Filth hvenee 


LEON RIC RICE Tenor 


ORATORIO RECITAL 


The Belnord, saemine gee 86th Street, 
"New York 
Engagements may be made through any musical 


agency 
Personal Reoronensetve : DIXIE HINES, 


8 FRIEDBERG 


Exclusive representative Concert Dir. Leon- 
Pa ard, Berlin, Mgr. distinguished artiste. 
1425 B'way. ‘Phone. 1274 Bryant. 


JORGE C. BENITEZ\c 


Pee 5 OF SINGING. 

i suited to impart 
ae art of e . all its = Students 
who dili thy work with him will find great bene- 
fit therefrom. —Emitio pe Goconza. 


165 West 71 st Street ‘Phese, 6621 Colum bes 

















BARONESS LITTA von ELSNER 


Vecael Instruction 
562 Perk Avenue, New Yerk Panes, 6782 Plazes 


S. WESLEY SEARS, 
5 a a 
sed and Walnut Sts, Philadelphia. 








WALTER 
ST. CLARE 





Composer 
Violinist 


a BO w. Assy vg 











ORGAN RECITALS. INSTRUCTION. 
0° Buclid A Breokiye, Y. 
ra Nos Ya 
af CONCERT CERT PIANEST 
Togtsche! er 41) Baledridge St., B’tiye 
Pine Art Bidg.. 5219 Mibberd Ave., 
MILWAUKEE, WIS. 
Plerence, Vie del Conti 7, P 2 de 


N. V. PEAVEY 

KNODLE 

SIRYL SAMnMIS MecDERMIID 

ARTHUR DUNHAM 
~ VITTORIO CARPI 

y JACOBS 





Concert Pianist and — and Coach 
== KRIENS 
MUSICAL COURIER 
DRAMATIC + ete 
CONDUCTOR LYRIC GLEE CLUB 
VOCAL TEACHER IN POUR LANGUAGES 
VIOLINIST 


| Concerts, Musicales, \nstruction 

| The Max Jaceds String Quartet 

STUDIO: 15 W.81et Street, Rew Terk 
Tol, 6144 River 


Vv oO N STEIN 
ACADEMY OF MUSIC 


tacerp, Nov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. _ 


FRANGES de VILLA BALL 








SOLO PIANIST 
Instruction, LESCHETIZKY METHOD 
875 CARNEGIE HALL 


‘Phone, 1360 Colambes 


ALDRICH 
Baritone, Teacher of Singing 
1316 eetheet te, macaanee 


Erelesive Basagemert of Marc Lag en 
000 Fifth Aveass, flow Tork Sity 





é HASSLER- “FOX 


A CONTRALTO 
133 Filth Avenae 
*Phene, Gramercy 4357 
Residence | 126 Fisher Ave., White Pisias, #. 1. 


New York 





"Phone, 664 





wt MIURPH 


THIN © Fr 
HIETROPOLITAN OPERA co. 





:-— 
. w. “Seth Fe“ Now York ity 





VIGTOR HARRIS “===" 





GRACE HALL RIHELDAFFER 





SOPRANO 
Residence, 838 Caliins Ave 
Pittsburg, Pa. 





GWILYM MILE 


BARITONE 


Oratorio and Concert 
Reeitals 


STUMG : 917 CARNEGIE HALi 


A Few Advaneed Pupiis Accepted 





Mew HUSTON 











SOPRANO 


las East 38th Street 


New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 




















STERLING 230s 


High Standard of Construction 
DERBY, CONN. 
The 
GVEI PREL Great Pianos 
of the World 


THE la — COMPANY 


CINCINNATI NEW YORK CHICAGO 
Owners of 
THE EVERETT PIANO CO., Boston 











One of the three 














The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved 
its superiority. 


Send for Catalog 


The [able Company, 


Manufacturers 


Liucaga 
wu creet FLORIO ‘snc. 


Orand Opera Tenor Dramatic (“‘Scala’’ Milan) 
MAESTRO OF THE “VOCE See i CANTO” or once correct sng | the foundation 
of the whole ART IN ING = - an impossibil- 
Ry —~ yt ra repertory 
traditions 


ity. vo pesteents Seanaced 
to the fibon 

ay a ag eo eres peta ie habsty 

sopra. y --* a. Venice; Tagen Vaid bs ist eat | = Baritone; 0 





























he my Ceneoet Gepeane, of, mney. cites, coominest oft oeret,” “phens, 1009 Sehayler. 











VicTOR RUZDO “=== 


Studio at New York Institute of Musie, S60 West End Avenue, New York 


casa A SOPRANO 
WINDOLPH== 


THE OLIVE MEAD QUARTET 


“The Best Known Woman's — in Worla” 
ive Management: FOSTER & DAVID, - = 6800 Pifth Avenue, New York 





>U~2 4 








vil Si 


CINCINNATL € ONSt a \FORY of 


| a AF A a 
tories. The fa 

yh Musictans and Artists o' today. 

Blecutiea Ss 

Location ideal with 

ndings. 

America. Day 

od resident students may enter at any time. tue 

FREE. 


trated Cat 
I1gS CLARA BAUR 
Highland Ave., Oak St. and Burnet Ave., CINCINNATI, O81 


AMERICAN GaSEEVATORT | | 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Violin—Herbert Butler, Adolf Weidig. 


























Piano—John J. Hattstaedt, Victor Garwood, 


Allen Spencer, Heniot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson. 
Singing—Karleton Hackett, Ragna Linne, David Public School Music—O. E. Robinson. 

D. Duggan, Jennie F. W. Johnson, John Dramatic Art—Maud A. Miner. 

T. Read 


JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 


ARANICH & BACH |< 


xovuce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


Organ—Wilhelm Middelschulte 





FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 








SOPRANO 
ADDRESS 
2314 Broadway, few York 
Telephone, 4570 Scheyler 
Virgil Scheel of Music 
45 East 224 St., New York 
Spring Term Begins March 25th 
Enrollment, March 23rd 
SEND FOR PROSPECTUS 

















a Teacher of George ecgeeee om, Bes lin; Kin 
= W E. E. Clark, Paris; Dr. Carl Dufft, N.Y Dixo 
—) food, Shannah Cumn ming. Kathe ri Blood 
4 od, Florence Mulford, Viola Gillette. Mau de 
sone Broadway, New York Herr I Te _—— Fernandez, Edith Miller 

i] Met. Opera House Building tic Training (Including Action) 
E Recital, Concert, Oratorio LES Scheol of 
E VOGELSANG 12s ee 
Ke HAROLD NASON, Director 
A 731 Pine Arts Building, Chicago, Ill. 1712-14 Chestnut Street 
: ZUKOWSKY |S BUTLE Sopranc- 
E Russten Vielin Visquone 
x. Gender ond Salabete Thomas Pupils accepted Pupils Accepted 

rts Building, Chicago, IM.  srortom nual = Chicago, tt, 








GAR TON 


™ LOCAL MANAGER 


Bissell Conservatory ot — 3 


Bissett Bt, pone 


he (me 


PR ora cartes Gaur, New Yak 
Ay West 38th Street 


MAXIMILIAN 


PILZER 








atorioc and Recitals 
Morasonent THe latin ewes MUSICAL AGERCY 


the Weifseba 
3 dys os th Steet - New ‘Penn, 0008 
4848 River 


mW ILD i 
” PIANO OREAN 


COMDECTOR—Apelic Gesies! Cicd, Meedeleeshe Cis) 





















qepeeeen ney emaeenmnemnenmneemesemenemenssemasemnemenmonesnren 
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JE BERLIN |}. 


Beatin, W., January 20, 1912 } 

known symphonic works 
in that re 
spect the most progressive of all the many conductors of 
the life of Berlin. 
a Busoni program. Busoni as 
a pianist has found 
but as a composer he has found, on the whole, much more 
opposition than support, and Fried deserves great credit 
in thus making himself champion of his cause and bringing 
program consisted of 
which 


presenting new and little 


It 


Oskar Fried is indefatigable; indeed, he is 


importance connected with musical 
Last evening he presented 
wide recognition, 


long since world 


his works before the public. T! 
the talked of 
was performed at Dortmund last summer; the “Berceuse 
New York by 
st concert he conducted; and the big 
h was first performed here in Ber 
This 


certo caused a sensation at that time, and the critics were 





much fantasia, “Contrappuntistica,” 


elegiaque,” which introduced to Gus 
tav Mahler at the la 


choral 


was 


concerto, whic 


lin seven years ago with Busoni as soloist. con 


almost unanimous in condemning it as a maze of incom- 
orchestral-pianistic complications 
been toughened by “Sa 
Melisande,” not to 


prehensible, interwoven 
our ears h 
‘Pelleas 


meantime 
“Elektra,” 


In the ive 


lome,” and men 


tion scores of ear-splitting compositions by the imitators 
of Strauss, with the result that last evening’s perform 
ance of the Busoni concerto, with the composer himself 
again at the piano and with the same orchestra wit! 
which it was introduced here, sounded as clear and trans 
parent as crystal There was absolutely nothing in it 
that was unintelligible. It is a work that was conceived 
and executed by a master hand 
ee 


approval; he 
the 


seeking immediate popular 


The difference 


Susoni is not 
“Zukunfts” 


tion that his concerto received then and now proved this 


is a composer in recep 
for what then seemed incomprehensible is now easily un 
advanced. A work of ex- 
“Berceuse elegiaque,” which 
a man at the coffin of 
it lasts only about eight 


instru- 


derstood, because we have 
quisite, ethereal beauty is the 
calls “the cradle 


his mother.” 


Busoni song of 


In this brief work 


minutes—we have absolutely new ideas and new 


effects ; 
in any way marred by the weird combinations or by the 
minor and 


mental nor is the gossamer beauty of the piece 
simultaneous use of two different keys, like C 
\ major. The effect produced here by the harp and ce 
lesta is indescribable. A most extraordinary work in the 
“Fantasie contrapuntistica.” Busoni originally wrote it for 
the piano and it has been arranged for orchestra and organ 
by Frederick Stock and also for organ alone by Wilhelm 
Middelschulte. The to the 


breathes a most peculiar atmosphere of passionate gloom 


long introduction fugue 
Harmonically it has received at the hands of Busoni an 
exceedingly individual treatment. Busoni’s mastery of the 
technic of composition and, in particular, of fugue writ 
ing, is forcibly illustrated in the way Busoni has utilized 
and spun out Bach fugue themes. The culmination point 
of his skill is revealed in a tremendous quadruple fugue, 
1 work of the highest interest to musicians. The Phil 
harmonic under Fried’s genial leadership, 
played it admirably. Fried understands Busoni, the com- 
poser, as was amply shown by the way he presented the 
Both he and Busoni received an ovation 
zane 

Just at present the greatest attraction in the way of 
public entertainment in Berlin is the Russian ballet, which 
is nightly appearing at the Theater des Westens. You 
are familiar with Pawlowa’s wonderful art in New York 
Her first appearance outside of Russia was here at the 
Comic Opera a number of years ago. She created a sen 
sation, and the present Russian dancers are doing like- 
wise. The most interesting number of their program is 
a pantomimic drama, entitled “Scheherazade,” of which 
the music was written by Rimsky-Korsakoff. The 
is laid in the harem of an oriental despot and the oppor 
tunity for a display of barbaric splendor in the way of 
scenery and costumes has been made the most of by the 
management. The entire ballet corps has attained to a 
wonderful degree of perfection in the art of dancing 
Among the soloists, Mile. Karsavina and M. Rizinsky de- 
serve special mention for the extraordinary technic, grace 
and verve displayed in their dancing. The scene itself is 
revolting and brutal, but the costumes and the dancing 


compensate. 


Orchestra, 


entire program 


scene 


ner. 

\ novelty by Ernst Boehe, the well known Munich com- 
poser, entitled “Tragic Overture,” was introduced here by 
Sigmund von Hausegger at the fourth subscription con- 
cert of the Blithner Orchestra under his leadership 
3oeche’s name has figured more or less on the programs 
of most of the important symphony concerts in Germany 
ef late years, and his symphonic poems, in particular, have 


been acclaimed with mild enthusiasm. Never strikingly 


original, Boehe, in this overture, reveals the influence of 


Richard Strauss more than ever, although, with his whole 


tone scale, he also showed Debussy influence. However 
there are original lyric and dramatic moments of inter 
est. The instrumentation is masterly and there is an im 


posing climax. Both in the novelty and in the “Eroica’ 


symphony, which followed, Von Hausegger again proved 


to be a conductor of great force and temperament. Be 
tween the two orchestra numbers the Russian Trio, of 
which the members are Michel Press, violin; Madame 
Press, piano, and Joseph Press, cello, gave an excellent 
rendition of Beethoven's triple concerto. This, one of 


Beethoven's weakest compositions, cannot be made an ef 


fective concert number, however, 


nner 


As a somewhat belated Liszt memorial, Siegfried Ochs 


produced at the third subscription concert of the Phil 
harmonic Choir the master’s “Missa Choralis,” a work 
which, on account of its technica] difficulties, is sadly 
neglected by choral societies the world over The work 
was first presented to Berlin by Ochs and the Phithar 
monic Choir twenty-one years ago. Written at the time 


when Liszt was enthused with the plan of reforming the 
Catholic Church music and at the time when he was 
steeped in Palestrina lore, this composition breathes deep 
religious fervor and the evident desire to unite to the se 














HARMONIUM SAAIT 
erlin’s newest and est ert ha 
ere melodic simplicity of Palestrina and other old 
clesiastical composers effects of modern harmonic orna 


mentation and also modern effects of instrumentation 


The work is much better adapted for performance 
cathedral] than in a concert hall 


Some of the most beau- 


tiful effects were marred by the organ of the Philhar 
monie, which is tuned much too flat. This was also very 
noticeable recently when Ysaye played the old Leclair 


concerto with organ and string accompaniment. It is hig! 


time that the organ of the Philharmonie underwent 

thorough renovation The Philharmonic Choir under 
Ochs’ leadership was magnificent, as it always is. In com 
memoration of the anniversary of the death of Wilhelm 
Serger, Ochs produced at this same concert his compo 
sition for chorus and orchestra, entitled “An die grossen 


Todten.” It is a beautiful work, concise, full of meat in 


the well constructed and re 

and instrumental effects The 
program was brought to a close with Brahms’ “Schicksal’s 
Lied,” Choir 


way of thematic invention, 


plete with lovely choral 


which, as sung by the Philharmonic under 


Ochs, never fails to make a profound impression 
Ossip Gabrilowitsch demonstrated his versatility as a 


week On 
a conductor 
with the Philharmonic Orchestra, and on Saturday he ap 


last 
Thursday he scored a pronounced success as 


musician in a most convincing manner 


same or 
chestra, he played the two Brahms concertos, opening his 
program with the D minor and closing it with the B flat 
major. It was evident from the way Gabrilowitsch per- 
formed these two great works that he has not neglected 
The distinguished 
Russian has perhaps never been heard here to better ad 
Tschaikowsky no doubt 
individuality better than Brahms. but his readings 
big, broad, full of esprit and convincing 


peared as pianist, when, accompanied by the 


his piano in favor of his. conducting 
vantage with orchestra suits his 
were 
His technic was 
remarkably clear and reliable, while his touch was plas- 
tic, his phrasing admirable. His interpretations of both 
works were noteworthy for simplicity and straightforward 
ness of conception. This was the Russian’s first appear 
ance a pianist this season. A _ large had 
turned out to greet him and he received a rousing wel- 
come. The orchestra was conducted by Leonid Kreut- 
zer, the gifted countryman of Gabrilowitsch, Where have 


as audience 





we another example of an artist who has w his sj 
beth as conductor and pianist 
nae 
Leopold Godowsky and Jean Gerardy ined hands < 
Tuesday evening and played together ail five of the Be 
thoven sonatas for piano and ce Last year the tw 
artists were heard in the same program in London 
Gerardy and Risler played them togethe el t se 
on. Godowsky 1 Gerardy are a n i 
rtistic pair, because Godowsky’s lus ; ie 
much better with Gerardy’s golden cello tone 7 
Risler’s. That there is no great desire on the 
general public to listen to these sonatas was e\ c 
the many empty seats in Beethoven Hall. Wh G 
sky g! s a recital alone the h $ s$O0lid ut nd wh 
Gerardy plays pleasing program he raws ut 
very large audience ut t two artists i th 
Beethoven sonatas could not the hal Bee ven Ww 
ot at his best when writing f ‘ ie big sonata 
A m t p. 69, 1s a beautiful position, the D ma 
is more prof d though not grateful, and t bt 
ior a Se s als ur ne The G nor 1s 1 
gratetul, while the A is re y tedious p 
The two artists played wit! ereign mastery 
with perfect ensemble I nusual refinement 
musical natures of both artists wa evealed 
semble The exquisite n t! ex it 
tone production subt ng unal 
spirit and conceptior nd ft timent and try w 
which their playing was repl ill ee 
ther int appear ea emora ‘ 
ee ee 
Yvette Guil t ‘ gal . ‘ 
Beethoven Hal i ga g entitle ‘ ‘ 
sons of b rance » ee v1 < 
Madame Guilbert’s virtues at ta at not me 
essary to go int ul a ‘ ul rm 
l-ressed in a quaint and pretty epherdess costume 
sang the old Frencl ngs W great deal of uy 
wit and temperamer She xcell ibove all in the 
calle Cha ns Pastorale Shi a heard 
perati rias an ther num Cite (ris 
and Audran She inge cost { L irre 
ing the evening Of rse, Madame Guilbert has n 
voice, and as a singer she is not to be takes isly 
er delivery is so piquant and rming ¢ re doe 
not care much whether ‘ is ¢ or 1 She 
ways draws big paying audiences and she always is ov 
whelmed with applause, and tl are her the ma 
considerations, no doubt. She | the assistance of Ga 
ton Blanquart, an excellent tist, and Gusta Ferrar 
pianist, who played a Bac nata and s at om 
monplace variations by Reynaldo Ha na Mozart them 
Ferrari is a pianist of moderate attainment i 
nic ig fairly e it he ] rt sense t 
‘lor 
zee 
Chat odd Italian rit f al (er 
Bellincioni, gave a ert at Beetl fall, which w 
well attended \lthoug dame Bellis n til 
he pmame of life, her ‘ vs the wear a t 
time to an unusual degree r exce e tre | 
mes very disagreeabl« ensitive ear " 
diva now has little t tler it as an interpreta 
she is interesting, even fascinating That the sd 
well aware of her deficiencic was demonstra Ae 
way in which she ndled e. Sh le rt 
mo and even forte al t tire al ‘ 
tints and piano effects Her great dt ath 
not therefore be revealed ‘ ‘ light ‘ , 
terpretations were noteworthy ! ! warmth an 
for intellectuality Her gran rised among othe 
things a number of old Italian arias Paisiel R ! 
and Lotti; then several of her own ¢ positions, follows 
by arias from I ! Bohem« r i i 
numbers by Strau Hahr 1 Bizet. In spite ‘ 
al shortcomings, the till at her best in Ita 
arias 
nane 
\ progran rt ew comp tions | lacque Dal 
roze was presented by the composer himself at Blitthne 
Hall with the Blathner Orchestra, with ine fh t choir 
and soloists Dalerozve ji best know the world at 
large through the remarkable success he has achie 
with his rhythmic gymnastics, which are now taugh 
all over Europe. Composing is wit m a seconda 
matter, or, at least, the public lool pon tt m that leh 
He is favorably known for hi ’ ‘ t 
some charming cal ympositior pr 
novelties consisted of a symphonic poem entitled “A 
fragments from a lyric Mimo drama entitle 
Tragédie,” for soprano, and a lyri i al ry 
Winter Abend,” for mixed chor c d or ! 
This suite consists of twelve lumbers 
pression that these new my made w not an 
imposing one, parti ular! ecause the inefhorent chorus 
which sang more or le ut of tune and with a great 
lack of precision. Jacques Dalcroze, although he is net 











and 








int of invention, has, notwith 
g, a pl of melody, and he writes well for 
His mpositions also have structural excel- 
ust be confessed that the pregnant individual 
King, nowever 
neRe 
irles B. Kelsey, ex-president of the National 
ra f al Clul America, who has been 
he t vast two months, gave an evening 
: it «he apartment on Saturday, which was 
ittended rominent members of the American 
il program ‘comprised Henry V. 
or, which received an excellent ren 
unds of Maree in Gool, piano; Prof. Issay 
n Herman Bayer-Hané, cello This 
i at rize at the biennial festival of the 
ederation of Music Clubs of America last year 
Gal h concert, I arrived too late to 
ever, the remaining numbers of 
vhicl msisted i tw groups of songs by 
0 \rthur Farwell The Farewell” 
5B. OW r s “The Sweetest Flower That 
ery well sung by Hiram Tuttle, a pupil of 
f at The second group was made up of 
quien y Sidi Homer In the Woods,” by 
D ll, and “June by Mrs. H. H. A. Beach. These 
vere admirably sung Mrs. Peroux Williams 
npanime nts were playe | in cac h case by 
n Sneide Mrs. Kelsey has made many friends dur 
tay in Berlin, and her departure is regretted on 
ide ft with Mr. Kelsey, who has recently 
e f 1 thern Italy 
nme, 
e Veda Duttlinger appeared again in recital, this time 
ni Hall, enhancing with her splendid violin 
ng the excellent impression she made a few weeks 
he concert giver t Scharwenka Hall Her ren 
he Mozart D n r concerto was noteworthy 
nical finish, for beauty and sonority of tone and 
er ital disp She played the passages with 
t deal of ve ind the cantabile parts with real 
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A Handel sonata was also remarkably weli in- 

Miss Duttlinger is a young artist of undoubted 
and she has worked for the 
She 


feeling. 

terpreted. 
gifts and high aspirations, 
goal she has set for herself with intelligent energy 





ILSE VEDA 
\n American violinist who is having 
in Germany 


)UTT LINGER, ; 


much success as 


a soloist 


both by the 
and with her 


press and 
talent 


been very well received here, 
She 
and industry 
to build upon 


She 


has 


public is still a very young girl, 
a sound foundation as she has laid 
the front 


younger gen- 


and such 


she promises some day to be in 


rank one of the best of the 


HOWARD WELLS 


PIANIST AND TEACHER 
Authertzed 


representative of 
LESCHETIZKY 


Kufsteiner St. 6 riin W., Germany 


is already 

















eration of women violinists, and some day our country 
will be proud to claim her—for Miss Duttlinger is an 
American. 


n-ne 
Nathan Fryer, the well known American pianist, re- 
cently arrived in Berlin. He will make his Berlin debut 
in a recital at Scharwenka Hall on February 7, when he 
will play the Chopin B flat and the “Waldstein” sonatas, 
Schumann's symphonic etudes and Liszt's “Mephisto” 
waltz and “Waldesrauschen.” 
nner 
Louis Arens, the Russian tenor, formerly of Covent 


has been engaged for a number of appearances 
at the opera of Boulogne sur Mer, where he will be heard 
in the leading tenor roles of “Lohengrin,” “Walkiire,” 
“Samson and Delilah,” and Massenet’s ‘Herodiade.” 
nReR, 

following , interesting letter, by Franz Liszt, has 
It was kindly placed at my 
whose posses- 


Garden, 


The 
never yet been published. 
disposal by Norah Drewett, the pianist, in 
sion it is: 

Wermar, 2sth June, ’48. 
Madam, for your kind thought of 
ef the “Album des Travail- 


I am so very grateful to you, 


me on the occasion of the oublication 


leurs’’ and I hasten to reply as soon as possible and to the best of 
my ability. 

However, I must, in all sincerity, confess to you that I am some 
what embarrassed as to what choice to make among the number of 
useless or inappropriate MSS. which I should be delighted to put 
at your indulgent disposal. 

Having just written the “Arbeiter Chor” and “Arbeiter Marsch” 
specially for two similar albums to yours, published in Vienna, your 
kind letter finds me somewhat embarrassed for matter—an em 
barrassing position, is it not?* 

Let us see, however, how to get out of the difficulty. I first 


an elegy dedicated 
but none ot 


thought of a funeral march for bankers; then of 
and further of the complaints of omnibuses, 


absolute good, 


to idlers, 


these titles please me entirely. Instead of an allow 


which would be (with 
for the fingers 
enough to do 
Rossini, 
Kistuer one 


me therefore to conclude at a relative better 
your a paraphrase: (charitably 
of charitable pianists who will perhaps be 
me the charity to buy and perform it) on the 
which I shall have the honor to send you through Mr 
of the first days in July. 

An ancient maxim of 
justify this choice: 
things 


permission) adapted 
charitable 


“Charité” by 


a very old father of the church would, at 


need, 
. Unity 


In necessary 


“lt 


mots” 


English the “jeux de 


and “court 


impossible to render’ in 
“Mal 


is practically 
so cleverly made on the 
d’a propos.” 


E. POTTER FRISSELL 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils a 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher’s Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden. 
A Germany. 


words, a propos” 
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In doubtful questions Liberty 
In all i arid alain ‘ Charity 
Will you have the kindness, Madam, to remember me most 
heartily ‘to my excellent master and friend, Moscheles, and accept 
yourself the expression of 1 thor ai = my aflection an 
respectful sentiments i Liszt 
Rn Rne 


received a rousing welcome in 
doubt 
ported in detail by Messrs. Simpson and Osgood and Mrs. 
Frissell. The Berlin 
pianist, which will 
under Nikisch, 


Fannie Bloomfield Zeisler 


Letpsic, Munich and Dresden, as has no been re- 
famous American 


the Philharmonic 


recital of the 


occur tomorrow at 


has for a long time been looked forward 


to as an event of unusual interest and importance 


i i) 


Louis Persinger has been requested to play at a big 


charity concert to be given at Dresden on the Emperor's 
birthday. 


Schnabel and Helene Staegemann. 


The other two assisting artists will be Arthur 
It is a great compli- 
ment to Persinger to be invited to participate in such an 
important concert and with such celebrated artists. Sev 
eral members of the royal family will be present 
nRe 

Rudolph Ganz, who returned to Berlin last week, ex 
presses himself as highly pleased with his American tour 
just concluded. Ganz played thirty-two engagements dur 
ing the seventy-two days he was in the United States, 
appearing as soloist with practically all of the principal 
orchestras. The 
ceived with well 
and virtuoso technic, splendid musicianship and forceful 


was everywhere re- 
brilliant 


celebrated pianist 


merited admiration, his style 
personality being attributes that were widely commented 
upon. Ganz is to be the piano soloist at an orchestra con 
cert to be given here shortly under the leadership of Fer 
will 


ruccio Busoni, at which some interesting new works 


l class of 


be brought out 

eagerly awaiting his return, and when not traveling as a 

1f his time to instruction, 
ArtHuur M. ABELL 


Ganz found a large pupils 


virtuoso he gives a portior 


Falk Captivates Atlanta. 
Jules Falk opened his transcontinental tour at Atlanta, 


Ga., on January 25, with splendid success in a recital at 


commented thus 


the Auditorium. The press 

\ surprisingly large audience n comparison wit those which 
sually go to concerts Atlanta heard Jules Falk in recital last 
night. His instrument was one of exquisite quality, and a mellow 


which had ful! 
selections were 
so, since it 
iteresting the violin 
performance, which is purely technic for the sake of technic, 

seventeenth and eighteenth 


rtist's singing tone 


complement to the beauty of th 





oppertunity in a large part of the ogran The 


made with a view chiefly to musical beauty, ar wisely 


takes a great artist indeed to make generally 


\ charming group by composers of the 


centuries; men who stamped it into their work that they were un 
hurried and unworried by the bustle and complexities which are 
reflected in more modern compositions, opened the program and the 
performer met with grace their polished simplicity. Composers ot 
every nation and many periods contributed to the rest of the pro 


an adequacy, both in skill and in 
the Tschaikow 

Wilhelmj ar 
these he passed 


gram and the violinist displayed 


terpretation. For instance, there was real poetry in 


tky “Melodie.” a 


rangement of the Schubert 


song by Arensky and the 


“Ave Maria,” and from 


cradle 


at once into hig most brilliant effort, a Russian carnival by Wien 
iawski, which brought into play the full resources of his art 
Atlanta Constitution, January 26, 1912 


An audience larger than is usually drawn to such concerts and in 


interested and sympathetic one, listened to Jules 


every respect an 
Falk and his “talking violi: The recital throughout provided a 
varied and most entertaining program thoroughly artistic and on 


The violin was ot 
that best 


that appealed to a discriminating class of people 


splendid and Selections played were those 
showed Falk's ability. 
What ar 


the recital was the plaintive notes of 


tone quality 
person who listened to 
Rose of Summer.” 
there was 4 
sixteenth and 


ywealed most of all to the ordinary 
“The 


class of 


Last 


For those who cared for the higher music 


delightful set of compositions by the masters of the 


seventeenth centuries, which Falk played with grace and feeling 
Falk showed a skill and ability in handling the varied music that 
stamps him an artist of high class Atlanta Georgian, January 26, 


1912. 


Jules Falk, the 
and included 
simple melodies of the 


An unusually large audience Thursday night heard 


violinist, at the Auditorium His playing was varied 


pleasing rather than technical music Quiet 


seventeenth and cighteenth century composers began the program, 
and were followed by selections from masters of almost every natior 
»f the Tschaikowsky melody, Falk attained 
real poetic expression, but his most effort was the Russian 


1912. 


LESCHETIZKY METHOD 


in MUNICH 
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and period. In his playing 


brilliant 


carnival by Wieniawski Atlanta Journal, January 26 
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MUSICAL TOLEDO. 
To 
Foledo is replete 


Lepo, Ohio, lanuary 91 


Musical life in with interest and im- 


portant events since the holiday season 
zene 
The program given for the benefit of the new Art Mu 
seum demonstrated the fact that Toledo is full of mus! 


cians, vocal and instrumental. Ihe Eurydice Club, unde: 
the direction of Mrs. S. M. Jones; the Orpheus Club, led 
by Walter E. Ryder, and the Maennerchor, under Joseph 
Wylle, gave chorus groups that were very finished in pro 
duction. An orchestra from the Musicians’ Union, com 
prised of forty players, all combined to make the great 
audience at the Valentine proud of musical talent in this 
city. 
RRR 
Preston Brown has presided at the organ in the Ceneral 
Congregational Church during Maud Drago’s illness, and 
Fred Lyons has the great organ at lrinity during Her 
bert Foster Sprague’s absence from the city 
Rene 
Toledo, now in New 


studying, sang the alto part in Saint-Saens Christmas ora 
torio last Sunday night in Dr. Stafford’s Episcopal Church, 


Beatrice Byers laggart, of York 


Jersey City, with a chorus of sixty voices 
na ® 
The Boston Symphony Orchestra plays here on Febru 
ary 2. This is looked upon as the great event in orches 
tra concerts 
nner 
Clara Huber, a young pianist of this city, recently gave 
an exceedingly artistic program 


Mrs. Albro Blodgett leaves. soon for another season of 
study abroad. She has long held the place oft the most 
fmished soprano in the city and is always heard with 


great pleasure in oratorio or concert programs 
RaAQereR 


\ merger of two musical schools in the city goes int 


effect within a few days, uniting the Columbia School of 
Music and the Toledo Musical College, with a combined 
teaching force numbering twenty-six teachers. 

RRR, 

Walter Bently Ball, baritone, gave his second recital at 
the Toledo Conservatory on Tuesday evening, assisted by 
May Foley Ball at the piano rhe program embraced 
numbers by Schubert, Schumann and Mendelssohn. Mr 


fall and Emil Sturmer, violinist, gave a recital last week 
it. the Findlay Musical College which was spoken of most 
highly. 

nne 


Frederic Shipman has been in the city arranging for the 


next Fames and De Gogorza, at the 


Buck 
this concert 


big musical event, 


Valentine, on February 12. Kathryn reports an 
enormous advarice seat sale for 
Eva Drown Garp 


As Bispham Appeared to the Multitude. 


Describing David Bispham’s part in the great open ait 


concert in San Francisco last Christmas Eve, a writer 
draws the following interesting picture 

The chorus finished, David Bispham followed, erect, his gray hai 
clipped close to his head, his evening clothes fitting with militar 
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St. James Building - - New Yort 
jugness rhe throng cheere Ihe baritone tool $s stand bef 
e¢ crowd. The accompanist struck a « Just wa n 
ent, Harry,” said t singer 
Then came the Ring ( Ww I I ys 
given to music by Gounod 
It thrilled the San Franciscans Lhe splen ptumism, the spirit 
i music, the voice of Bisphan The chee f Bispha could be 
etter computed by the block 1 by any other meas 
‘Danny Deever,” shouted the people on the platform and men i 
e Street. 
Do you want asked the singe: 
Sure we do 
I'll sing ‘Danny Deever,’ Harry said Bispha He unt 
the stand again 1 will sing “Danny Deever e ani nee 


e multitude 


NIKISCH NEW YORK PROGRAMS. 


Lovers of Tschaikowsky have requested that his sym 


No. 0, 


programs ot 


The Pathetique,” be included in one of the 
the London Symphony Orchestra which Ar 
Nikisch will conduct at Carnegie Hall, Apri 8 and 


phony 


thug 


' 


10, and in order to meet this demand Howard Pew, un 


der whose management this famous combination wili ap 


pear while touring America, cabled for 


the 


permission to in 
lude I schaikowsky number 


Che matter of American programs has been the sub 


ect of much correspondence between the management and 
the prominent patrons Of music Oo! the entire country, and 
New York were 


shown on the fol 


a large majority of the requests from 


found to be in favor of the numbers 


lowing programs, which have been authorized officially by 


a cable from Mr. Nikisch, and which will be adhered t 
MONDAY 1 RENIN \PRIT 

Overture, Leonora No Beethov 

Svymphony'in C mino Bral 

Symphonic poem, Francesca R I sikowsk 

Overture, Tan aus W agne 





WEDNESDAY EVENING, APRIL io 


Overture Egmont Beet! 

Symphony, Pathetiqu« nikowsk 
Vorspiel und Liebestod i Is Wagne 
Waldweben, Sicgfric Wagner 
Vorspiel, Meistersinger Wagne 





In Toulouse the Theatre du Capitole wished to perform 
but the singer who had to take the principal part, 


Sa d 


the tower as it 


losea, 
from ti 


never 
in the last act 
another death for 


being very fat, that she could ump 


top of is to be done 


the manager was obliged to look for 


losea and it was decided that when the soldiers are ym 


ing for her, she should be shot to death. 
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Leipsic, January 11, 1912 
us concert, under Arthur Nikisch, 
vith Fannie Bloomfield Zeisler as soloist, had only 
were Heinrich Noren’s manu- 
ymphony, “Vita,” op. 36; the Moszkowski E 
and the theme and variations from Tschai- 
Since the 


ree compositior Chey 
major 
rchestral suite in G major, op. 55 
e is decidedly a light one, notwithstanding the 
employs, this program was 
Many a day has 


tit apparatus he 
weight in all its numbers. 
the Gewandhaus public has been offered so 


instrumental composition as the 


I uncer Vric in 
i concerto, a work whose last movement 15 
» lig is hardly to be tolerated in this house. It 
rilla ign of Mrs. Zeisler’s great art as performer, 


vith such poor music she was still able to win un- 
| from the two audiences of Wednesday 
vening. At the public rehearsal 
wwledged the enthusiastic reception with the Liszt 





irsday ¢ 





ebestraum” as encore, while at the evening con 
iwain, notwithstanding her work 
ipproval as before. The Noren sym 
weakest large work that has been 


clined to play 
et th ame 
n is by far the 


en in the Gewandhaus for years. The composer shows 


ession of every modern technical device for in 
rehestral discourse, but falls far short in the 
juality of his themes. His “Kaleidoscope” or- 
riations of some years ago showed all that 


permitted easy glimpse into the musical content 


{ ingle hearing. His piano trio given in Leipsr¢ last 
had a grand playing manner in weak musical mate 

i In the present four movement work, requiring fifty 
en mint time to give, the best music was the last 

minutes of a sixteen minutes’ andante. It plainly 


that he had lived with his themes for some months 
efore they attained sufficient intensity. Exactly the same 
tate of affairs characterized the last movement, where, 


e there was a grand bit of playing in material 


had en finally boiled down to a very commendable 
{ Most of the Noren themes show much relation 
Russian or the Oriental. After the playing of the 


ymphony and the Moszkowski concerto, the Tschai 
sunded like extraordinarily bright and 
point where the polonaise came 
much gusto and but little to say. 
nr,” 
fifth orchestral concert of the Musikalische Gesell- 
Gohler had only 


ensationally 


nusic, up to the 


Swedish music, to in 
valuable “Sinfonie  singvliere,” 
Jerwald (Stockholm, 1796-1868). 


concerto in C 


itten in 1545 by Franz 


ert had further Berwald’s violin 
omposed in 1820, now played by Henr Mar- 
also the third violin 
C minor, by Tor Aulin, and some weak songs, 
orchestra, by W. Peterson-Berger, 


Hugo Alfoen. 


p minor 


e first Leipsic ; 


time in 


! and with 


en Lilefors 


‘ ng were excusable on 


Emil Sjogren and Some 


their character about 


k material, but there is hardly any claim which 


rrant them any right to frequent performance 


ists were Fraulein Signe von Rappe and Erik 
only the 
The 
written when the composer was 
years old, techhic of 
Kreutzer-Baillot cut which was then 
the composer has written a strong- 
in better musical vitality than the 
rt f Auhn 


iin work never comes into its 


en th posse rs ot good voices - and 
proper knowledge of lieder singing 
mcerto, 
represents still the 
the Rode 
vertheles 
| message 
written eighty years later’ The 
own voice, but is related 
Bruch It 


but fails because its message is 


| particularly to contains very 
sit i itr 
quality of | conciseness 
Berwald “Sinfonie sin- 

teetho- 
fact, Dr 


e greatest symphony since 


f enougl This one 


ng plasticity marks the 


of the greatest symphonies since 

Dr. Géhler claims it to be In 
e! m™ y claims it the on 
nd that leaves out all those by Schuman and 


d Bruckner The one reason why musicians 


ve to deny the Berwald symphony that place is that 


Rerwald composer voice is slightly lacking in nervous 
behind Brahms or 


itv and the Berwald nature tar 


spiritual or mood wealth, In general the 


fabric is closer to that of Beethoven and Schu 
nimus the warmth. But certainly ao composer ever 
with a clearer eyelor a 
highest 


in plain har 


hed over his discourse 


neer head So has Berwald achieved the 


ible individuality while composing 


dic leading, just as plainly as Beethoven 
} 


he great individuality seems to depend 


selection or plan of getting musical 


LE PPsites 


effects, and this without once entering the domain of an 
orchestral colorist such as Berlioz, Mahler, or any’ who 
have especially explored in the direction of tonal combina- 
tions. Summarizing on the acquaintance with Berwald 
as allowed by the two works of this program, splendidly 
given by Gohler and Marteau, the showing is entirely 
sufficient to prove a remarkably strange and powerful com- 
poser element that has entered our concert life sixty-seven 
years after the writing of the above symphony and forty- 
four years after the death of the composer. In Sweden 
there is now a society which will probably attend to mak- 
ing Berwald. still better known through other symphonies 
and chamber works. 
nnre 

On account of illness of one of its members, the Rebner 
Quartet had to change its third program to an evening 
for violin and piano, played by Rebner and Carl Fried- 
berg. There were then the Strauss E flat sonata, op. 18, 
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the four-movement C 
the Reger F 


major fantaisie by Schubert, and 
sharp minor sonata, op. 84. Only the last 
work could be heard for this report. This Reger sonata 
is one of the composer's most beautiful and most success 
ful works. It is also one of the most complicated, and 
written in great inspirational intensity. Rebner says it is 
not only one of the composer’s best sonatas, but it is one 
of the best sonatas that the literature for piano and violin 


can show. The two musicians played the work impres- 











KONZERTHAUS AT 


LEIPSI¢ 


sively, in greatest rhythmic energy and clarity, besides 
great tonal warmth. The critics are writing in terms of 
unqualified praise of the several concerts that have been 
thus far given under Rebner's leading 
nner 

lhe Leipsic Opera has had a powerful performance of 
“Elektra” after some months’ interval in which the opera 
could not be given. On this occasion Aline Sanden had 
the title role; Frau Grimm-Mittelmann, Klytemnestra; 
Fraulein Bartzsch, Chrysothemis; Herr Klinghammer, 
Herr Jager, Aegisthe; the other roles being done 
Marbach, Marnow, Zschoppe, Schlager, 
Farber, Stadtegger, Eichholz and Fladnitzer, and Herren 
Dlabal, Schénleber and Staudenmeyer. | Besides the ex- 
traordinarily vivid and impassioned givifig of the title 
role by Aline Sanden, the Klytemnestra of Grimm-Mittel- 
mann was one of tragic intensity maintained for a very 
long while in the scene with Elektra. Fraulein Bartzsch's 
Chrysothemis interested exceedingly, and Klinghammer 
was at least satisfactory as Orestes. 

zane 

The City Opera’s repertory for January ty to 22 in- 
cludes “Tristan” und Isolde,” “Waffenschmied,” “Tann- 
hauser,” Nicolai’s “Merry Wives of Windsor,” “William 
The “Tris- 


Orestes : 
by Frauleins 


ell,” “Cavalleria Rusticana” and “Pagliacci.” 


tan” performance is the last work of the tenor, Jacques 
Urlus, before his departure to fill his engagement with the 
Boston Opera. 
nme 

The first of two recitals set by Fritz Kreisler brought 
the Corelli “La Follia,” the Bach G minor sonata for 
violin alone, five old selections by W. Fr. Bach, Martini, 
Couperin, J. B. Cartier and Tartini, also the B flat and 
D major, and the A minor, caprices by Paganini. The 
second concert comes two weeks later. Kreisler was in 
his usual fine playing humor and gave great pleasure. 
There were many recalls and numerous additional selec- 
tions, the public remaining to applaud until the lights 
were turned oui. 

npr 

A joint recital by contrabassist Albin Findeisen, of 
Leipsic,, and the mezzo or contralto, Martha Oppermann, 
brought a Handel concerto, the adagio from Simandl'’s 
concerto, op 75, Findeisen’s own ‘“‘Karnevolsszene,” the 
Bottesini duo for violin and contrabass (assisted by Car! 
Wolschke), and songs by Schubert, Cornelius, Brahms 
and Hugo Wolf. The singer had very commendable use 
of a good voice and sang interestingly. The contrabassist 
played in fine school and musical finish without showing 
much impulse. Otto Weinreich was the accompanist of 
the evening. Eucene E. Simpson, 





LATER LEIPSIC NEWS. 


Letrsic, January 18, 19:2 

The thirteenth Gewandhaus concert under Arthur 
Nikisch has the late Carl Reinecke’s “Dame Kobold” over- 
ture, the Elgar violin concerto, played by Concertmaster 
Edgar Wollgandt, of the Gewandhaus, and the Schubert 
C major symphony. In this first Leipsic rendition of the 
Elgar concerto the artists saved seven minutes’ time by 
omitting one-third of the last movement, thereby requir- 
ing but forty-seven minutes. On hearing the work mag- 
nificently played by Wollgandt, one finds difficulty in trying 
to understand why writers have needed so much space to 
discuss it, since the musical content is of so light fiber as 
to be impossible of classification as an important composi- 
tion. Whether it. is thought to be too long, too short, 
perfect or imperfect in the form and writing cannot mat- 
ter much. Wollgandt played continually in warmth, verve 
and technical surety and was rewarded by numerous 
recalls He is one of the most enjoyable violinists in 
Germany. The Reinecke overture of the above program is 
of very light spirit, but melodious in a striking degree, 
very much in the manner of Mendelssohn. The Schubert 
C major symphony is a high color romantic in Nikisch’s 
beautiful reading. He took every movement in great sin 
cerity and seeming repose, thus bringing out the full 
beauty of every phrase. 
: nme, 

Arthur Schnabel and Carl Flesch gave a recital of so- 
natas for piano and violin, attracting a well paying audience 
and warranting announcement of a second recital. Their 
first recital had the Mozart B flat major, Brahms D minor 
and the Beethoven “Kreutzer” sonatas. The high order 
of their art in ensemble was already apparent in the Mo- 
zart, where they gave unusual rhythmic stability while 
still observing all needful nuance. The Brahms sonata 
brought rich opportunities for impassioned playing. which 
they did without forcing the tone of their instruments 
Their stalwart manner in the Mozart playing was again 
in place for the Beethoven and here they played in great- 
est precision and warmth. At the conclusion of the recital 
the audience remained in the hall for several minutes 
trying to coax repetition of some sonata movement, but 
that favor was wisely refused. 


The fourth concert of the Bohemian String Quartet 
served to introduce Hans Pfitzner’s valuable D major 
quartet, op. 12. Ignaz Friedmann assisted in giving the 
Brahms G minor piano quartet, op. 25, and Bernhard 
Unkenstein, of Leipsic, supplied the extra viola in the 
Mozart C major quintet. The Pfitzner quartet is a nota- 
ble example of highly individual music written in great 
simplicity, often approaching the character of folk music 
The first movement is built on a small, smooth running 
contrapuntal thread, ever attended by a slow song material 
of much beauty. The scherzo is in two pulse, in leisurely 
tempo and material of great humor and individuality 
The slow movement comes into high harmonic color with- 
out partaking of the morbid. The last movement main- 
tains the fine standard of strength and character while 
playing in pure dance rhythms, though the harmonic and 
melodic leading are not of folk music character. The 
quartet is probably twenty years old, but its character 
will keep it fresh for a long time to come. 

nur 


The Brussels String Quartet gave a Brahms program, 
to include the C minor, op. 51, the F minor piano quintet, 
with Severin Eisenberger, and the B flat string quartet, 
op. 67. These Belgian men, Schérg, Daucher, Miry and 
Gaillard, have knowledge of the main Brahms principle. 
just as the better German organizations do, and that 








ooops 





principle is to assume tempos that permit repose tor every 
movement, whatever may be the tempo marked. [he men 
played superbly as a quartet and were able to maintain 


the same high grade of playing in the quintet, with Eisen 


berger. 
nner 
Che Leipsic City Opera’s rendition of Lortzing’s com 
opera, “Der Waffenschmied,” had Herr Dlabal in the title 
role. The role of Marie was sung by Fraulein Lieli 
Mothes, of the Magdeburg Opera, the other roles by Kase, 
Schénleber, Kunze, Staudenmeyer, Wippel and Fraulein 
Schlager, the orchestra under Conductor Conrad. Dlabal's 
fine bass-baritone voice was very effective in the title role 
which he also played agreeably. The young guest played 
acceptably, but did not sing well, either vocally or in mu 
sical character The balance of the performance was 
given well and much pleasure was afforded 
RRR 
Harry M. Field's Leipsic recital was entirely of Liszt, 


1} 


including the “Chapelle de Guillaume Tell,” “Au _ bord 


d'une source,” the E major and D flat “Consolations,” I 
major polonaise, the B minor ballade, the A flat “Sonetto 
di Petrarca,” eleventh rhapsody, transcriptions of Chopin 
and Schubert, the F minor and “Waldesrauschen” etudes, 
and the “Gondoliera” and “Tarantella” from “Venezia e 


Napoli 


humor, after the first few selections, his work furnished 





When the artist had come fully into playing 
much enjoyment. His readings are not characterized by 
great intensity, but there are commendable sincerity, nat 
uralness and a certain individuality which suffice to in 
terest the public. A number of the artist's pupils trom 
Dresden attended this recital 
nner 

Lhe unt recital by the soprano Alice Struve-Levin 
ind violinist Dora \ Moellendorff had songs by Robert 
Kahn, Brahms, Schubert, van Eyken, Wolf, Moszkowski 
Strauss and Reger, with an aria from Bruch’s “Odysseus.” 
I'schaikowsky 
concerto, the D major sonata by Nardini, a romanza by 


Ambrosio and the Wieniawski scherzo-tarantelle rhe 


The violinist played the first part of the 


work of the singer was unpromising because of poor vocal 
material and poor vocalism. The violinist succeeded in 
interesting both public and critics. She has no extreme 
gift, but she has much individuality of person and is 
playing very well in commendable school. If she con 
tinues public playing she may attain a very good plac 
among women violinists of Germany There was fine en 
thusiasm for her playing here 
RnReR 

The recital] by Elsa Dankewitz, contralt t Berlin 
brought an arie from Handel's “Julius Caesar” and song 
by Schubert, Scheinpflug, Karl 


Strauss. The artist leaves an impression of one wh 


Brahms, Kampf and 


only beginning public work. However that may be, she 


individuality and musical attributes to distin 


Schubert's “Dem 


has voice, 

guish her if she remains in the field 

Unendlichen” was given very well to begin the recital 

while “Suleikas Zweiter Gesang and “Ave Maria 

showed the voice hindered by inflexibility 
ner, 

Yvette Guilbert’s annual recital was given to a very 
fine audience in the Kaufhaus. Pianist Gustav Ferrari 
ind Flutist Gaston Blanquart gave the Bach E flat major 
sonata and the Reynaldo Hahn flute variations on a Mo 
zart theme Madame Guilbert’s four groups of chansons 


were those “Chansons Feodales,” “Legendes Dorees,” 


“Chansons Pastorales” and four “celebrated operette airs” 


by Lecocq, Offenbach, Grisart and Audran. Madame Guil 


hert interested her audience continually and the assisting 
rtists gave great pleasure in the works for flute and 
piano, 
ners 
In connection with the Bach festival held in Ejisenach 
last autumn, the Neue Bach Gesellschaft issued a com 
prehensive catalogue of the rare musical instruments in 
possession of the Bach house in Ejisenach. The collection 
embraces nearly 200 instruments and relics, classified a 
to wind instruments with cup mouthpieces, woodwind in- 
struments (flutes), reed instruments, organs and their re 
lated instruments, besides a number of friction and per 
cussion instruments, such as glass harmonica, drums, bells, 
xylophones and other novelties, including numerous old 
cow bells from Switzerland. The brief prefatory remarks 
on the festival program are by Herrmann Kretzschmer, the 
explanatory remarks on the museum are signed by Dr 
tornemann and Dr. Buhle, of Eisenach 
Evcene FE. Simpson 


Harold Bauer in the South. 

Harold Bauer, who has been filling a series of im 
portant dates in the South preparatory to visiting the Pa- 
cific Coast, appeared twice in New Orleans last week, 
where he aroused unbounded enthusiasm. “A supreme 
master of tone,” writes the Picayune, while the Times 
Democrat comments as follows: 

Harold Rawer reneating the triumphs of his two previous appear 
snees here received a tien last night as the soloist of the 
second Philharmonic Society mncert The audience was carrie 


away in its enthusiasm for the art of the virtuoso 
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BLOOMFIELD ZEISLER IN MUNICH. 


\ Ni« 
Fannie Bloomfield Zeisler’s recital last Saturday evening 
was a tremendous triumph, both for the artist and tor 


American piano playing 


G 


Germany has long had 
knowledge the excellence of American singers and has 
done so practically by engaging many of them for het 
opera stages and by listening t& others on her concert 


platforms. But the ability of American instrumentalists 


of ali sorts is generally regarded with more or less skep 
However, Mrs. Bloomfield Zeisler conquered 


ticism here 


her hearers completely and she well deserved to do s 


here was a large audience, surprisingly large, indeed 


(for the pianist had not been heard here for years), and 
it was attracted not by actual knowledge er, it sin 
ply by the reputation which preceded her l America 


colony was very largely represented 


It was my first opportunity to hear Mrs. Bloomfield 


Zeisler, and although from her reputation I expected much 
from her, the actual playing overtopped all expectation 


She had an unusual and interesting program, as follows 


} 


3eethoven, minuet, chorus of Dervishes and Turkish 
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march fron The Ruins of Athen Schumann, “Papi 
ons,” toccata in ( Chopin, sonata B flat minor; Brahn 
rhapsody, op. 119, N 4; Cyril Scott, “Danse Negr 
Poldini, “Valse Poupec Liszt, “Liebestraun Schubert 


Liszt, “Hark, Hark, the Lark,” “Erlkonig 


It was rather daring to start the program w 


simple feethoven minuet, whi though beautifully 





FPANNIE BLOOMPIELD ZEISLER 


played, is hardly a thing to excite the immediate mterest 
f a mixed audience; but with the brilhant, dashing, mas 
terful performance of the other two Beethoven numbers 
the artist caught her public at once, only to deepen the 
good impression with the two Schumann numbers, the 
toccata especially, being played with an astonishing vir- 
tuosity. Then came a magnificent rendition of the Chopin 
sonata, which called forth so much applause that the artist 
responded by playing the F major study as an encore 
Mrs. Bloomfield Zeisler 


magnificent, particularly her simple 
sicianly reading of the “March funébre,” which gave great 





performance of the sonata was 





traightforward, mu- 











dignity to th rath verpls ‘ sea; move 
tnent 

In the group of smalle: nn be which closed the pr 
gram Mrs. Bloomfield Zeisler conti: Lhe excellent 
work. Cyril Scott's “Danse Négr« epresented, unless | 
am much mistaken, that « poser’s introduction to Mun 
ich. It sounded rather trivial and uninteresting in com 
parison with the other compos ind w nore coolly 
received. But after ume P 1s ar g wait 
which was enthusiastically re-demandes Lhe pianists 
rendition of tl I g nad f e <¢ r Sh 
played it wit i the hire dash w id heard 
from Ignaz Friedman tw evening . re, ihke him 
she refrained from pounding through the tone in unmusical 
fashion Lhen came the torn ! ippiat - “ played 
iS encores, first, the Sx vert-lausig “Military Mar 
perhaps the finest number t the vening—and Schutt 

\ la bien Aimeée,” wil she ide famous Ameri 
several years age The art was the reciprent 
lowers, whi s i 4 taste 


1S again betore she goe a \ ca. SI \ re 
grected | st large lien ©. Osco 





t ‘ 
in every W Phere | always ng musical 
gomg or urist tow whi ct al 
calls f amusement and tertainme he ica 
1 sphere reatet na ® | ben 
cial t tl people a t 








The St. Ce a ( ! sed of the best innit l 
ent of the cit live ganization \t ectings of 
this club ther ilways rendered a fine rogran rh 
music of a different natiot t tudic t< neeting 
the last being German n Once in a whi the clul 
has “invitation day,” when each member can invit evera 
friends, and al ther 1 il organization e invite 

RRR, 

Che sing { regan 1 cn | t 
called the St. Ce ( t I ee t W 
iS Girector tt ty fy ai ( ! che ¥ 

t im the nthe Stat ‘ ‘ t Ltt 

t eason the ict wi « ! i 
il WwW K. at t leffer | t v1 n 
tin ! events i 

zn ne 

Shaw's B ton Urehest ! s it 

agmfhcent Hotels, I ot \ iT | } 
1K il ca tel fine | i t roi t 
Le m The » ‘ ‘ ‘ af nt 4 
hotel are very popular w ‘ 
numbers atten the manager t ngratula i 
securing the ervices f such an « cellent rchest There 
are several oncert cl | it these ' ‘ 
greatly e1 ed t se who atte 

nner 

rhe younger musicians ‘ t ‘ now 
the Junior St. Ceceli Dh program if ! 
very mspiring to these ung peopl 

nne 

Mrs. A. Rollo Litsor 1 te er 

engagement wit 1 ft ig per i 
oprano 

nue 

The pupil t J. Hermann Yoder ha wan ze 
known as the Crescendo Music ( The meeting p 
held semi it the homes t ‘ t ermbe 

mn ne 

st. Aug rm va ‘ y © Le I 
rij The bar i ipporte V niece ‘ { 

ill nm g e tw rts « } « Pla 

nnn 

At Grace M. E. Chure last Sunday gy | \\ 
Best, a gra t t the Oberlin Conser , 
presided at the wan nd B. E. Bass, of Bost 
ist ims Ww at at t ngre tor 


Program for Parlow-Consolo Concert. 
omght, | Kathie } 
Consolo will give the thire 
ries of sonata ncert the Nort 


tel Astor The ¢ neliude 


. \ if , 
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These concert " ittracte tl lect the musical 
world of New York a: vicinit ater the season the 
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ARBATTE, 


Moscow, 
hael Glinka was the first great Russian composer. 
‘egan a new era in Russian music, which, start- 
him as the parent tree, spread into numerous 

nost various kinds. Glinka’s opera, “Lifc 
had its very first performance just seventy- 
ago, on December 10. In commemoration of 
the “Life for the Tsar” was splendidly given 
at the Imperial Opera Houses of St. Petersburg 
Articles appeared in the musical periodicais 
influence in the evolution of Russian 


DENESHNY 32, } 
January 1, 1912 


him 
ing irom 
oft the 
the I sar 
five years 
tnis event, 
last week 
nd Moscow 
and hi 


n (Glinka 


RnR 


The Glinka Society, for the encouragement of Russian 
ymposers and musicians, established by Mitrophan Be- 
iiew (editor and publisher of Russian music), has every 
ir awarded Glinka prizes for the best compositions of 
composers. The jury musicians of 
iuthority. For the distribution of the prizes the day is 
hosen on which “Life for the Tsar” had its premiere. It 

happened that “Russlan and 
was first given on the very same date thoug 
1,500 roubles was 


Russian consists of 


Glinka’s second opera, 
| .udmilla, 
years later. ‘The first prize of 
awarded to Alexandre Scriabine for his symphonic poem, 
Prometheu The second, of 600 roubles, went to Ser- 
gius Rachmaninoff for his symphonic poem, “The Island 
Che third one, of 500 roubles, was awarded to 
.. Withol for an overture to a Lithuanian 
“Spriditis.” The fourth prize, of 400 roubles, 


Tsherepnin for fourteen piano pieces il 


many 


of Death 
drama on a 
fairy-tale 
was won by N., 

trating the Russian alphabet. 


It was M. Belaiew, who died a few years ago, and was 
1 great patriot and enthusiast on the subject of Russian 
that left a large sum for the endowment of this in 
native composers 


music, 


which must ever recall to our 


the father of Russian music 


mene 


titution, 


he great Glinka 


We have not yet come to an end of the celebrations in 
One of the most interest- 
Constantin Tgoumnow, 
His program con- 


honor of the centenary of Liszt. 
ing was the “Kiavierabend” of 
professor at the Moscow Conservatory 

ted of the most beautiful piano pieces of the great mas- 
ter, which he performed with a deep insight into Liszt's 








OLD WOODCUT OF 


GLINKA 


music and thought. It was delightful to listen to, th‘s 


really splendid performance 


RRR 


Another fine evening was the “Liederabend” of Madame 
ihn-Ruban, which also was entirely devoted to Liszt. She 
1 well trained singer, with a soprano of great beauty, 
what is more to the point, she possesses the gift of 


each song in the style and character required by 


MOSCOW {/ 


the subject and music. She has what the Germans call 


“Vortrag. 


” 


Wanda Landowska, pianist and clavecinist, is another 
admirable performer of the music of the old masters. The 
readings she gave in Moscow recently deserve special no- 
tice, consisting, as they did, entirely of the pieces she used 
to play to Tolstoy on visits to him at Tasnaia Poliana, 














HOUSE 


THE MOSCOW OPERA 
pieces which won his approval and to which he loved tu 
listen. It is well known that he preferred classical music 
to modern. Consequently, Wanda Landowska‘s perfect 
rendering of his favorite works was for him a keen de- 
light. The audience, while listening to the wonderful 
playing of this remarkably individual artist, was deeply 
touched. It was just a year after the great man’s death, 
and we owe deep gratitude to Wanda Landowska for hav- 
ing given us an opportunity of drawing close in thought 
and feeling to Tolstoy, the pride and glory of the Russian 
nation, 
near 

Kreisler has entirely intoxicated the. Russians with his 
magic violin playing. He gave recitals at St. Petersburg 
and Moscow and many other towns of the immense Rus- 
sian Empire, and met everywhere with the warmest pos- 
And no wonder, for who could resist the 
enchantment of his playing? He is a born artist and now 
stands at the zenith of his perfection. The style of the 
old masters suits him admirably, but compositions of mod- 
ern music also are rendered by him with the most artis- 
tic elan and elegant lightness attainable by violin virtuos: 
He was highly appreciated at each of his recitals. 

ner 

Baklanow, the great singer, has returned to his own 
land after his triumphs abroad, and especially in America. 
He was received enthusiastically by his countrymen. He 
has appeared at the Imperial Opera House, as well as at 
concerts, and has been applauded here to the echo. 

ELten von TivenOu 


sible reception 





4,000 Hear Alda and Von Doenhoff at Concert. 


The following extracts from the New York World of 
January 29 refer to an orchestral concert given at the New 
York Normal College, Sunday of last week, before an 
audience of 4,000 music lovers: 


The concert was given to an audience that numbered close to 4,000 
in the auditorium of the Normal College, Park avenue and Sixty 
eighth street. The hall was filled to its utmost capacity and fully 
2,000 persons had to be turned away when the doors were closed. 

Madame Alda was forced to sing an encore, D’Hardelot's “Dawn.” 
after she had given Verdi's “Ave Maria,” with the enlarged orchestra 
of sixty pieces. She never was in better voice. After the encore 
number she was recalled twice. 

On her second appearance she sang a group of six songs. After 
each there was an outburst of applause and even after the sixth the 
audience called for more. 

After Mr. von Doenhoff's piano concerto the audience showed 
great enthusiasm. As an encore he played Chopin's “Butterfly,” 
which only added to the applause. He was called back twice, the 
applause was redoubled and as a second encore he gave Rubinstein’s 
staccato etude. The applause was even greater after that. 

The full program, which in some respects was the most ambitious 
yet given, follows: 


Mow Weetl Gree. ii ai ccc ek i cccn tide riidsowsadeetet Dvorak 

Awe Bilscie GOURIIOD ound sc cobb i cnetcedéucdedanectuaiaanenanee Verdi 
Madame Alda. ‘ 

Piano concerto, F minor 5s : Se «as ee Chopin 

Albert von Doenhoff 

Ich Liebe Dich on de ktnpusdavinskinlelatikeae can Beethoven 

Auf dem Grunen Balkon Hugo Wolf 

Berceuse, Petits Oiseaux Gretchaninow 

My Heart ...Randegger 

Expectancy “id sweatin La Forge 
Madame Alda 

Capriccioso, on. 66... . Dwordk 


Mr. von Doenhoff, who ix being hailed with delight whenever he 
appears, will remain with the organization until the end of the four 


weeks’ tour. 


Madame Samaroff-StoKowsKi’s Successes. 

The brilliant ovations tendered Madame Samaroti 

Stokowski continue unabated, the press and public 

stantly vying with one another in speaking of her perform 

ances, whether in solo or ensemble, in terms of superla- 

tives only. The appended press notices tell their own 
story without further comment: 


Olga Samaroff-Stokowski, pianist and wife of the brilliant young 
conductor, created a veritable sensation not only by her beauty 
and charm of personality, but by her remarkable playing of the 
Saint-Saéns concerto in G minor. Madame Stokowski proved herself 
a pianist of rare gifts. Her technic is wonderfully clear and bril 
liant and her interpretation is soulful and inspiring 
an ovation by the delighted audience and had to come forward again 
and again to bow acknowledgment to the tribute paid.—Dayton, Ohio, 
Journal, January 24, 1912. 


con 


She was given 





Madame Samaroff-Stokowski, by her work in the Strauss sonata, 
has not only added to her already well established pianistic reputa- 
tion, but has convincingly established an extraordinary phase of her 
talent. It is a rare thing to find a pianist of her rank as a soloist 
willing to subordinate her personality sufficiently to interpret enseni- 
ble music.—Cincinnati Post, January 16, 1912. 





Mrs. Stokowski, entering to play the Strauss sonata for piano and 
violin with Emil Heermann, was greeted with rounds of applause. 
Her playing was characterized by that brilliancy, delicacy and fire, 
which she displayed at the symphony concerts, but it was enhanced 
by a profound musicianship and a feeling for the duo qualities of the 
work, which added a new leaf to a wreath of laurels conferred long 
since on this graceful and charming pianist.—Cincinnati Times-Star, 
January 16, 1912. 





Adele Kriiger May Sing in Germany. 

Since her success as soloist with the St. Louis Sym- 
phony Orchestra, Adele Kriger, the soprano, has been 
offered an engagement to tour with a quartet engaged for 
several of the spring musical festivals. However, she will 
not decide to accept this offer until she has reached a con- 
clusion about another offer from a manager in Berlin who 
wants her for some concerts abroad. At present Madame 
Kriiger is coaching in several oratorios, a school of singing 
for which she has a profound love and for which her rich 
and sympathetic voice is well suited. Madame Kriiger’s 
suited for “Elijah,” 
Paul.” 


dramatic voice is particularly well 
“The Creation,” “The Messiah” and “St 
Leon Rains to Visit Rome. 


Léon Rains, the basso, who is to return to America next 





season for a concert tour, is to give some recitals of Ger- 
man lieder in Rome during the early summer. The result 
of this experiment will be awaited with much interest by 
other European singers and musicians 





Denison Conservatory of Music Recitals. 


On January 24 there was given the first semester stu- 
vent recital at the Denison Conservatory of Music, a di 























THE MOSCOW CATHEDRAL. 





vision of Denison University, Granville, Ohio. Those 
who took part were Ethel Sharer, Mabel Briggs, Ruth 
Rockwood and Leland Arnold, pianists; Stella Cox and 
Selma Ladzinski, vocalists; Elizabeth Matthews, violinist. 
The first faculty concert was given on January 31 by 
John Moyses Priske, baritone, accompanied by Elizabeth 
Benedict. 
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LA RUE BOALS z=... 
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OURLAD BUSCA BUREAU, 318 Regent Street . 


GERTRUDE DUFFEY 


COLORATURA SOPRAN 
Menagement: QnTers aaa 
1426 Broadway, New York 


APALME == 


Montreal Opera Co., Montreal 


-BAERNSTEIN- REGNEAS 


TEACHER OF SINGING 
New York: 133 West 8Oth Street 
Tel., 3786 Schuyler 
in Philadelphia Tuesdays and Fridays 


“Phone, epoes Columbus 
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50 East 34th St. 
NEW YORK CITY 








Management: 
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Charlotte GUERNSEY Sopram 


Chicage and Philadeiphie Grand Opera 
Management: ANTONIA SAWYER. ~ A York 


DOROTHEA THULLEN 


LYRIC Bors ANe 
Management, ANTONIA SAWYER, 1425 Broadway. New York 


New York Conservatory oi Northern Music 


SCANDINAVIAN and FINNISH 
13 Bast ae Soe Street, 
Concert Direction 








poy tg penaseee, Sevqaper 
» MARC LAGEN, 500 Fifth Ave., New 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vecal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


‘KINNEY == 


MARGARET ADSIT BARRELL 


M. H, HANSON 
RECITALS. "A 
Madame 


437 Fitth Ave., New York 
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MABEL ROSS RHEAD 


PIANIST 
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Voice Specialist 
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The Philadelphia Orchestra 


CARL POHLIG, Conductor 


The Twelfth Season— Fifth Under the Direction of Poblig 
5 —of a Virtuoso Organization of 85 men 





Philadelphia Series October 13 to April 138 
MANAGEMENT: 


1314 Pennsylvania Building Philadelphia, Pa. 
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Available Entire Season for Concerts 


Member Chicago Grand Opera Co. 
Address, 5528 Woodlawn Avenue, Chicago 
E. L. BRIGGS, Seeretary 





FLORENCE 


PERSONAL ADDRESS: 











Pheae, 1192 Newark 


MULFORD === 


1104 Broad Street, Newark, N. J. 


Mezzo Soprano 


Pormerty with Coaried Metre- 


Opera C 





- - 


No. 1 East 424 Street 
NEW Yor 
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PRIMA DONNA SOPRANO 
Tour Now Booking 
Address: 
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RENEE SCHIEBER 


SOPRANO 
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Violinist, Conductor 
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MANAGEMENT: 
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HENRY SUCH 


EUROPEAN VIOLINIST 
Season 1911-12 


Mesagemest; THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 
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Soprano, Metropolitan a Ca,; Heari G. Scott, Basso, 
Grand 0 
Opere 





J. 

















raCo.; Allen C. Hinckicy, Basso, Met- 
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contralto, Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera, 
Chemnitz; Irvin Myers. baritone, Grand Opera, Italy; Joesph Baern- 
stein-Regneas, Grand Opera Germany; Bessie Bowman-Estey, con 
tralto; Marie Stoddart Eayler, soprano; Alice Me rritt-C ochs ran, s0 
rano; Laura Combs, soprano; Florence yor soprano; Mildred 
otter, contralto; Mae Jennings, contralto sise. Barno it, ontralte, 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
MUSIC. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
sicAL Courter reserves to itself the privilege of rejection. 
It is also -understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicat 
Courier assumes or claims any interest in the copyrights ; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 





G. Schirmer, New York. 


JEWELS OF THE MADONNA,” opera in three acts. By 
Ermanno Wolf-Ferrari 
e¢ engraving, printing and paper of this vocal score 
ne has learned to expect from the publishing 
{f G. Schirmer 
» the opera itself there may be diversity of opinion 
On puts the drama first and looks on the music 


an emotional accompaniment to this drama will 
of Wolf-Ferrari than 
first of all music, 


et mmend in the music 


vill who seeks in an opera and 


drama like “The Jewels of the Ma- 


yt 1 


‘ 
j 
I 


i W lh begins with the noisy fair scene, or rather 
ise in Italian public square, the composer tries to 
e hi rchestra reproduce and accentuate the discord 
n ¢ he stage Needless to say, he succeeds, for 


When 


composer 


isier than to be noisy and discordant. 
tender, the 
librettist and 
beauty. In 


which is surrounded by 


becomes sentimental or 


gain adjusts himself to the manner of the 
vrites some music of 


equently exquisite 


beauty of music 


nirinsi 


mu unattractive discord sounds particularly re fresh 


ing by reason of the juxtaposition of the ugly. This same 
music when played in the concert room without its pre- 
ceding discord sounds tame in comparison, and causes 
many to believe that Wolf-Ferrari is a born: stage com- 
poser because his music, when it is beautiful, sounds so 
much more beautiful in the theater than it does in the 
concert room, The real truth of the matter is that the 
dreary desert of discord makes the oasis of musical beauty 
seem finer than it actually is. 

We are sure that the wonderful green of the oasis 
which the traveler finds in the Sahara Desert would not 
have the least brilliancy if placed in the center of Ireland, 
where it would be surrounded by the living emerald of 
that gem of the ocean. Likewise, the occasional song and 
melody in the surrounding commotion and declamatory 
passages have a charm they would by no means possess 
if placed on a program of Schubert and Schumann songs 

For this reason we do not think that the cause of mu- 
sic, as music, is to be helped by the success of “The Jewels 
of the Madonna.” The play may attract, though it is not 
elevating, and the music is unquestionably dramatic and 
passionate. But these orgies of lust and suicide do no 
good, however much they may “grip,” as the theatrical 
expression has it. Nor can that music take a permanent 
place which portrays only too vividly the animal fervor of 
the actors, 


“Tue St. Cecitia CLusp Serres or CHoruses ror WOMEN’S 
Voices IN THREE Four Parts.” Arranged by 
Victor Harris. 

“Ave Verum” (Gounod) ; 

“By Babylon’s Wave” (Gounod) ; 
“Chorus of Reapers” (Tschaikowsky) ; 
“In Rose “The First Meeting,” 
Soat” (Grieg) ; 

“Serenade” (Nevin). 


AND 


Time,” and “In the 


nner 


Oliver Ditson Company, Boston. 


“One Hunorep Fotkxsoncs or Att Nations.” Edited by 
Granville Bantock. 

This is a new volume in the Musicians’ Library, and 
one of the most interesting of that admirable series. The 
editor is a well known English composer of considerable 
authority on historical and technical matters belonging 


to music, and he has done his work simply as well as 














A. BONCI 


The World Famous Tenor, King of Be! Canto 
Season 1911-12—Second Concert Tour— Season 1911-12 
Available January 15th fo June 30th, 1912 
Management. HAENSEL & JONES, 1 East 42d Street, New York 
(‘By Special Arrangement with A. CARBONE, Carnegie Hall, New Yerk) 

KNABE PIANO USED 











ANNA CASE 


SOPRANO, Metropolitan 
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Address Dates: F. O. RENARD 
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ws anerian ty ELENA GERHARD 


American Masagement, QUINLAN INTERNATIONAL BUREAU, 1 West 34th Street, New York 


Gy atrangement with DANIEL MAYER of Londen 


Pronounced by the Europea - 
Press: ‘‘The World's greatest 
Lieder Singer.”’ 
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TOURING EUROPE 


. Mamagements 
ANTONIA SAWYER 
Season 1912-13 





WILLIAM POMEROY FROST 





TENOR 
251 West ee Avenue 


Tel., 4817 Columbus 
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SCHOOL of 


Si West 76th Street . 


VIOLIN 


- NEW YORK 
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P 
A “The real Rubinstein No. II.” 
“ —Henry T. Finck in New York 
s Evening Post. 
T 

March, 1912 


New York 





mrsn<e 


ELY IN 


KIMBALL PIANO USED 


Returns in Octeber, 1911, for 
American Tour, 1911-1912 


Por Terms, etc., Address: 


MR. EDGAR SMITH 


KIMBALL MALL, CHICAGO 


thoroughly, without forcing his own personality into the 
accompaniments of the national melodies he edits. Nor 
has he shown any partiality. England is represented by 
four songs, the United States by five, including the two 
native Indian songs. Germany contributes eleven songs, 
and Russia six. France and Scotland each have four, 
Persia two, Turkey and China one each. 

The collection is, in fact, truly representative of all 
nations, and is capitally printed. There is also a copious 
list of collections of folksongs, together with the pub- 
lishers of the various volumes. This list in itself will be 
of great value to any one seeking information on folk- 
songs. 


“Soncs From THE Operas.” For baritone and bass. 

These songs are, for the most part, selected from old 
and forgotten works which will never be revived in their 
entirety, but which, nevertheless, contain separate songs 
that are well worth reprinting. We are not told the prin- 
ciples which guided H. E. Krehbiel in selecting these 
songs. There are many songs worth reproducing which 
do not find a place in this volume, and it is but natural 
to suppose that the editor chose the works that were 
dearest to his own heart. 

The volume contains a preface and a short biographical 
sketch of each composer, written in the usual ponderous 
and prosaic manner of the editor, H. E. Krehbiel A’ 
the value of the work consists in the songs it contains and 
not in the verbal accessories we gladly commend it. 

“T Hree-Part Soncs, ror WomEN’s Voices.” 
Victor Harris. 

“A Bedtime Song,” “I Once Had a Sweet Little Doll, 
Dears,” and “Stars of the Summer Night,” all by Nevin 

We do not think it necessary to add anything to the re- 
marks on the arrangements published by the Boston mu- 
sic company. All the arrangements are excellent and ad- 
mirably chosen. 


Arranged by 


nner 
The John Church Company, New York. 
“CHORUSES, GLEES AND Part-SonGs, FoR WOMEN’s Voices.” 
Arranged by Victor Harris. 
“The Woodpecker,” “My Desire,” 
gale’s Song,” all by Nevin. 
nRe 


The Boston Music Company, Boston. 
“ARRANGEMENT FoR CHORUS AND WOMEN’S VOICES, 
PIANO ACCOMPANIMENT.” By Victor Harris. 
We most strongly commend these arrangements of Vic- 
tor Harris to the selecters of the music for ladies’ choirs, 
not merely because they are effectively arranged for the 
and skillfully accompanied, but for the exquisite 
taste shown by Victor Harris in his choice of works for 
his arrangements. We need only give the names of the 
six numbers, which are all by that first of all American 

melodists, Ethelbert Nevin: 
“One Spring Morning,” 
“When the Land was White with Moonlight,” 
“Tell Me” (Dites moi), 
“At Twilight,” 
“Before the Daybreak,” 
“*Twas April.” 


and “The Nightin- 


WITH 


voice 





Elena Gerhardt’s Third Recital Program. 
Elena .Gerhardt, the German lieder singer, will give 
her third New York recital at Carnegie Hall, this after- 
noon (Wednesday). She is to sing groups of lieder by 
Franz, Jensen, Tschaikowsky, Grieg, Weingartner and 
Goldmark, as follows: 


An die bretterne Schifiswam... Dine cuace Franz 
Wilkommen mein Wald.............. ..Franz 
Fett TROCUGE ine Focwawd vpaneioassss ces .. Franz 
Da 8a rain Chae ae co Wee been d Sobde so ckdcexane’ Jensen 
Klinge mein Pandora....... ‘ Jensen 
Ran Wier Ge TI Biko oo ha Ban ct ecacks Pees ¥eeers content Tensen 
Das Vee 2. Gaede abba os eees ic che ome Tschaikowsky 
Das war im ersten Lenzesstrah!...... . . Tschaikowsky 
Ren Ween TMMOR ox ok ds dine wich occwrgecinsee . Tachaikowsky 
Mit einer Wasserlilie ...... Grieg 
Ein ScBWOn ...cscssccsves Grieg 
POC ATUTET ET LE eee Seabed sadiawe Grieg 
Wen schlanke Lilien wandeln.... .. Weingartner 
Ried Cae GN ook ee dbee tiv ec sec ccysncntec cecccses Weingartner 


Dike QOTe wb dei cee cbe sees cc cseiceccces .. Weingartner 
Pr da 6 oi Ni hie 6h o's Cocoa caeene bese reivecouen Goldmark 
Re Wie Mer. TaGii 5s sees 6c ei neces. osebuas ches ep ate Goldmark 
Sy Ce PT Oe Saar ee ree ‘ . .Goldma:k 





Dahm-Petersen Sings in Atlanta. 

Adolf Dahm-Petersen, the baritone, who is under the 
management of the Concert Direction M. H. Hanson, of 
New York, sang recently at a musicale in the home of 
Joseph Richardson, in Atlanta, Ga. which was given in 
honor of General and Mrs. Mills. The program included 
English numbers—“Sorrow Songs” by Coler:dge-Taylor 
and “Moods and Tenses” by Frances Allitsen. Mr. Dahm- 
Petersen is an artist with a remarkable repertory. He 
sings in German, French, Italian, as well as Swedish and 
Norwegian, and, of course, is an accomplished English 
scholar, having delivered lectures on his song programs 
in many cities. 
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Yolanda Méré in Mexico. 2 woman is an artist and feeling s in her, a man cannot es not alter my high rega 
le 
surpass her in the interpretation © inspired \ and M 
Che translation of the appended article, which appeared : ‘ : : Go and hear her, I say t cade 
in El Imparcial, the leading paper in the City of Mexico Such is my opinion, ratified on hearing Yolanda Mér ay be convinced, t < ha 
. , - . , . The ide omitin most tende . (Sie 
on January 19, related to Yolanda Méré’s first concert in hopin’s oe The ideal unit ‘ € the mest er of 
. . r2 ~ posers and his interpreter can only be effected by te exquisitely 
that city, which took place January 16. Written by Gus- , : —_—_—_—_—_—_— 
E ee fe ¢ M leep feminine soul. . . . 
tavo E. Campa, director of National Conservatory of Mu- i: este d Liszt’s “ se — 
’ Chopin's scherzo and Lisat's “Dream of Love” were applauded,  §_ Bames and Gogorza Heartily Greeted in Toronto. 
k sic in Mexico, it is made additionally noteworthy by its the second being played in a very personal manner, The second 
real musical authoritativeness rhapsody by the same author was interpreted in capricious mood, Eames and De Gogorza recently gave | nint ' 
i full of humor and fantasy, which surprised a great J art of the aud cert of their tour nd their rst in Canadian territory a 
IMPRESSIONS ence. One must suppose that in thus wandering from the conver r ( : : ‘ . “— : 
j \ | ret “$s t ret nt Sal t be 
She mes from the nob artistic stock: she is a new shoot from tional renderit the artist either di oat euch — a ton oronto anadian audience ire juc iy — — 
t strong, gigantic tree which bore the name of Franz Liszt. perament, or followed some tradition of which we know nothing ‘chilly.” but on this occasion all reserve was discarde 
; rained by one of the pupils of the great master in the Conservatory and which she accepts as correct In any case I will not venture and the enthusiasm of the huge audience found ou ul 
| sudapes landa Méré does honor tc P stitution det . : 
: f Budapest, ¥ a Mé joes hon to that institution and dem enet unmsink demenstintion whet casted wih Dh 
i nstrates the merits of its teaching Her technic is admirable, but b ; iF 
| rorz ging of the great ari Largo 4 ‘actotum 
more so her soul, artistic, dreamy, fiery, revealing the qualities and OgOTZa S SINngItig © grea . : al t 
7 7 , hell , 
showing the characteristics whole race from the “Barber t Seville vhen the big hall ta 
I will neithe ide nor my first impression which I may, echoed and re-echoed with enthusiastic plaudits he Ts 
| : perhaps, modify later on Méroé captivated me; her music ronto Globe comments 
enslaved me in that fascination always inspired by a su 
‘ perior artist—and with etry, delicacy and grace of her inte De Cog a's : 
; pretations she has reconciled me nee again to the piano ast ight, a P " : 
It is difficult, if not impossible, to find an artist possessing, if not Inge is alway ect t 
{ ll, at least the greater par of the qualities which transform an al Factotum he create L ge ef y by . ¢ 
interpreter into a eato This is even more difficult today, when ful rapidity of t 
certain schools claim as their merit the preponderance of technic style 


over sensitiveness and expressiot I have been observing for some 


The Mail and Empire says 




















time how s yers make sport of execution and how warmth, 
emotion and life, which are a should be the soul of playing, are Gog a's s 
| gradually disappearing before the impositions of modern technic, atmosphere < 
| which has more of the surprising and the startling than of the en th a fa ¥ 
Pi nobling and captivating Hence, too, my lack of fondness for the ; ‘ ; 
iano Ihe Toronto World adds its meed of praise to the ger 
: In the remarkable pianist who is with us at present are found eral chorus, say ing 
' ost of the qualities to which | referred just now and there exists 
. De Gogorza’s nging big 
; a splendid equilibrium between !x« technic nd her feeling : 
j Seville OC AS! ed a i < 
| Let us analyze ' 
| ’ e first ass te 
Like good Haydn, wh always invoked the Lord when beginning 
: | nye ' rhe 
H is compositions, Yolanda Méré made the offering of the first nun . . 
{ ber on her program to the Lor of Music, the high and immorta The demonstrat thus started was continued 
; Bach 
! ‘ , , Madame Eam«e rendering of “One Fine D i 
| The chromatic fantasy and fugue is a test number and one which ' " ; ' 
] 1 - uttertly ere the rystal rity t 
A equires great preparation Madame Méré played it admirably, espe Madame putter » = P 
| ially the fugue, in which she brought out and emphasized the oft and wondrous purity of her Ivery top note ‘ evident 
i epeated theme imprisoned the most complicated of pelyphonies he duets by the talented « ipl Ne! great § t I 
'rpretatio s characterized b | "s5 ain by ' n ' ! 
? He eget 5 609 was ¢ = erize by clearne and restfaint delight, the Toront World s w ther i 
urpose and richness of shading 
ug © program nou 1 the « he ing 
Though the program annouriced as the second number Beethoven's YOLANDA MERO 
sonata, Op. 109, it was not this, but the op. 111 that was given us In sever luet 
by Madame Méré, doubtlessly to the great delight of those un , f the singe 
’ ‘ ‘ to criticise and only lament that the desire to impress the | og 
acquainted with this composition, called by Lenz the “testamentary , , the wedding 
” 1 by means of startling effects will induce most plant ayers to , . 
| work” of the composer This ay be counted among the most diffi y cane Of iis ' 
| cult of teethoven’s sonatas, also as one least attainable by the their cRayetiger Wag aoe © Ge aun - saber eg ne rn es 
> we have a right to expect that a rogran ened with the august 
| hearers and this, without doubt, is the reason why it is played so " = lg ’ : helil lame (} lett ' Tos 
3 , ’ c , a “ 2 " rel} Z ar f I ory Ww 
lom in publ . name of Bach will not close with an acrobatic Liszt rhapsody l \ friend of Ku k, Madame , ‘ 
seldom in public. : , T | ‘ Inohem 
| I ny the trut I l 1} f th k value these compositions of the illustrious musician, who offered the is the wife of the millionaire who disc ered in Bohemia 
} » say the truth should require several hearings o his wor 
layed by the Hung unist before undertaking to pass judg as a delicate tribute to the folk lore of his country; but I do mot oovorg] prings which are famous) four nt estat 
. believe in making them unfailingly the closing number { ever — , _ nit “ital dhe _ 
ment; yet I may from the forceful introduction to the Kubelik, several springs ua ‘ s' 
: ‘ concert. 
tender arietta with ate and tremendously difficult variations, : —_ known in Bohem 
th work was int ted tist i i t ] 1 th And with this disinterested remark I will now end, protesting tha 7 — 
tits wo as iterpreted artistically an conscientiously anc ne 
player achieved effects possible only with modern pianos The final T 
iriations, winged, celestial, were like the evocation of a dream iSABEI CONCER 
The Dohnanyi rhapsody, heard now in Mexico for the first time, PIANIST 
is based on a languorous and melancholy theme which surely must 
lave sprung from a folk song. ¢ It is written in elegant manner 


and excellent style and was the means of Madame Méré receiving Address THE APTHORP, Broadway and 79th Street, New York 
an ovation which was repeated with even great f ° b s! 
played the two subsequent numbers, Heymann’s “Elfenspiel” and SEASON 19011 -12 Direction: MRS. PAUL SUTORIUS, 1 West 34th Street, New York 





Merkler’s valse intermezzo rhe first of these numbers is a filigree 

toy, something like the sigh from an Aeolian harp and lasting no VOCAL TEACHER . 
longer. The second fs an elegant waltz, gracious, caressing and 

which so entranced the audience that its repetition was requested Lamperti Method 


Madame Méré displayed in both her extraordinary gifts of delicacy 
und grace and her staccatto, controlled with absolute perfection, de Bele Teacher of the American Prime Donne, Bianche Dulticié ene wees 
ted every one by its fineness and flexibility STUDIO: Metrepeiitan Opera House Building. 1425 Broadway ° 2 


I do not exaggerate when I say that not since Paderewski have | 
SOPRANO 
Representative: 
et BRACEY BEAUMONT 
603 West 136th Stroet 
New York City 
Telephone 4224 Auduben 


Representat 
BRACEY SEAUMONT 
CHILSON-OHRMAR “282-": 


BAUER 


New Vork City 
The Eminent Pianist. In America, 1911-1912 


T i ™ 4224 A dioshe 
ALREADY EN@GAGEO BY THE 
N.Y. Phithermenic, 5 sppeerances Bestos Sympheny St Leuts Symphony 
Available for Concerts when not N.Y. Symphony Minaca polis Sympheny Chicage Themes Orchestra, 4 appearances, and 
appearing in Opera Cincinnati Symphony St. Pau! Sympheny many other leading secietics. 


Exclusive Management: HAENSEL & JONES, LOUDON CHARLTON, Carnegie Hall, New York 
1 Bast 42d Street, New Y MASON AND HAMLIN PIANO USED 





ligh 





heard Chopin’s D moll nocturne played with such fervor and intense 


emotion What beauty in the tone obtained by the performer 
What caresses and what oectry pour out of her magical fingers, 
when playing the inspired composition of the unfortunate Polish 
musician! Without aff carried away by the emotions they 





inspire, feeling with the master and compelling others to feel with 
him, she brought tears to the eye and emotion to the heart of all 
her hearers 


It is a fact—eaid I to I s Urbina, my » ighbor—that when 
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Engaged {or special Performances 
Savage's ‘‘Girl of the Golden 
West.” 
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ARTIST PIANIST of Rome 
Available entire season in concert 
Address: Haeusel & Jones, 1 East 42nd Street, New York 


CONTRALTO 
» Pitte- 


Christine MILLER sss 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


FELIX FOX Punist 


Management: Mrs. PAUL SUTORIUS, 1 West 34th Street, WEW YORK 


Ross DAVID 


NEW YORK : Carnegie Halt 
PHILADELPHIA: Baker Building, 1520 Chestnut Street 


CADMAN and HASSLER 


COMPOSER CONTRALTO 
Recital—Indian Masic) 
Por Terms and Dates Address: 3522-17th Avenue, Denver 


PHILIP 


POONER 


TENOR 


The American Exponent of “Bel Canto’’ 


205 West 57th Street 
New York City 


*Phone, 6510 Columbus 


THE MENDELSSOHN CHOIR 


OF TORONTO 
Dr. A. S. VOGT, Conductor 
In Conjunction With 


THE THEODORE THOMAS ORCHESTRA 


FREDERICK STOCK, Conductor 
CARNEGIE HALL, TUESDAY EVENING, FEBRUARY 27th 
Management of QUINLAN MUSICAL AGENCY, 1 West 34th Street, New York 


INGA ORNER soprano 


Metropolitan Opera Co. and Royal Covent Garden 
Address, Metropolitan Opera Co. New York 





ig 





























AND 


SOUSA «1; BAND 


2ist Season Commences in August 


Frederic GERARD 


AMERICAN DEBUT 
Season 1912-1913 


VIOLINIST 
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OSCAR SEAGLE 


BARITONE 


17 Rue Mozart - Paris 


VICTOR BIART 


PIANO VIRTUOSO 
instruction, Advanced Interpretation, Repertory 
Studio Hail, 60 East 34th Street Tel. 3971 Madison 


Mine. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 
Repertoire, Style, Tradition 


WEST 67tTae STREET 
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HOME AGAIN from AROUND THE WORLD - 











Music students arriving in Vienna may call upon 
The Musical Courier correspondent for all necessary 
information. 

1912 } 


Edyth Walker appeared in the Grosser Musikverein Saal 
with the Wiener Konzertverein Orchestra under the able 
and Kapellmeister Gustav Brecher, of 
Hamburg-Cologne It was a Richard Wagner evening 
and the orchestra gave excellent readings of the overture 
from “Rienzi,” the “Vorspiel and Liebestod” from “Tris- 
tan and Isolde,” the “Charfreitagszauber” from “Parsifal” 
and the “Trauermusik” from “Gétterdammerung.” Miss 
Walker sang the aria of Adriano from “Rienzi,” the three 
poems, “Traume,” “Im Treibhaus” and “Schmerzen,” and 
the closing from the “Gétterdammerung.” Her 
clear enunciation, combined with her flexible, well con- 


HUCHFELDGASSE 6, 
Wien VIII, January 15, 


artistic director, 


scene 


trolled voice and dramatic ability, provoked much enthusi- 
asm at the close of each number, and at the end, even 
after the lights were turned out, the insistent demands be- 
came so strong that the queenly art’st sang two encores, 
accompanied on the piano by the director, Gustav Brecher. 
The Viennese never forget a favorite in the Opera, no 
matter how long they are absent, and many were in the 
large audience who had heard her sing in the Hofoper 
here several years before 
nner 

Vera Barstow, violinist, ard Helene Lampl, pianist, gave 

a joint conéert in the Gresser Musikverein Saal, accompa- 














ee 
ALFRED GRUENFELD, 
“A favorite Vierna pianist, 








nied by the Tonkiinstler Orchestra directed by Luigi von 
Kunits. The D major violin concerto (op. 61) of Beetho- 
ven and the B minor concerto of Paganini, with a cadenza 
written by L. von Kunits, were played with much fire, 
temperament and real artistic ability. Miss Barstow used 
a rare old Guarncrius which, with its rich, mellow tone, 
lent itself admirably to the demands made by the capable 
young artist. Helene Lampl chose the E flat concertos of 
Beethoven and Liszt and displayed cxcellent technical and 
pianistic ability with unusual virility for a woman. Her 
reading of the Liszt number, in particular, showed sound 
musical intelligence and comprehension and places her be- 
yond the pale of amateurs. Both artists were child prodi- 
gies and it is evident that they are well advanced on the 
Luigi von Kunits proved to 
Leopold Godow- 


road to true artistic success 
be an able and sympathetic conductor. 
sky and family occupied one of the loges and were present 
in the artist’s room after the concert. Both players re- 


ceived much applause and many flowers. 


znre 
David Hochstein, violinist, played the Brahms G major 
and the J. S. Bach G minor sonatas (the ijatter for violin 
alone), the Bruch D minor concerto and shorter selections 
from Gluck, Sgambati, Elgar and Paganini. Lonny Ep- 
stein, of Cologne, was the pianist in the Brahms sonata, 


and Otto Schulhof acted as accompanist for the other 
numbers. Hochstein is the possessor of a brilliant technic 
and showed a legitimate appreciation of musical values 


Miss Epstein was an artistic co-worker 
nee 


Hans Ebell, the talented Russian pianist, whose artistic 
playing has often been commented on in these columns, 
was accompanied by the Tonkiinstler Orchestra under the 
masterful baton of Director Oscar Nedbal. The Beetho- 
ven G major and the Rachmaninoff D minor concertos 
and C. Franck’s “Symphonic Variations” were performed 


VIENNA ff/ 


w.th a scrupuious attention to fine detail and delicate, ex- 
quisite effects as well as a broad mastery of each subject 
Especially interesting was the Rachmaninoff concerto with 
its brilliant, pyrotechnical finale. Ebell ranks among the 
best of the healthy, modern pianists. 
neRe 

Julia Culp, contralto, again proved how well musical 
Americans are apprec:ated here, for the house ( Bésen- 
dorfer Saal) was sold out days in advance and an elegant 
audience greeted the charming singer and the spontaneous 
applause after each song showed hearty appreciation of the 
singer’s ability. In fact, she has so mastered the technic 
of breathing, tone placement, resonance, etc., that one 
never thinks of them when hearing her; and the interpre- 
tations are always artistic and refined. One critic said, 
“Her art is too perfect.” The program consisted of six 
lieder from each, Schubert, Hugo Wolf and Schumann. She 
was wise enough to refuse to repeat a number, no matter 
how insistently it was demanded, but gave several encores 
at the end. Professor Foil was an able and sympathetic 
accompanist. Julia Culp’s second and last Liederabend 
will be on January 20. 


RRR, 
Twelve-year-old Trude Zerner, pupil of Professor 


\'ischoff, gave her first piano concert in Kleiner Musik- 
verein Saal. Her program might well be played by a far 


maturer artist. It was: Beethoven, sonata, op. 110; 
Schumann, four “Waldscenen”; Chopin, nocturne; and 
something from Liszt, Szymanowski, Rubinstein and 
Strauss. Her reading of the sonata was artistic and in- 


teresting and her execution was fluent. Without doubt she 
has much talent and is a careful student as well. 
5S ae 
A French orchestral evening by ihe Orchestra Verein 
under the quiet, forceful direction oi Rodolphe Herrmann, 
of Nantes, with alternate numbers by the dramatic so- 
prano, Madame Auguez de Montalant, proved to be an 


artistic treat. Alfred Bruneau, César Franck, Florent 
Schnitt, Saint-Saens, G. Fauré and Berlioz were repre- 
sented in the program. 

Rar 


Nadia Chebap, the young protégée of the Queen of 
Roumania and Professor Leschetizky and a former pupil 
of Busoni, gave the following program in Bdésendorfer 
Saal: W. Fr. Bach-Stradal, organ concerto, Beethoven; 
sonata (“Appassionata”); Leschetizky, “Consolation,” 
“Arabesque”; Mendelssohn, “Song Without Words” (A 
flat) ; Schumann, “Carnaval,” op. 9. This slight girl, still 
in her teens, possesses unusual musical talent and intelji- 
gence, produces a big, powerful tone, to which her un- 
derstanding of dynamics enables her to give the most deli- 
cate shadings. Her interpretations are original and schol- 
arly. She will be heard in Berlin this winter and several 
other large musical centers. 

RRR 

Mischa Elman played the Tschaikowsky violin 
certo with the Tonkiinstler Orchestra under Oscar Nedbal. 
His art has broadened and deepened in the last year and 
Vienna went mad over him. His Russian tour prevents 
his solo concert which was promised in February. 

nee 

Ferdinand Léwe directed the Orchestra-Verein in a 
symphony concert, during which Raoul Pugno played the 
Beethoven E flat piano concerto with all his old time fire 
and brilliancy. The master's conception and intent was 
evident in each well turned nuance and delicate phrase, 
and the large audience applauded loudly and long. 

a gq @ 

Panl Otto Méckel played the D minor and B major 
piano concertos with the Orchestra-Verein, directed by 
Carl Friedberg, from Frankfort-on-the-Main, in a Brahms 
program in Grosser Musikverein Saal. He has a facile 
technic, good tone color and sound musical ideas which 
are worked out understandingly. Friedberg is a capable 
and efficient conductor. 

nee 

Germaine Schnitzer, in her solo concert in Bésendorfer 
Saal, played the A flat Beethoven sonata, op. 110; the 
Bach-Busoni chaconne in D minor; Liszt’s “Benediction 
de Dieu dans la solitude’; Schubert, “Wanderer Phan- 
tasie”; Debussy, sarabande, toccata (first time); Schu- 
mann, “Carnaval.” The house was sold out several days 
in advance, and the successful young artist received many 
floral pieces and was compelled to respond to a number of 
enthusiastic encores. She played the Tschaikowsky con- 
certo in the Volksbildungshaus last Sunday evening with 
her usual artistic triumphs. America will hear her again 
in 1913. 


con- 


nae 
Leopold Godowsky has just returned from a concert 
tournée in Freiburg-in-Breisgau, Mannheim, Frarkfur- 





on-the-Main, Berlin, and several large cities in Holand. 
On January 25 he gives a Chopin evening, and in Febru- 
ary a large concert, half of the program being of his own 
compositions and arrangements. He will tour America in 
1913. 
nner 

Barnes, of Providence, Rhode Island, is study 
Dittrich in the Royal Con 
Vienna for three or 


Ernest J 
ing pipe organ with Prof. R 
servatory. He plans to remain in 
four years study 


RnRne 


Hedwig Francillo-Kauffman, coloratura singer in the 


Hofoper, during her leave of absence has made an ex 
through and goes on to 
| 


Jucharest she will appear sev 


tended concert tour Hungary 


Roumama, In 
the Hofoper in Italian opera, and is invited 


Russia and 
eral times in 
to sing for the Queen 


RRR 


directed the Orchestra-Verein in a 
program composed entirely of works by Karol Szymanow 
ski, a richly talented Polish 
music. Arthur Rubinstein, 
ber with brilliant 
temperament and earnestness, and uses them to good ad 


Gregor Fitelberg 


composer of ultra modern 


pianist, assisted in one num 


success. Fitelberg possesses fire, much 


vantage in his conducting Lotta Db. Mason 
MUSICAL INDIANAPOLIS. 
INoiANAPOLIS, Ind., January 29, 1912 


Indianapolis is this season enjoying possibly the greatest 
activity in its musical history. There have been numerous 


fine concerts thus far and there are many more promised 


for the balance of the season The total number may 
exceed forty. Of these some are by local talent and so 
commendable in their re:l artistic worth as to be equ 


to the work of some of the imported attractions 
RRR 
Of the foremost of the local attempts on a large scale 


must be mentioned the Indianapolis Orchestra of sixty 
men, enjoying the second year of its existence and filling 
These concerts are given in 
Theater. Little did 


the musicians who banded together last year to give Sun 


the house at each concert. 
the fine and spacious Shubert-Murat 


day afternoon concerts independent of all advanced sub 
support think that the attempt 
It seems that it was their very 


scription and financial 

would prove so successful 
independent attitude toward the public that has been the 
secret of their success. The fourth concert was given last 
Sunday before a large and enthusiastic audience and ‘the 
Ernestinoff, displayed his 


making. Mr 


Alexander 
discretion in 


conductor, 

usual taste 
Ernestinoff wisely 
the technical capacity of the orchestra 
personnel of an orchestra in a town of moderate size maty 
English 


again 
and program 
refrains from giving numbers beyond 


In making up the 


of the important instruments, such as the oboe, 
horn, bassoon and bass clarinet are generally conspicuous 


by their absence. Indianapolis, however, is particularly 


fortunate in having capable these instru 


pertormers on 
The woodwind and brass sections are completely 
The this 


season are eight 


ments 


represented, number of concerts arranged for 


lat deserve credit for thei 
singing socie 


The 


Liszt pr 


lwo organizations t great 


highly artistic efforts are the two German 
ties, the 
offered as its 


Glenn 


Musicverein and the Maennerchor former 


attraction an exclusive 


Indianapolis Conserva 


opening 
Friermood, of the 
George Estrabrook gave the solo parts in 
the “Die Elizabeth.” Mr. 
mood was in fine form and his interprefation of the solo 


gram 
tory, and Mrs 


sacred cantata, Heilige Frier- 


portions allotted to him were genuinely artistic. In addi 


tion to the vocal numbers the Polish pianist, Sigismond 
Stojowski, played the | flat concerto and a group ot! 
three pieces alone. Stojowski is a pianist of a command 


ing personality, an abundance of technical skill and highly 
artistic taste 
RRR, 
A violinist who is creating very fine impression here 
and a newcomer, has appeared on three occasions since 


September and each time has shown himself to be an 
artist of high calibre. This is Gaylord Yost, recently ap 
pointed head of the violin department of the Indianapolis 
Conservatory. At his first recital, given at the Propy 
leum, he presented the difficult Sinding concerto in A 
major, and at once demonstrated his ability to grapple 


with technical problems with perfect ease. Later he gave 


further proof of his ability at the first concert of the In 
dianapolis Maennerchor, there appearing and sharing hon 
ors with the soprano, Corinne Rider-Kelsey. His third 
appearance was made quite recently at a Sunday afternoon 
comeert at the Herron Art Institute. On the same pro 
gram also appeared the pianist Carl Beutel and Glenn 
Friermood. This was Mr. Beutel’s first appearance her: 
this season, and a large audience was present to greet 
him. He gave, among other nun bers, the Liszt legend 
“St. Francis Walking on the Waves,” and a group of 
three numbers from his own pen. The first, “La danseuse 
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solitaire,” is of the conventional ultra-modern type, but 
the latter two, “A Southern Idyl” and “Fantasy Piece, 
breathe of the real American environment. It is to be 


hoped that these numbers will soon come to the attention 


of the American musical public 
nnre 

rhe first appearance of Mrs. Gaylord Yost, violinist and 
wife ot the excellent violinist whose work is reviewed 
above, was made recently Mrs. Yost follows her hus 
vand as a close second, and the city may feel fortunate 
in having these two artists added to the musical fraternity 
Mrs. Yost played the Bruch G minor concerto and a 
group of smaller numbers. She handles her bow with 
great skill and assurance, coupled with a beautiful ton 
and an adequate technical equipment 

RRR 

Among outside artists and organizations appearing here 
of late were Nordica, Ludwig Hess, Pasqu hi, Van Ewyck 
Clémont, Flonzaley Quartet and Maud Powell. For th 
balance of the season Indianapolis has quite a few more 
musical treats in store The attractions thus fa in 
nounced to appear are the Bost Symphony Orchestra 
Marie Shada, Alfred Calzin, Viad mir de Pachmann, Wil 
helm Bachaus, Jan Kutelik, the | inn ti Symphony 
Orchestra and two concerts by People Chorus 

Ce 


Louis Persinger Extolled. 


“Head and shoulders above most of colleagues” is 
what one Berlin critic said of Louis Persinger, the re 
markable young American violinist, and in these days of 











LOUIS PERSINGER 
overcrowded activity the art w und especially in 
Berlin, where talents seem to spring up like mush 
rooms over night, this is very strong prais« It is, how 
ever, quite in keeping with the general estimate of the 
young artist wherever he is heard and the fact that he 
has been for so short a time before the public and is con 
stantly broadening and developing goes t prove that 
America may safely look to the remarkably gifted violinist 
to do great honor t his country Appended are et 
omiums trom Berlin, Leipsic and Municl 
Louis Der ge sa urm-blooded vi t : 
firm technix His inter, f Broch's G how 
healthy « ept nd t gq t erame Newe Zeit f 
fir Musik, Leipzig 
Among er work pe at i ) min 
sonata (o - ‘ I Pe nge S| ‘ 1 quali 
s, be as Y t ' loza } lat maj 
‘ ert € ga sit € " wel 
serve " * j ( € Fe 
I s P nge “ . 
ta cad f gre wit P 
fes Ss wa " € i N ich, t 
gethe with gr ‘ f ae ® . ter 
J . 
. “ j e ‘ 
‘ ‘ re 
i ” ! 
Viv i " 
us als P ed He erees 
yualities ab € ary . beautif t md brill 
te ' Wi sensitive ® ature he As ra enable 
to reprodu I h’s D it neert ad ab] Der Musiksalor 
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NIKISCH 


AND THE 


LONDON SYMPHONY 
ORCHESTRA 


Programs for the Concerts in Carnegie Hall, New York, 
Monday and Wednesday, April 8 and 10 


Monday Evening, April 8 


Overture—'‘Leonore No 3"' . . Beethoven 
Symphony in C Miner, No. | ; Brahme 
Symphonic Poem— ‘Francesca da Rimini’ Tachaikowsky 
Overture~"*Tannhauser"’ . ° . ° Wagner 


Wednesday Evening, April 10 


« § Beethoven 
Tachaikowsky 


Overture “‘Egmont’’ e 
Symphony No. 6—''The Pathetiqne’ 


Vorspiel und Liebestod ‘‘Tristan and isoide’’ . Wagner 
Waldweben —‘‘Siegtried’’ . . . Wagner 
Overture,—'’ Meistersinger’’ ° ° Wagner 


THE OFFICIAL PIANO OF THE LONDON SYMPHONY 
ORCHESTRA IS THE STEINWAY 


New York Prices: 
Parquet, $3.50; Dress Circle, $2.50; Balcony, $1.50 
Boxes: First or Second Tier, $40 


Symphony Halli, Boston, Tuesday Evening, 
April 9 


Metropolitan Opera House, Philadelphia, 
April 11 


Presente 


Mr. WARREN R.FALES 
of PROVIDENC? 


HOWARD 


ot NEW YORK 


Mr. PEW 
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larmonic concert of the 





he third | season was one 

he most brilliant given here. If Frau Sigrid Arnold- 

n did not show herself at the height of her once ex- 
traordinary powers, then at least Teresa Carrefio carried 
-verything before her As Hanslick once said, Carrefio 


the lion of the piano, and her equal in the weaker 


ex will 


scarcely be found unless it be in Bloomfield 
Zeisle is soon to give a concert here, and who in 
det ic obsession and tempestuous, fiery musical tem- 





ment greatly surpasses Carrefio. The opening chords 

the B minor concerto of Tschaikowsky resounded to 
the uttermost parts of the hall with overpowering mas- 
tery, and to Liszt's “Hungarian” fantasie Carrefio’s style 
ravulr especially adapted. However, in the more 

t tic, and dreamy effusions of, the Chopin tone- 
Carref eems to fail sometimes in true inward- 

Like the lioness, like the queen, she can sway 

he cepter, but, the more delicate fairy wand 

eaks in her strong and masterful hands. Sigrid Arnold- 


is yielding to the inevitable ravages of time 


Besides this, Olsen was or seemed so entirely 
ysent in his thoughts that the orchestral accompaniment 
uffered, and once he forgot entirely to lead the orches- 
ra, whereupon the singer prompted him by more than one 

energetic | of the head as a sign to conduct his part 
| gni’s Die Rantzau,” for orchestra, displayed no 
{ lar merit or power 
nae 
ncert the Royal Kammersanger from Berlin, 
Egénieff ith the assistance of the pianist Alfredo 
t vho accompanied, was one of the best of its 
kit Egénieff has unusual breath control, a powerful, 
nant baritone voice, with excellent tonal production, 
h power of musical penetration, even if he at all 
{ d not ind the great heights, like Scheideman- 
tel, f instance His best were the songs of Loewe, es- 
eciall Der Ndéck,” and Strauss’ “Ich trage meine 
Minne Cairati displayed a marked feeling for the works 
Choy ind much bravura in the Bazzini-Cairati 
Grande Etude.” Egénieff was frequently rccalled. 
zee 
‘romising young cellist is Hans Bottermund, 
ray concert with the assistance of Josef Pem- 
‘ j A pupil of Klengel, Bottermund did not mani- 
fest an f that great master’s broad, resonant tone and 
tiles vet he gave evidence of great refinement and 
e of sty ind the thorough musicianship of the 
ti More was the pity then that Herr Pembauer 
i} iusical enthusiasm to carry him away so com 
{ to forget the true requirements of a just en 
| the Bethoven sonata, op. 60, of which we felt 
e heard only the half, and that the piano part! Preced 
however, the cellist showed his many virtues in 
tk li of the various forms of a Bach suite in C ma 
After the performance of Saint-Saéns’ concerto, 
} Herr Pretsch erred on the side of too great dis- 
etion in the accompaniment, Herr Bottermund gave a 
her f soli. of which his beautiful composition, 
nkeit.” brought his best gifts into evidence 
eRe, 
the long list of Liszt celebrations, the concert of 
n Petri proved to be a worthy and triumphant con 
t He i ne of the few who are capable of pro 
the chief and indispensable characteristics of the 
| \ t perfection While one excels in this, the 
n that. Herr Petri seems to unite all sides. He 
{ trong personal note, the true Liszt tempera- 
ne es and dignifies that master’s compositions 
D dt he throws new lights over them, and alto- 
her one might imagine he had heard Liszt play and 
xe nearer to the real spirit of the grand old mas 
Weimar than most of his pupils 
nue 
‘ ’ virée which was given under the aus 
t! ewly formed Society for the Furtherance 
National Friendship was a highly successful affair 
Inder the musical direction of Miss Simon, who had also 
ve share of the musical program to perform, this con- 
rt offered many new and delightful things Among 
were a trio for harp, cello and harmonium, of 
Ther duet for violin and cello (a hitherto unknown 
orl f Tosef Havdn: a solo for clarinet, and another 
for harp, violin ang harmonium, of Saint-Saéns 
nerformers were Kammervirtuos Joseph Kratina and 
slented vot Rudolf, who played as a solo Pop 
Elfenspic Fri. Pirwitz (harp) and Miss Simon 
nm iso Herr Richter (clarinet). These pieces 


were performed throughout with excellent ensemble, fine 
musical perception and with commendable security and 
finish. The selections themselves were further calculated 
to win the public by reason of warm, fresh musical im- 
pulse, pleasing and grateful melodious invention and har- 
monies. No small attraction was presented in the group 
of singers, who were Maria Maisel (soprano), Thea Neu- 
mann (alto), Robert Bréll (tenor), and Charles Robert- 
son (bass), who for general timbre and harmonious blend- 
ing of voices proved very well chosen. Their selections 
were the four “Zigeunerlieder” of Brahms and the six 
“Liebeswalzer.”’ Perhaps these selections were as a whole 
more to be commended through excellent vocalism than 
for great depth of interpretation. The solos of Mr. Rob- 
ertson (well known and popular English songs) dis- 
played the singer's very fine voice and training to excel- 
lent advantage, especially “Land o° the Leal” and the 
“Three Fishers.” A special word should be devoted to 
the marked talent of the young cellist, who in addition 


to excellent schooling enters with true musical inward- 








PHILIPPE 
(An ensémble group at the Court of Frederick the Great.) 


EMMANUEL BACH PLAYING THE CLAVECIN. 





ness into the interpretation of the works chosen. Under 
the right management, Rudolf Kratina may prove a “star” 
in the solo world of cello playing. Thanks are due to 
Miss Simon, who not only carried all the arrangements 
through to a very successful close but executed her parts 
with much precision, reliability and finish, assisted as she 
was by the ripe musicianship of Herr Kratina. 


Mozart Verein was under the 
auspices of no very happy star. In the first place, Elsa 
Playfair, violinist, who performed the concerto in A ma- 
and orchestra of Mozart, and later a 
“Reverie Caprice” of Berlioz, proved herself to be of no 
remarkable attainments or gifts, even though of 
eminently respectable acquirements. The chief point of 
the lay in the performance of the famous 
overture of Beethoven, with the rather un- 
happy idea conceived by J. G. Seidl of adding a sort of 
poem as commentary and introduction to the great’ work, 
which, it seems to me, is belittled in no small degree by 
such attempts. Even a better adapted reciter for the poem 
than was Hofschauspieler Hugo Waldeck would not have 
but rather detracted from the work. This over- 
ture, it seems to me, requires the greatest and best forces 
for its proper interpretation, and anything below that is 
sure to fail of its real effect. Even the best imaginable 
dilettante orchestra is scarcely equal, if at all, to a per- 
formance of such gigantic dimensions as this overture. Its 
great length is rendered tedious under such circumstances 
rather than inspiring. As the proverb says, “In small 
things largely deal,” so, inversely, “in large things” one 
cannot or ought not to “deal smally.” Praise is due to 
Herr Haken for his almost superhuman efforts to bring 
the performance to success under such next to impossible 
conditions. 


The last concert of the 


jor for violin 


very 


ey ening 
“Prometheus” 


added 


The concert of Dr. Wolfgang Bihlau in the Kinstler- 
haus met with well merited success. Though Bihlau is 
not as yet able to storm the heavens, he has a fine poetic 
vein and delicate but quite warm musical feeling. Either 
his violin or his own natural restrictions do not as yet 
enable him to master the large style grandly. It often 
seems as though his violin is not able to give out the full 
intention of the player, and shows no resistance whatever 
» strong onslaughts or attacks for larger effects. Yet 
siihlau has, as soloist, a fine technic, a nearly always pure 
intonation and correct, fine phrasing, with musical per- 


t 
' 
t 


ception to aid him. The greatest success of the evening 
was won through his execution of Dr. Betho Sigwart’s 
sonata in E major, which the composer himself accom- 
panied in a most musicianly manner. This genial work is 
full of warm, musical impulse and original invention, 
with newer and more individual treatment than one expe- 
riences in the young composer as a rule. The beauty and 
individuality of musical thought shown in this work at 
once stamp the composer as having power, and conquer 
the hearer irresistibly. Roland Bocquet’s “Fantasia,” 
while not exactly of the marked character of some of 
his other works, proved pleasing and grateful. Less suc- 
cessful was the “Adagio” of Werner, though not without 
a certain merit and power. Wernow, as accompanist, en- 
hanced greatly the effect of the works chosen. 
E. Porrer FRISSELL. 





MUSIC IN KANSAS CITY. 
Kansas City, Mo., January 27, 1912 
Josef Lhevinne gave a piano recital Saturday afternoon, 
January 20, at the Grand Avenue Temple Auditorium, 
under the Fritschy-Campbell management. This year the 
noted pianist literally carried every one to heights of 
ecstasy by a veritable “crescendo” program of favorites 
Lhevinne’s two previous appearances here won for him 
hearty appreciation and distinction. The program follows: 


emits Os | ORCC. wcsied saver ih aa . Beethoven 
Auf Fluegeln des Gesanges Mendelssohn-Liszt 
El Contrabandista ..... Schumann-T ahsig 
COPTEUEE - <dp nenceiqeness sa . . Schumann 
Py Oe SN ave dN arek scene ol c¥ é0 corneneue s che ban Chopin 
Ca we ME citeccdhesauss .+.++.-Chopin 
Impromptu, F sharp major .»++.Chopin 
Polonaise, F sharp minor. .... Chopin 

... Liszt 


Fantasie, Robert le Diable. ete wee 
nner 

Another big success was the Kubelik violin recital on 
January 19 at the Willis Wood Theater. The house was 
full, with an overflow audience on the stage. The pro 
gram follows: 


ee a ee Ty I schairkowsk y 
Romanze, F major........... Beethoven 
Preludium (violin alone) Linh dus eed oS Cake aman c bat Bac 

Introduction et Rondo Capriccioso Saint-Saéns 
Souvenir de Moscow............. . Wieniawski 
Bore eter erry rere ... Dvorak 
Campanella .......... Paganini 


zeRre 

A very pleasant afternoon was afforded at the Percy 
Hemus song recital given in the Schubert under the 
Fritschy-Campbell management two weeks ago last Sun- 
day. Possessing a voice of excellent quality and choosing 
well selected programs, Mr. Hemus is always an artist, 
and upon this occasion he added new laurels to his repu- 
tation with the dramatic recitation of “The Raven,” set to 
the music of Max Henrich. Among the more popular 
numbers were Schumann’s “Row, Gently Row,” Homer's 
“Good Night” and “The Song of the Shirt,” Downing’s 
“Sad Memories,” Schneider's “Flower Rain,” and a group 
of nonsense songs. Gladys Craeus won equal honors as 
accompanist. 

nner 

Mildred Beymer-Gerard gave a dinner for Josef Lhe- 
vinne at the Hotel Baltimore, after his recital. Mrs. 
Gerard was a Lhevinne pupil before her marriage. 

nee 

Amy Winning, of the Kansas City Conservatory, will be 
heard in a piano recital, assisted by Gladys Baldwin, vio- 
linist, on Thursday evening, February 1, at the conserva- 
tory auditorium. JeaNNetTTe Dim. 





MUSIC IN MEMPHIS. 

Memrnts, Tenn , 9 
Thursday morning, at the Nineteenth Century Club, 
Charles Johnston will deliver the third of his series of 
musical lectures arranged by the department of music of 
the club. “Aida” will bz: the subject of the lecture, which 

will be illustrated with the Victrola. 

nee 


Mrs. Jacob Bloom entertained the members of the Sa- 
lon Circle, at the meeting of their German Class, with de- 
lightful piano selections. Mrs. Bloom is a gifted musical 
member of the Salon Circle. 

nue 


The regular monthly concert of the Beethoven Club 
will Se held at the Goodwyn Institute next Saturday 
afternoon. Mrs. Carruthers Landcaster is chairman of the 
program committee and has arranged an excellent pro- 
gram. 


January 22, 1 


nae 
Immediately following the brilliantly successful concert 
of the Memphis Symphony Orchestra, Professor Waller- 
stein has begun rehearsals on an excellent program for 
the second of the season’s series in the early spring. Miss 
Semmes, business manager of the orchestra, is negotiating 
with solo artists, Nota Nance Onrver. 
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MUSICAL COLUMBUS. which to express himself. The composition is full of meat 
iis ssaiie’ Oke Semoary: oA enta and was played with so much warmth and spirit as to 

Paulo Gruppe, cellist, and Elizabeth Thompson Wilson, warrant a repetition. 
contralto, gave a program of real delight last Tuesday It is not surprising that the Beethoven quartet in B flat 


It was the fourth artist con- 
an audience of not less 


evening in Memorial Hal! 
cert in the series, and attracted 
than twenty-five hundred. Mr. Gruppe proved to be all he 
had been represented, playing with a full, rich tone, tech- 
nical mastery, and the fluent style of a mature artist. The 
Lalo concerto was his greatest triumph, though he won 
sincere admiration in the numbers by Klengle, Herbert, 
Madame Stoehr gave most mu- 
Mrs. Wilson sang two well 


Dvorak and Popper. 
sicianly support at the piano 
chosen groups of songs, admirably accompanied by Mary 
Eckhardt Born. 
were chosen were Caldara, Sinding, Lie, De Fontenailles, 


The composers from whom her songs 


Saint-Saéns, Brahms, Schumann, Cadman, Stern, Thayer 
and Salter. Among all of these not one gave greater joy 
to the writér than Cadman’s “Moonlight Sky.” Mrs. Wil 
son's opulent voice, fine style and extremely satisfying in- 
terpretations made her songs stand out as few singers can 
make them, and each one a finished product. Mrs. Wil 
American Beauty roses, hyacinths 
Both 
gracious enough to 


son was showered with 
and carnations, and was recalled again and again. 
Mr. Gruppe and Mrs. Wilson were 
add extra numbers in response to spontaneous and con 
tinued applause. 
nRne 

The Girls’ Music Club secured Elizabeth Thompson 
Wilson for its artist concert Saturday afternoon, Febru- 
ary 3. The active members who participate in the pro- 
gram are Jeannette Harriet 
Sturm, Florence Gilliam, Mabel Kiner, Lucille Martindill 


Rieser, Eileen Conners, 
ind Mabel Dunn. 
nner 
Millicent Brennan, dramatic soprano, formerly of Co- 
luml of New York City, is spending a few days 
in Columbus with her sister, Mrs. William Patton Tracy, 
and other friends. Miss Brennan is now a pupil of Her 


bert Witherspoon, having had several years of instruction 


umous, now 


m Paris previously and a concert tour under the direc 


tion of Sir Alexander Mackenzie. Miss Brennan is a 
native of Ottawa, Canada. 
nnre 

\ great deal of interest is manifested in the coming 
appearance of Grace Hamilton Morrey, the brilliant pian- 
ist, who appears here at Memorial Hall as joint artis< 
with Kneisel’s Quartet on Tuesday evening, February 27, 
Music Club This 


will be Mrs, Morrey’s first appearance before the Music 


under the auspices of the Women’s 


Club since her return from Berlin, where she played with 
such success in orchestral and piano recitals under the di 
rection of Emil Paur 
nemre 

Alice Rebecca Rich and Emily Church Benham, dire« 
tor and’ teacher of the Conservatory of the Wallace Col 
legiate School, and former piano pupils of Josef Lhevinne, 
ire managing to meet their former teacher in various 
ities on his tour for a lesson or two at a time. It is a 
delightful 
shows clearly how closely Mr. Lhevinne’s pupils stand by 


“catch as can” way of getting instruction, ans 
him [hese enterprising young women manage usually 
to hear their artist-teacher in a recital as well as receive 
the lessons 
nReR 

Marion Green, Chicago baritone, will give a song recital 
Chapel on 
one of the annual series 


in Ohio State University 


This is 


afternoon 
of twilight 


Friday 
February 9. 
concerts 
i 
he Columbus Oratorio Society, W. E. Knox 


gave a concert last week in Lancaster, Ohio. This is the 


director, 


first time this sterling organization has ever accepted an 

wut of town engagement. The soloists were Hedwig Theo 

bald Graham, soprano, and Alice Speaks, contralto 
nner, 

Jessie Crane, organist, gave an admirable organ recital 

in Lancaster, and 


Chis is the society which annually provides a May Festi- 


ilso accompanied the Oratorio Society 


val for Columbus, a three-concert festival in conjunction 
with the Theodore Thomas Orchestra, of Chicago, an‘ 
distinguished soloists. Etta May Smira 


Olive Mead Quartet Concert. 

The final concert of the 
the Olive Mead Quartet took place on Wednesday after- 
noon, January 31, at Rumford Hall, New York. The 
quartet ingratiated itself immediately into favor with the 


present series of concerts by 


large audience by an enjoyable performance of Haydn's 
D major quartet. The four ladies showed that they had 
penetrated the heart of the composition and therefore 
their work was most favorably received. There was good 
balance, tone and phrasing, while each movement was in- 
vested with an individuality wholly charming in its va- 
riety. The Glazounow interludium enabled the players to 


disclose their powers in the more modern schoo! of writ 


ing, although the composer had chosen an ancient mode in * 


(op. 18 No. 6) should have been less satisfactory, which 
statement is not criticism of an adverse nature, but an 
observation that must necessarily inspire Miss Mead and 
her associates to greater effort in order to seek and lay 
bare the soul of Beethoven as they did that of Haydn. 


It is not given to every one to fathom the soul of Bee 


thoven; if it were he would not be the supreme master he 
is, and no musician or group of musicians should be dis- 
couraged or vexed because of an inability to ascend to the 
heights Although this particular quartet is one of the 
six from an early opus and belongs to the first creative 
period, nevertheless, it bears the Beethoven characteris 
tics and enfolds the Beethdven heart. It is, however, no 
less difficult to interpret than those of the 
later periods 


arly and of a nature that invites commendation 


present or t 
Its performance on this occasion was schol 
The con 
cert was one of the most finished and enjoyable thus given 


by this organization and augurs well for the future 





European Praise for Cornelia Rider-Possart. 
The following press notices from Hannover and Ham 
burg relate to the fine art of Cornelia Rider-Possart 











Rider-Possart with 
CORNELIA RIDER-POSSART Neious mode tone and 
arely refined musica! feeling 
Ile te s fa ess evelope t every point and he legat 
I we ( respondent, November 24, 1911 
. 
Gardner Lamson’s Recital Program. e 
Gardner Lamson will give the third and last in his se 


ries of song recitals at the Carnegie Lyceum, New York 
Thursday afternoon, February 8 His program will be as 
follows 


Totenwrahe 





luge 

h Weib 

Calf of Gold (Fa \ 

Serenade Faus Me ty ’ 
Iw Kings I 1. Ki C 








~chur 4 
La Fe ere LD’ Hardelot 
L’En Beng Ce Franck 
Purgatoire Paladilhe 
l Chevalier Belle- Etoile Holmes 
Parsifal, end } Wagner 
\mfortas’ Scene Wagner 
The Va Ernest Carte 
Rosemary Ernest Carte 
Bacchanale Marion Eugenie Bauer 
Nocturne Marion Eugeni Sauer 
Cevote Song M Fugenie Bauer 
Minna Kaufmann’s “At Homes.” 

Minna Kaufmann receives her friends and colleague 
at her studio in Carnegie Hall on the fourth Sunday in 


each month from five until seven o'clock These “at 
homes” are growing in popularity, and usually guests do 
not depart until they have heard Madame Kaufmann sing 
Both in the German lieder (which she coached in Berlin 
} 


Lehmann) and in the French songs (which 


with several masters), Madame Kauf- 


with Lilli 
she coached in Paris 


mann has become an authority She sings in a tyle that 


is charming; her voice, a mellow sympathetic soprano, has 
gained in power, and one is always certain to enjoy the 
Kaufmann interpretations. This accomplished singer has 


ilso added many of the best songs by America! t her 
repertory 
Madame Kaufmann accepts a 


imited number of pupils 


particularly those who need to improve their diction and 


enunciation a 


A Real Encore Fiend. 


singers in a music hall at 








Two of a troupe of eight 
Schnappach, Germany, were shot dead, and two seriously 
injured, by a workman named Weil, who fired his revol 
ver because they ignored his demand for a special song 


London Musical News. 





ART OF SUNL 


As Demonstrated by 


ELENA 


Represents the Glimax 
of the Art itself 


Old Italian; Mozart, 
Beethoven, Schubert, 
Schumann, Hugo Wolf, 
Strauss,— in fact 


ALL SCHOOLS 


Are Authoritatively 
Uttered by the Great- 
est of Lieder Singers 


ELENA 


EAM AND | 


de 


American Management: 


The Quinlan International Musical Agency 


| WEST 34TH STREET 
NEW YORK 


(By Arrangement with DANIEL MAYER of London 
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SYMPHONY AND OPERA AT NEW HAVEN. 


HARTFORD, 


F. O. Robbins, soprano; Mrs. G. E. Nichols, contralto, and 
the three Spinnello children. Both the former are among 
our leading church and concert singers. The program 
was excellent. 


head of the Yale ticket department, was chosen local man- 
ager. The result was that the house was entirely sold 
out and hundreds could not be accommodated. Not only 
the “college set” and the elite of the city numerously 
but in the upper gallery the music student 


Conn., January 19, 1912 


econd of t winter series of three concerts given 
e managemet f John M, Gallup & Co., by the were 


in evidence, 








QO estra « Monday evening, was a z 
sclally fronicgolaa al at “auaee for not amd the day laborers (largely Italians) scrambled for the The Second Company Governor’s Foot Guard tendered 
t Parsons’ Theater for sev- 2/otted number of rush seats prescribed by law. The 4 réception to Governor S. E, Baldwin; Col. Asa Bird 
It is doubtful whether any M™etits of the Boston Opera Company are well known to (Gardner, of the Ancient Artillery, New York; Colonel 
Hartford can boast of three such te readers of Tue Musicat Courter. The chorus did its Wilcox, of the First Company of Hartford, and others on 
and pack the house each time, Wr well, showing excellent preparation; the orchestra Wednesday evening. A feature was the concert given by 
1. thoes le’a diermnce la aes was large, and, under the direction of Roberto Moranzoni, the Foot Guard Military Band, which boasts of being one 
Bauer, that giant of piano manipulation, who has 84 splendid support The cast was. One of even excel- of the finest in New England. Major George T. Hewlett 
tienes. oroved lelmeall x ereeeer Se lence The Aida of Carmen Melis gave satisfaction. presented the arriving guests during the concert hour. 
Pak west heautiful Schumann A Maria Gay created great enthusiasm in her portrayal of E. A. LEopotp. 
Maree f ocha oil tenn‘ aaeell we Amneris. She possesses an abundance of dramatic abil- 
ind cian’ shale César ity and a voice big in volume and color. She is always a Later New Haven. 
' vas given & tenquificent seod stage picture, and no part of the grateful role was lost reas re 
; ; Boston Orchestra. -Debuisv's. “Thera * Pet Tenors of the heroic type of Giovanni Zenatello ; , New Haven, Cona., apticae rat oat 
oP Roa form and construction, #%¢ tare nowadays His Radames was an unusual piece rhe Hartford Saengerbund, Anquan Weidlich, director, 
;' vere splendidly worked of work His commanding presence, coupled with his 8@ve 4 concert Monday evening at Parsons Theater. Leo 
; ae ‘e closing number, the SPerb voice and artistic ability, left little to be desired. Slezak, tenor, we the special soloist. He gave a Pea 
is m “The Damnation of Giovanni Polese was well cast as Amonasro, his large, of songs, those in German being noticeably the best. The 
uttta: Server dad abelian resonant baritone voice and fine acting being most ac- /arge chorus sang several numbers delightfully. 
eRe ceptable. The cast follows: nee 


Carmen Melis 
: ..Maria Gay 
Florence De Courcy 


\ida 
Amneris 


| the eminent organist, and Mrs, Eddy, 


churches this 


A large audience greeted Prof. Harry B. Jepson’s organ 
recital in Woolsey Hall Monday afternoon, showing fre- 


cital t ne of the cal 











Una Sacerdotessa 
PS Giovanni Zenatello uent and generous approval. 
er es Amonasro .Giovanni Polese nee 
. ven has had in years was Ramfis . ..Jose Mardones zig ; ‘ 4 
oe Gites Hyperion The I Re se eeneaes A Sill The New Haven Caledonian Club celebrated its forty- 
{ Boston Opera Company. There Un Messaggiero me Te op se «Ernesto Giaccone second anniversary on Wednesday by giving an excellent 
reriariable suncess eubleoad a ee eee concert followed by a ball. Following were the artists: 
catia: ‘eink cumaiitin cities thead aeRe Gwilym Miles, baritone, New York; Mary Ogilvie, so- 
write f the New Haven series of Ladies’ night at the Union League Club, New Haven, —! Boston ; Lillian A. Underhill, contralto, New York; 
ran lhe , Everard Thompson, at the was a fashionable success and had for its entertainers Mrs. W. Patterson Campbell, tenor, New York; Louis Fels 
cnet penance ened burg, accompanist, New Haven. 
A NOW BOOKING a 
U Susan Metcalfe gave the second concert in the Yale 
G q> “7 al bag Es > chamber concert course at Lampson Lyceum, Wednesday 
U evening. She displays skilled control of her voice and 
Mey ALREADY ENGAGED BY the program, ranging from Scarlatti to Brahms, was en- 
T Man of the Im rlant Clubs Universities and Societies thusiastically received. Prof. H. Stanley Knight was: her 
A y po ’ excellent accompanist. 
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The annual concert of the People’s Choral Union was 
a commendable success. William E. Haesche, the conduc- 


tor, has seemingly done wonders with his “novices,” Sul- 
livan’s “Festival Te Deum” and “Miriam’s Song of Tri- 
umph”. were sung with seriousness, and Anna Case, 


soprano of the Metropolitan Opera Company, New York, 
sang the solo parts. Her lovely voice captivated the large 
audience, its clarity and wonderful control being a revela- 
tion to many. FE. A. Leopoxp. 


Mrs. Van Hoveln Carpe, Composer-Poet. 


A most unusual combination of creative gifts is found 
in the work of Mrs. M. K. Allen van Hoéveln Carpe, the 
American composer-poet now living in Berlin, whose lit- 
erary and musical tendencies seem equally balanced, with 
the happy result that she can write songs to her own text 
The literary value of some of Mrs. Van Héveln Carpe’s 
songs has attracted the attention of scholars, her 
musical settings have won for them success in the world 


while 


of music. Among her best known songs are “As the 
Rose, as the Lily,” “Morning, Like a Princess,” “Dawn,” 
“La lune blanche,” “Chanson d’automne,” etc., and also 


her newly published “Iroquois Echo Song,” which is par- 
ticularly interesting to those interested in Indian melodies, 
this being based on a genuine Indian motive, the text be- 
ing also Indian with English translation by the composer- 
poet. 

The Neue Zeitschrift fiir Musik (Leipsic) of June, 191. 
says among other things about Mrs. Van Héveln Carpe’s 
art: 

This American composer is a personality. Her lyric efforts are 
in the highest degree original and pregnant with meaning. As well 
in melody as in harmony, and particularly in point of rhythm, 
offers something of real value and something entirely her own 


she 
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Spalding Wins Laurels in the Northwest. 


Albert Spalding’s refined and splendid violin playing 
is winning new laurels for the artist every- 
where. The following notices from the Minneapolis daily 
papers tell of his appearance in that city last month: 


American 





under the auspices of the Wednesday Musical Club of that 
city. The tour of Madame de Pasquali, under the manage- 
ment of the Concert Direction M. H. 


Hanson, will con- 


tinue until the early summer. 





Elsa Marshall Warmly Encored. 


Johnston Artists Appear in Many Concerts. 


Alexander Heinemann, the famous German lieder singer, 


was the guest of the German Embassy in Washington, 


Mg ate 
group of songs by the German classical composers, to the 


Friday evening, February 2. The artist sang a 





In Albert Spalding, the eminent American master of the violin, delight of the assembled diplomats As announced else- 
the Minneapolis audience met an artist of the first rank when that Elsa Marshall, the prominent American concert so where in this issue of Tae Musicat Courrer, Mr. Heine 
instruments like a Paganini The most distinguishable feature of CONGEEDS. On January 24 she sang with the Cincinnati York, Sunday afternoon, February 11. 
his playing is his wonderful tone, which has the purity and lin Symphony Orchestra at Hamilton, Ohio, and on January Namara-Toye, soprano, the latest favorite to win glory 
pidity of a mountain brook. He is at home in all the technical 27 with the Matinee Musical Club at Cincinnati. Miss 


in the concert world; Albert Spalding, the American vio 


tricks of his profession and has perfect command over harmonics Marshall had great success at each concert. the former 
Saulite P : i , Fersit Ss ' : , linist, and Arthur Friedheim, the renowned Liszt plaver 
double stops and broken chords and arpeggios in every tem Mr H 


being listened to by a packed house and the latter at- 1" 





Spalding last night played Mendelssohn's concerto in E minor | led 1 rc 4 : lad will wnite in the program at the next concert of the New 
tender yy Over 500 ot incinnati society ladies and mt “4 , . 
gave new meaning to its often heard beauties His octave playing . . . - ‘ a aCres SIM . York Rubinstein Club at the Waldorf-Astoria. Tuesday 


without beine too sicians and at which she received the only encore on the 





was clean and his ca ena of a melting quality 


among the many 


nave 


evening, February 1 These are artist 


sugary.—Minneapolis Journal, January 27, 1912 program All who heard her concurred that her 


interpretations and 


irtistic 
se managed by who been in great de 


musicianship as well as the ease with 


mand this winter 


The soloist last evening with the Minneapolis Orchestra was A which she produced her tones were subjects for com 


Rosa Olitzka, the Russian contralto, was the soloist with 





young American violinist It was a kee pleas 
Mendelssohn's 


bert Spalding, mendation 


ure to hear him play, as it should be played, only the St. Louis Symphony Orchestra, January 26. The St 

















ublished . : fm ie At present Miss Marshall is understudying the soprano ; 
published concerto for violin and orchestra. Mr. Spalding played os : , ‘ “7 Louis Times of January 27 said of Madame Olitzka’s ap 
it with perfect musicianship, impeccable technic and splendid style role “From Darkness to Light,” in the great pageant “The ’ 
' usicianship, i F ! F | tyle, ' : c adidas 
giving full value to every measure, and setting in the first and third World in Cincinnati,” which will be given at Music Hall . 
movements a pace which somewhat taxed the chestra As an Ga March 9 to April 6 Madame Olitzk ‘ ' rful t is x 
ore he gave “Rondo Ca cios i iv even or ¢i » ‘ ; . P \ ‘ f Mever 
: rat, pests oe peinceey Following are several press comments . ; . 
thusiastic recalls, though lid ot Again America should b bee I I cache re cig 
proud of Mr. Spalding, for two reasons. First, he is one of the It brought out exquisitely he vely vores Cu ath Dime me x" f Massenet’s “Le ( I | 
native artists who are keptics of Europe that the Star ect The a Ma oO k 
Unite States is produ ians ! second is that 1 a a8 . . 
ed svete , : Phe a ! : Elsa Marshall's be f e was | tly s e diff Namara-Toye w be the soloist with the Russian Sym 
though he was born to the perilous heritage f Western millions It a fro Massenet Le ( Pleure es ¥ " ' : , ' . | 
, cu . A s s eux y ' ’ So ‘ rnegie P ' Sat: \ 
he discerned life as it should be and will be able, when he lays warmly encored Ci Fy p y Society Carnegie Ha New York, Saturda 
down his fiddle for the ast time to say of Apollo with August sidesinina evening and S | afternoon, February tro and 11 
Angellies’ old flutist Elsa Marshall, the sopra soloist, sang w t 1 _ 
“Him will I tl k that this dee breath f mine egat and wplicity style Elsa rea eg Ww 
Has caught one cadence of the s divine f und the interest was sustained to the f The Philharmonic to Play at the Hippodrome. 
That these frail fingers learned to rise and fall ene 
, . ; : ’ - j ’ e+ Phil 
In time with that great tune whicl bs through all As an ¢ e to tl she gave, with the est He ace Sunday evening, February s, the New \ k Philhar 
And these poor hands have lent a lilt of joy r “Ii Est Bon, I] Est Doux f Massenet, w et ‘ monic Society will give a concert at the Hippodrome, for 
To songless men whom weary tasks employ triun for the evening.--Cincinnati Er irer, J ary which tickets will be sold at low rate t wage earners 
My life has had its music me 8 : : Fisa Mars 1 ‘ , W . Elsa 1) m.”” ¢f il d students he members > | the l ] eater Center tor 
In harmony has bert » littl t . ~~ nbaioneg . . . 
i na or ree “Lohengrin,” and her efforts were y much appreciated The Schools and the Wage Earners’ Society have been ¢s 
Before I come, with quic gratef breast . . 
To Death’s dim hall of silence and of rest —— er was M rts aria \ che Sape “ “ pe ] considere¢ planning this concert losef Lhe 
' j it 1isite i . 
M P Tribune —— d : adtinge : . vinne, the Russian pianist t e one f the loists 
(atted wit pleas stage lete a 
esources, inc ng a ‘ ‘ wide ee, M M a wise " 
} all ett pitti t t ¢ 1 s She | ‘ 4 
New Tour for Madame De Pasquali. ence with her \ wer at vod chi k , te as Two New Songs. 
4 r as re? s h | A s nd } 
Bernice de Pasquali, prima donna soprano of the Metro a M Marshall was showe . we ' kk mat Ernest Carter, will be one of the fea 
‘ i aa : Hamilt oO} Evening Tournal, ] ry ' : - 
politan Opera Company, will begin a new concert tour in co ture f Gardner Lamson yrowram at Carnegie Ha n 
Bridgeport, Conn., Wednesday evening, February 14, under She sang with much grace to a most frie lience her February & It Was a Drea by W. H. Neidlinger, 
. . , } . singing was vet cept he nleasu } , e tl : 
the auspices of the Wednesday Musical Club of that city eng ¥ 7 3 able The plea that he ga wal me by En 1 W. Per iat a Brooklyn musicale 
. a a idience was express ' laus her rae 1 ete { flows P ‘. . 
February 20, Madame de Pasquali and Henri Scott, of the : ~ neha “ : 2 : on February 1 These songs are published by the Wi 
: me were given into her ha amilt oO Res , ‘ 
Philadelphia-Chicago Grand Opera Company, will sing ‘ ae ia Maxwell Music Company 
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ALBERT SPALDING 


Great American Violinist 


HERBERT SACHS-HIRSCH 


Brilhant Young Pianist. 


ARTHUR FRIEDHEIM 


Russian Pianist 
(Greatest Liszt 


HOWARD BROCKWAY 


Player. ) 


LUBA d’ALEXANDROWSKY 


Wonderful Russian Pianist 


HENRIETTE BACH 


Brilliant Young Violinist 


MARY GARDEN 


and her Company 


NAMARA-TOYE 


The Latest Favorite 


SOPRANOS : YVONNE de TREVILLE 


Remarkable 


ALICE NIELSEN 


American Prima 


CAROLINE MIHR-HARDY 


Dramatic Soprano 


RUDOLPHINE RADIL 


hel 


MARIE SEVILLE 


t 
Lo 
onna Dramatic 


Colorature 


CHARLOTTE MACONDA 


Colorature Soprano 


EDITHE ROBERTS 


Lyric Soprano 


prano 


Lyri ran 


ROSA OLITZKA 


Great Lieder Singer. 


LAURA GRAVES sip ere yl SE ISABELLE BOUTON 


a Operatic Contralte 


TENORS : HENRI LA BONTE PAUL MORENZO FRANKLIN LAWSON 


Remarkable Young Spanish Tenor American Tenor 


MEZZ0-SOPRANOS 
and CONTRALTOS: 


LILLA ORMOND 


Recital 


MARIANNE FLAHAUT 
Frot 


In Song Metropolitan Opera 


Tenor 


OSCAR SEAGLE 


\ Rare Artist 


ALEXANDER HEINEMANN 


Famous German Lieder 
singer 


CHRIS ANDERSON 


J. LOUIS SCHENCK 


American Baritone 


* BARITONES : 


KARL SCHNEIDER 





Season 1912-13—fodowsky (Knade Piano); Ysaye; Adeline Genée, with London Co. and Orchestra; Kussewltzsky; Scharwenka; R. 6. 
Knowles '",:: ®y:"'"«* Dr. Fery Lalek; irene Scharrer, Pianist; Kocian, Bohemian Violinist; John McCormack, Tenor, “\iinpcccif*"' 
Riccardo Martin, Tenor ; Rudolph Ganz, Pianist; Livio Boni, Cellist °’ scrsrement with Concert Direc 


Ida Cone Divinoff, Russian Violinist. 
Address, R. E. JOHNSTON, - -«- «= £§t. James Building, New York 


CHAS. L. WAGNER, Associate Manager and Traveling Representative 
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Se Se ee a 
SPECIALLY DEVOTED TO THE PIAWO 
Vor Particulass apply te SATURDAY 


ATLANTA'S opera season, with the Metropolitan 
Opera Company “as guest,” will begin April 22 and 


last one week. 
————_@——_ 


“Wat are Roosevelt's qualifications for re- 
nomination?” asks a political exchange. He never 
goes to the Opera, for one thing, 

a 

Henry W. Savace has secured the right to pre- 
sent English versions of “The Secret of Suzanne” 
and “Le Donne Curiose.” Will he? 

———— 

Wuen Max Reger assumed conductorship of 
the Meiningen Orchestra a few weeks ago, his sym- 
phonic selections were Brahms’ third symphony 
and Beethoven’s “Eroica.” 

Se ae 

MapAME Sistyacow, of the St. Petersburg Im- 
perial Opera, was fatally injured a few days ago by 
the breaking of a staircase or bridge in the second 
act of “Tristan and Isolde.” 

Qe 

Oscar HAMMERSTEIN’S latest London operatic 
move is to reduce his scale of prices to regular the- 
ater rates. A better plan would have been to raise 
the prices 50 per cent. or so. 

Curcaco’s Orchestra visited us last fall, and now 
the courtesy is to be returned by the metropolis. 
New York’s Philharmonic Society will be heard 
for the first time in Chicago, at Orchestra Hall, 
March 24, with Jan Kubelik as the soloist. 

Tue Musicav Courter is in a position to publish 
the exclusive news that Mathilde Marchesi, the 
famous singing teacher, is to retire from musical 
activity this week and henceforth will live in 
London with her daughter Blanche. Madame 
Marchesi, the elder, is eighty-six years old. 

ee eenn en 

St. PauL guarantors of grand opera lost $5,000 
on the recent performances there of the Chicago 
Opera Company. However, St. Paul, with true 
musical sporting spirit, paid up, and resolved to 
have more grand opera next season. Incidentally, 
the rumor that the St. Paul Symphony Orchestra 
is to disband after this winter turns out to be utter- 
ly untrue, 

—_— -— 

In the Paris letter of the present Musica Cov- 
RIER issue there is some interesting information 
regarding the workings of the French society for 
the protection of authors and composers, which has 
begun to collect performing royalties in this coun- 
try. The circumstance that the publishers do not 
expect to pay royalties on successful compositions 
seems to put composers in a position similar to that 
of the stewards on transatlantic liners who are 
dependent for a living on gratuities received from 
the persons they serve. 

— ——~<o-—-—— 


Many legal authorities are not in doubt as to 
the constitutionality of our Copyright Law. Chief 
Justice Marshall, probably the greatest authority 
on the Constitution, in the celebrated case of Mar- 
bury vs. Madison, stated it as law that statute laws 
(the copyright law, for instance) must conform 
to the organic law; otherwise they must be declared 
void and of no effect. The Constitution is para- 
mount or it is on a level with ordinary legislative 
acts, which means that any Congress could repeal 
or amend or qualify it, and that cannot be done by 
Congress. It is this case and its decision that 
causes a fundamental doubt as to the constitution- 
ality of many of our statutory laws. Those who will 
read what the Constitution, in its usual plain lan- 
guage, says about copyright and then read the 
copyright law will see at a glance where the very 
first condition of copyright under the Constitution 
is disregarded hy the copyright law. It is so plain 
that no legal interpretation is requisite. One of 





the curiosities of law is now found in the fact that 
those foreign publishers who worked hard for this 
new law will not attain what they thought they 
had secured. If our artists will refuse to sing or 
play French or Italian music because the copyright 
gives the owners or publishers the right to enforce 
payment for performance, there will be no sale of 
the works in this country. The sale comes only 
through the performance; no performance, and the 
sheet music remains a dead letter on the shelves of 
the music houses, 


wnilncchinalpsnaiiina 
Ar the Metropolitan Opera performance of 
“Faust” last Saturday afternoon, a matter cropped 


up which should interest the musical historian and 
the student. The ‘authorized libretto of “Faust,” 
sold in the corridors of the Opera, stated that 
“Faust” is “a lyric drama in five acts.” The pro- 
gram books distributed free announced that 
“Faust” is “an opera in four acts and five scenes.” 
In its synopsis of the scenes, the house program 
omitted to mention the church scene, which would 
make four acts and six scenes, or, if the libretto is 


correct, five acts and six scenes. The house pro- 


gram distributes the scenes as follows: Act [, 
Scene 1, The Laboratory of Dr. Faust in Nurem- 
berg. Act I, Scene II, The Kermesse. Act II, 


Marguerite’s Garden. Act III, A Public Square. 
Act IV, The Prison. The libretto placed the Ker- 
messe as a complete second act in itself. Accord- 
ing to the original plan, ‘‘Faust” is to be designated 
simply as “an opera in five acts.” 

“Tue Jewels of the Madonna” is attacked in the 
February issue of the Chicago Medical Recorder. 
The article in part is as follows: “A recent opera 
is based upon a scene where a woman becomes 
infatuated with a leader of the Neapolitan under- 
world. She becomes so intoxicated with the pos- 
session of jewels placed at her command that she 
is robbed of her chastity by the man for whom she 
has no real affection. The last act is a scene in a 
den of iniquity and exh’bits as a feature a dance 
which consists chiefly of a rather startling sidewise 
wiggle of the body. The play has been heralded 
as a great honor to Chicago, for here it was pro- 
duced for the first time in America. 
was called before the curtain again and again by 
the applause of an approving audience, which con- 
sisted largely of Chicago’s most refined and aristo- 
cratic citizenship. In the Auditorium Theater this 
picture is called art. The same picture a few 
blocks distant is called vice. Some of our good 
citizens are making heroic and successful efforts to 
put down vice in this city.” THe Musica Covu- 
RIER representative asked an Italian artist who cre- 
ated a part in the opera what would result if “The 
Jewels” was produced in Italy, and the singer's 
answer was, “Either the audience would mob us 
or they would kneel down in adoration.” At the 
first performance the Chicago writer for Tur 
Musica Courter said that he was very doubtful 
if the work could be produced in any Latin coun- 
try, or in any city where Catholics were in the 
majority. We trust that another “Salome” dis- 
cussion will not be aroused through the Medical 
Record remarks. The subject of opera morals was 
threshed out thoroughly in Chicago, New York 
and other places, whenever the delectable maid of 
Judea made her appearance in the Wilde-Strauss 
version, and there is nothing left to be said in the 
matter. All those who object to frank exposition 
on the stage are forewarned by the Medical Record 
and the daily newspapers who have taken up the 
subject, and it is safe to assume that whoever 
attends “The Jewels of the Madonna” henceforth 
will be present because such press fulminations are 
generally recognized now as being either the prod- 
uct of press agent activity, or of the penny-a-liner 
who ekes out his existence by devising news of 
that kind, with pornographic intent, but platitudi- 
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Monte Caro, January 22, 1912 

S' IME of the female singers of the Metropolitan Opera House 

are protesting against the criticisms and remarks made 
about them in the columns of this paper, and while they in their 
turn criticise some of our reviews about their acting and singing, 
ete., such as appear unfavorable to them, they forget entirely to 
make any reference to what we have said about them in these 
columns that is favorable to them; they do not take the time to 
go back through the files of this paper for years past, to quote 
our appreciative and commending statements, while they do not 
hesitate to condemn us for the unfavorable statements, that is, 
those statements they deem unfavorable. In similar words, those 
statements made about the singers which they feel were favor 
able did not please them sufficiently to discuss the matter, 
whereas those that they considered unfavorable displeased 
them to such a aegree that they protest. In the history 
(going back a generation) of this paper I have had expe 
riences that have given me the right to claim some gradually 
acquired judgment on the various phases of the singers’ mentality 
and the musicians’ characteristics. We have hundreds of cases on 
record, no, I can safely say thousands, showing that, after a 
period of say from one month to one hundred months. of favor- 
able criticism on the various performances that have taken place 
during such a period of any one artist, and after favorable com 
ments on that artist without cessation or interruption, all of these 
favorable notices had no weight with the artist, as compared with 
the one partially unfavorable notice that followed these universal 
favorable notices for eighty months. A calculating newspaper 
could capitalize this information greatly to its advantage, and I 
believe that there are some very shrewd critics, who have man- 
aged to build up a reputation as critics by capitalizing a sim- 
ilar experience. I remember Joseffy telling me twenty vears ago 
that he never read any newspaper criticisms about his playing; 
that he paid no attention to them, and I think he told me the 
truth. But one day a critical analysis of his performance of the 
Schumann concerto was published and I found that Joseffy had 
read it, because he discussed it with me and with others, and the 
man who wrote that unfavorable notice of the Schumann concerto 
did not seem to have lost any value as a critic in the estimation 
of Joseffy, for he paid more attention to him after that criticism 
had been written than he ever thought of paying him before that 
dav. TI am quite sure that Joseffy was not in the habit of read- 
ing the favorable criticisms that were written about him, which 
in their total numbered thousands, and I can make the statement 
freely now, because Joseffy is outside of the range of criticism; 
but this case is a point in evidence and a forcible one 

Only within the past few vears Mr. Hammerstein had the 
nearly unanimous favoritism of the critics of the New York dailv 
papers in his Manhattan Opera venture; but there was one 
critic. Max Smith of the New York Press, who differed from his 
colleagues, and that paper had trouble with Mr. Hammerstein, 
whereas the full force and power of the New York daily press, as 
represented by all the favorable criticisms of all the other daily 
papers, did not have the power and influence to prevent Mr 
Hammerstein from selling out the Manhattan and going to Lon 
don. And yet, Mr. Hammerstein showed no particular inclina- 
tion to express his thanks to the critics who wrote favorably of 
his enterprise and at once declared distinctly that he felt the un 
favorable criticism of the one paper. That paper did not take 
advantage of the situation either and never capitalized the oppor- 
tunity : none of us do; none of us have the genius of journalism 

After the threat in Miss Destinn’s letter, excerpts from which 
were published in th’s paper a few weeks ago, Tue Musicar 
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Courter should have printed every unfavorable notice about het 
ver appearing in these columns and then notified Miss Destinn 
that she could have the favorable notices published in this paper 
ilso reprinted in our columns, as an advertisement at column 
rates, because it is self evident from her letter that she never 
had read them; she then would have-been compelled to read 
them, in order to measure up to some extent how much spac 
they would have occupied as advertisements. We could not have 
charged her, we could not have accepted the unfavorable notices 
as advertisements, but as a reply to her impudent letter we could 
have charged her for publishing the favorable advertisements 
But all of us at the present date are wanting in the genius of 
journalism: we are not Laboucheres 

Labouchere, who has just passed away, had an annual ex 
pense of $150,000 for fighting libel cases, and he established 
Truth, and held it before the world as a powerful, independent 
instructive and protective journal, because he had the courage 
of his convictions and paid no attention to the question of libel 
when engaged in dictating a criticism or an editorial. Libel was 
the tax paid on independence 

What cared Labouchere for libel? He knew that every libel 
meant an increased value for his newspaper property and that he 
could afford to pay the judgment when a judgment was secured 
against his paper; he could afford it because it proved that he 
was willing to pay for the right to express his opinion. He wa 
not expressing his opinion after being paid; he was not a pro 
fessional lawyer, a professional doctor, a professional expert wit 
ness, who expresses his opinion after an agreement that he 
would receive a certain fee; he expressed his opinion in his own 
paper, edited by him, and the articles were most frequently signed 


by him, and then when he found that some one objected to that 


opinion of his. his own opinion, that thing which ade h 
what he was, a man, and a man who was willing courageovs! 
to sav what he thought was right, he was willing to pay for it—t 
nav the other for it 

That is what we call the genius of journalism, that made the 


London Truth what it was. for London Truth was at one time 


when Mr Labouchere wanted it to he ‘ i great a power! 
diplomacy, and in politics, and in societ s any literary pro.luct 
was at any time, as any newspaper ever recorded in the histor 
of journalism could possibly be 

He was willing to pay for his opinior 

If this paper could come in the category of such paper as 
| ahouchere’s it should do this. as T alwa idvocated t should 
otify Miss Destinn that we will do this thing as proposed above 
provided that she is willing to pay at column rates for having 


her favorable notices printed in this paper; and this applies t 
nvbodvy else 


Artists take ite ToT granted that the notices hould he wood 
nes, because the. ore nerallvy conceive no possibilitv of improving 
upon their present status at the time, and, of course. logica 
] 


carried forward. this means that at ar time thev are not pr 


gressing, because if they were progressing they would look for 
vard to improvement, and as they were looking forward t 
provement they would gladly read something showing that tl 


ire not vet perfect. 


It Happens Constantly. 


Recently Mrs. Kaesmann. our London representative, ré 
ceived a letter from a singer who is a friend of Tur Musticar 
Courier and an advertiser. complaining that a notice from a cits 


in Europe, where he had been singing, was not favorable to him 
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would have to cancel his advertisement. 

This hapfened within the month. Mrs, Kaes- 
mann explained to the singer that she did not know 
or understand that his advertising meant that he 
had purchased the property known as THE MusiIcaL 


Courter, or words to that effect. 

We assume that our various correspondents send 
in to the home office such opinions as they gather 
from the performances that take place. I do not see 
how any newspaper could be conducted on any other 


basis. We sell publicity. The New York Herald 
sells publicity. The London Times sells publicity. 
Harper's Weekly sells publicity. Die Welt am 


\iontag 
logia sells publicity, as I notice advertising pages 
within its covers, although it is a paper that is not 
ead by 


violinists 


sells publicity, and even the Revisto Anto- 


than a few singers, or pianists, or 
That is all that we know, after a gen- 
eration, the offer of publicity. We know what the 
New York Sun knows, what the New York Tribune 
knows, what the Chicago News knows, or the San 
London Truth. We 


have publicity for sale; a good many people buy it, 


more 


Francisco Chronicle, or the 
but there are about 1,499 millions, besides a greater 
part of the other million up to the 1,500 millions, 
that do not find it comportable with their pursuits 
or their purses to buy our publicity. A good many 
more people buy the publicity of the New York 
Herald than buy the publicity of Tne Musicat 
(COURIER, more than seven times as many, as that is 
a daily paper, and this is a weekly paper, but there 
are many papers published in the world whose pub- 
licity sales are not as large as ours, and there are 
some music papers in Germany, for instance, that 
do not sell as much publicity in a year as we sell 
mean by this that one contract of 


in a minute; I 


ours, which is made in a minute, for publicity, is 
larger than the total publicity sales of that German 
music paper in a year; but the degree and the char- 
acter of the jouralistic proposition is the same; it 
s selling publicity 

Sometimes, however, this paper makes the great 
error of giving publicity away; of not charging for 
it. | am under the impression that during the last 
year more than 1,200 musicians in the United States 
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received publicity in TH Courter with- 
out charge, most of them being poor musicians who 
have not the money and cannot find any way to 
and we give them that publicity 


those 


pay for publicity, 
without charging for it, because musicians 
who are making money and who can afford to pay 
for publicity give us the opportunity to advertise 
their poor colleagues free of charge. If the new 
rule would hold, if it were now to be decided that 
hereafter every particle of publicity would have to 
be paid for, not one of these poor musicians could 
ever again get a free notice in this paper, and the 
course pursued by such people as Madame Destinn 
and others will finally bring that about, with the re- 
sult that the struggling, poor musicians will be un- 
to get anything printed in a musical paper, uni- 


versally circulated, which is particularly published 
in the interest of classical music, and which is there- 


able 


fore the one paper in which a notice has value for 
them 
Finally, T will have to conclude that that is the 
only course to pursue, because it does not pay to 
print every week, that is fifty-two times a year, for 
thirty odd years,a paper, each issue containing from 
one to half a dozen pages, costing thousands of dol- 
lars, notices, criticisms, intelligences, etc., about mu 
sicians are poor, without charging for same 
making all this space and all this expense a burden 
upon the musicians 
have been unable ever to acquire sufficient capital to 


Ww ho 


paper, simply because some 


pay for such advertisements. I say, this will have 
to stop; these experiences like Destinn and other 
things will finally force the issue; but none of us 
have the journalistic genius to do that; we are all 
lacking today in that great attainment that repre- 
sents what Labouchere represented, the decision to 


We are not going to publish, for instance, the state- 
ment that the space for all notices must be paid for. 
That is my opinion since the Destinn case has come 
up; but we are not going to do it, because we have 
not the power of our own convictions. 

We do not want the musical public to say that 
Tue Musicat Courter charges those poor musi- 
cians for their notices, when, as a matter of fact 
there are many rich musicians, as musicians go, 
who receive their notices in this paper, and have 
received them for years past, without any inclina- 
tion to pay. 

I was recently approached by a musician (I am 
not going to give her exact status, because I do not 
propose to have her traced) who, after having ad- 
vertised in this paper for some years, spasmod- 
ically, at the lowest rates and with the limited 
considering her income as a 


amount of money 


musician of her standing, asked for $3,000 or $4,000 ’ 


worth of articles virtually for nothing. The work 
that must be done to accommodate her requires 
the time of six or eight correspondents, which time 
they would place upon work that would pay them 
and us and from which they are inhibited by do- 
ing the work for her. The space to be occupied 
in the paper and the physical cost, and the rate of 
advertisement in this space, because after all it is 
an advertising scheme, a publicity scheme, make 
it a matter of more than $3,000 of publicity. 

This lady places herself before me in the attitude 
of’ an artist whose standing demands such treat- 
ment on the part of this paper ; that is her plea. 
Now, that is the plea of every other artist; every 
artist will come to me and say the same thing, and 
if she could get at my desk, or follow me here in 
Europe, where I meet hundreds of artists, many 
of whom have been in America, she would hear 
the she uttered: “My standing as 
an artist makes it your duty, as THe Musica. 
pay that attention to 
is not a question of dollars and cents; your paper 
can ‘afford it,” Why? 
Because there is no genius of journalism. There 
the artist will go out and 
or the artist will 


same words 


COURIER, to me; it 
and the paper succumbs. 
is artistic genius, yes; 


say: “I want so much money,’ 
say: “I am doing this because I am looking for 


’ 


an increased radius of artistic influence,” or “this 
will be an advertisement for me,” or “this is my 
publicity.” 

This paper has devoted thousands of pages free 
of charge just for such purposes, with no money 
consideration whatsoever. We have given a million 
dollars’ worth of publicity to musicians free of 
charge——nay, more. 

Do you think that in case of libel any one of these 
beneficiaries would ever voluntarily go upon the 
witness stand and refer to these facts? No, we 
would have to suppeena them to prove it; we would 
have to put the paper before them, week after week, 
month after month, and say: “Did you pay for 
that?” “Did you pay for this?” in order to se- 
cure the evidence of the truth of the statements 
made. 

On the strength of Miss Destinn’s letter to this 
paper T am determined that this kind of unbusiness- 
like treatment must cease hereafter, and if it is pub- 
licity it must be paid for, and if it is not worth 
paying for it is not worth printing; or we should 
assume Mr. Labouchere’s principle and savy: “If 
we are not willing to pay for it, it is not worth 
printing”; and that, in fact, has been my position 
for the last twenty-five years. Nothing is worth 
printing that the writer is not willing to pay for, 
because if he is not willing to pay for it, what value 
can it have for him? And if it has no value for 
him it has no value for the subject of the publicity. 


Our Trade Paper. 


We have a trade paper which is called Tue Mv- 
sic\t Courter Extra, and which is published every 
Saturday. It was about sixteen years ago that I 


cut it off from this paper and made it a separate 
publication, called Tue Extra. Nearly everybody 
told me then that it could not prosper, and that it 
could only succeed provided it remained a part of 
this paper. I was told by nearly everybody that the 
advertisers would not continue. There was one 
advertiser who stopped because I made the change, 
and four weeks after that he asked to hve his ad- 
vertisement reinserted; and I told him I would do so 
at twice the former price, which he then willingly 
paid. The rest remained. 

I wish that some of our musical people, who usu- 
ally have no interest in trade affairs in the musical 
line, would read that Saturday paper for about four 
weeks, because they would then see what good 
could be done to them if we would run this paper on 
the basis of that paper. I am candid about it; I give 
forth my expressions as I feel them. Our Saturday 
paper publishes every week dozens of articles about 
conditions in the piano industry, for which we are 
willing to pay; we are willing to pay for those arti- 
cles because they are of such value to the piano 
trade. In that paper we declare every week what 
should be done by our advertisers and seldom praise 
what has been done. They do not withdraw 
their cards and they spend a thousand dollars when 
the musician spends ten dollars, and yet they do 
not withdraw their cards because we criticise, be- 
cause we show the mistakes they make. No, they 
increase their business, because they are people not 
inflated by egotism, not flattered by sycophancy, be- 
cause they see the truth in our columns and appre- 
ciate it. If Miss Destinn would see herself at times 
as she really appears, her gowns as they sit upon 
her, the misfits, the anachronism of costumes: if she 
could see herself in her movements and attitudes 
at times, she could afford to pay a paper large sums 
of money to tell the truth about her, because she 
is a talented woman and could make great progress 
if some one would place her properly before herself, 
The greatest wrong that we could do to her would 
be to tell her that she is right when she is wrong 
just as the greatest crime that we could commit oa 
one of the piano manufacturers would be to write 
about a new piano of his saying that it had an equal 
scale, and rich volume of tone, and a sympathetic 
touch, when such things do not exist; and we have 
so far educated the piano industry that it now knows 
that no amount of money could tempt us to say 
such a thing about a piano unless it were true and 
could be proved to them conclusively and others 
besides themselves. 

This has placed us in a position where we could 
make thousands of dollars a month for praising 
badly constructed pianos and poor-toned instru- 
ments, and it is exactly the position that prevents 
us from doing it. We could not say that Miss Des- 
tinn wears her gowns gracefully when the whole 
audience sees that she does not, and when we know 
she does not. We could make her ridiculous with 
sarcasm, by praising her in that manner, and we 
could even make it appear that she pays for what we 
say, but our consideration for her as an artist has 
compelled us to tell the truth about her, even at the 
risk of not being appreciated by her. 


American Teachers. 


When we advise European singers who are in our 
country, singing publicly, to consult with and take 
some lessons from some of our American singing 
teachers and voice culturists we are giving them 
good advice, as the record shows. We have some 
splendid teachers of the voice in America, but Miss 
Destinn and others are justified in discarding us. 
They say: “Well, Mr. Hertz, our conductor, is 0 
the council of the Musical Art Institute, and Dr. 
Damrosch, the President of that Institute, publicly 
declared that ninety-nine per cent. of the teachers 
were incompetent, and therefore we cannot take any 
chances, no matter how much we would like to ac- 
cept the advice of THe Musicat Courter. Mr. 
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Hertz, our conductor, endorses that opinion by re- 
maining on the council of the Institute.” 

That is justifiable. They receive much larger sal- 
aries in America than they do in Europe, and they 
say: “Well, there have been no such criticisms 
about my voice in Bruenn, in Prague, in Pilsen, in 
Graz, in Ingolstadt, in Ratibor, in Nuernberg, in 
Muenster, and not in Berlin. No, that Musica. 
Courter is a bad paper. 1 will not go to an Amer- 
ican singing teacher, because I am afraid, anyway, 
on account of what Dr. Damrosch said about the 
ninety-nine per cent. of incompetent teachers. I am 
not going to take lessons from him, because he is 
getting so much publicity in Tue Musicar Courter 
that it looks like a put-up job, and I cannot take 
lessons from Hertz, because, although he is on the 
council, I don’t know whether he belongs to the 
one per cent. Damrosch has never said that all of 
his teachers in the Institute are in the one per cent. ; 
he did not even say that he was inthe one 
per cent., and he may be generous enough to belong 
to the ninety-nine per cent. in his own estimation, 
because the one per cent. is choice enough to make 
it an exceptional case to be among them.” 

That is what these foreign singers can say, and 
there would be no reason to be disappointed at such 
views; they fit the case in New York, and when 


these singers come back here to Europe they go 
around in their various cities, and various opera 
houses, and various musical circles, and pull out of 
their pocketbook a little clipping and say this: 
“Well, they pay us more over there than they pay 
us here, but they don’t know anything (maybe that 
is the reason they pay more), but here it is; here is 
the head of the great Institute of Musical Art, 
which has $500,000 capital, and scholarships be 
sides; and the head of that Institute is a Doctor of 
Music; think of it, a Doctor of Music. 
Brahms was a Doctor of Music, and so is this man 


Johannes 


a Doctor of Music, and look here what he says; he 
says that ninety-nine per cent. of these musical pe 
ple in America are incompetent, Now, | cannot 
possibly take an American teacher of the voice and 
let him fool with my vocal cords ; if anything should 
happen to me after that, why, Dr. Damrosch could 
say: ‘Did I not tell you that there are ninety-nine 
per cent. incompetent?’ And our own conductor 
of the Metropolitan Opera House, Mr. Hertz, is on 
the council of that Institute, and that makes him 
agree with the doctor at the head.” 

What are we going to do about it, we ninety-nine 

ee 

Hammerstein. 


There was no possibility of a combination be 


percenters ? 


tween the Metropolitan Opera Company and Mr. 


Hammerstein’s London Opera House, based on the 
exchange of artists or operas, because there is such 
a place in London known as the Covent Garden 
Opera House, and in that opera house many of 
those singers sing (even if they don’t know how 
to sing) who also sing in New York, and those 
of them who do not sing at the Metropolitan gen 
erally do not sing at Covent Garden. How could 
any deal be made, and what was the basis to have 
been? For the Metropolitan to discard the Covent 
Garden Opera House, when both of them are un- 
der the influence and protection of the Milan 
Monopoly? People must not forget that opera mat 
ters are not art matters—not necessarily art; the 
opera is fashion first and then business; music and 
art are subsequent considerations, and if these were 
the first consideration we would not have any opera 
at all, and then there would be no opera at Mr 
Hammerstein's London Opera House. 

Outside of New York, Philadelphia, Boston and 
Chicago, Mr. Hammerstein has the whole United 
States as a fertile field for the exploitaticn of his 
opera company, especially now. It is imposs ble fo 
him or anyone to make money enough out of opera 
in England, even with foreign opera, which is the 
favorite if there is a favorite, to sustain the busi 
ness. If Mr. Hammerstein does not care to make 
any money, as he says, he can give opera in Eng 
land; but he can make money by giving opera in 
\merica to eighty million people, and that is a much 
bigger constituency than New York, Philadelphia, 
Boston and Chicago can offer; it is the biggest op 
eratic proposition in the world, next to which the 
London Opera House is like a match as compared 
to all the trees in Windsor Forest 


son is even greater, because the London Opera 


The compari 


House isnot even as a match is to the forest, as it 
is unable to exist as an opera house, there being no 
reason for opera in England except that reason 
which Mr. Hammerstein says he 1s not finding 
that is, fashion and society. To give opera to fash 
ion and society in England the Covent Garden Op 
era House offers it for a few months every year, 
and that is about all society in England can absorb 
in the shape of opera. 
zn Re 
Madame Mathilde Cremieux, the most powerful 
advocate of Schumann in Paris, died in that city a 
few days ago. Her book, “Schumann,” has just 
been issued. She was a woman of fine type end 
literary attainments and an advocate of romantic 
music. 
nnre 
The “Salle Artistique” in Nice contained an ap 


preciative audience on Saturday, January 20, gath- 


of the Atlantic, and tl 


ered to hear a recital of songs of the composer Se 
Madam 


Lily Braggiotti, although suffering from a severe 


bastian B. Schlesinger, whose daughter, 


cold, sang the following program, accompanied by 
her husband, Signor Isidore Braggiotti. The songs 
were in four groups, two French, one German and 
one English, many of them being Mr. Schlesinger’s 
best known vocal compositions 


Mélodies Frat gases 
Armand Silvestre 
Un grand Sommeil Paul Verlaine 
A la Bien-Aimée 

Le Rideau de ma Voisine 


Mélodies Allemandes 


Reiterlied 


Le plus doux chemin 


Armand Silvestre 


Alfred de Musset 


Hans von Plaenckner 
Der Goldene Stern Hans von Plaenckner 
Du bist wie ene Blume Heine 
Sie haben heut’ Abend 
Schilflieder (N 


Mélodic s Anglaises 


Gesellschaft Heine 


Lenau 


Longing Mathew Arn 

The Minstrel Boy Thomas Moers 

Come rest mm this bosom homas Moore 

Little baby dear, good-night..Laura E. Richard 

Phere, httle girl, don’t ery J. Whitcomb Riley 

Mélodies Francaises 
Chanson Lithuanienn André Theuriet 
(Récitant Mademoiselle Ninon Gilles) 

Elle et Moi Félix Bovet 

Dune Prison Paul Verlaine 

L.’Heure exquise Paul Verlaine 

Che Braggiottis reside in Florence, Italv, where 
Signor Braggiotti has a large class of vocal pupils 
from all! parts of the gloh« 

nn, 


Scala Program. 
I do not believe that a program of an opera given 
at La Seala has ever been reproduced on out sick 


Is pau shows one of a recent 


production of Humperdinck Koenigskinder.” 
I want to call attention to the manner of issuing 
a program. Requests are made to the public to re 


spect certain orders; the publisher of the opera 1s 


mentioned and the firm which has the concession 
for Italy is mentioned, and others who are identi 
fied with opera, mechanics, etc., are referred to. A 
little error in the spelling of the composer's name 


does not amount to much [ might as well add 


here also an alphabetical list of the singers, and 
the conductors and ballerinas; most of them are 
not known in our country, and will not be until 


they make contracts to come to us; neither are they 
classified : 
Signore Adelina Agostinelli Quirol M 
Avezza, Zelmira Battageg (i 


Lucrezia Bori Fugema burzi Emma Druetts 


eppina Berta li 





7.* RAPPRESENTAZIONE 


MERCOLED! 3 GENNAIO 1912, alle ore 21 


7.82 D'ABBONAMENTO 


TERZA RAPPRESENTAZIONE 


della fiaba in 3 atti di ERNESTO ROSMER, versione di G. POZZA, Musica di ENGELBERT HUMPERDINCH 


+» FIGLI DI RE 


(Proprieta Max Brockhaus, Lipsia — Concessionaria per I'Italia: Casa Musicale Lorenzo Sonzogno, Milano) 


PERGONAGGIA == 





Il figlio del re * . ‘ 

La guardiana delle oche 
Il suonatore di violino ‘ , ° 
La strega i p . = : - e 
Lo spaccalegna . ‘ ‘ : ° ° ‘ 
Il granataio . ‘ ‘ ‘ ; . ‘ ; 
Una bambina ‘ : ‘ ‘ 


Gli-scabini e le loro 


. Giuseppe Armanini ll borgomastro 

. Lucrezia Bori , L’ oste ‘ , 

. Taurino Parvis | La figlia dell’ oste 

. Zelmira Battaggi ; fl sarto . . “Saar 
. Giovanni Martino ; La serva dell’ osteria . 
. Lodovico Oliviero 
. Emilia Longoni 


Due guardie alla porta della citta . ; . 


. Marcello Govoni 

. Costantino Thos 

. Maria Avezza 

. Giuseppe Sala 

. Rosa Garavagiia 

| Amlieto Galli 

} Sebastiano Cirotto 


mogli - Borghesi - Suonatori - Giovinotti e Ragazze - Bambini e popolo. 


Il primo e terzo atto dinanzi alla capanna della strega nel bosco di Hella - Ii secondo alla porta di Hellabrunn. 


Maesto Concertatore e Direttore: TULLIO SERAFIN 


Maestro del coro: ARISTIDE VENTURI. 


Le scene sono ideate ed eseguite dal pittore MARIO SALA - I costumi sono confezionati dalla Sartoria 


attrezzi sono della Ditta G. RANCATI Gre. G. SORMANI 


dell’ elettrotecnico ANTONIO BERLTTE 


Teatrale CHIAPPA su figurini di CARAMBA - Gi 
) - | meccanisii sono opera del capo macchinista GIOVANNI ANSALDO - Gli effetti elettrict 





Si interessa la cortesia delie Signore che prendono posto in platea a voler deporre | cap 
Per disposizione del Regolamento sulla vigilanza dei Teatri, il Pubblico pud lasciare la Sala. alla 


Ragioni d’ ordine e d’arte hanno indotto la Direzione a vietare la replica dei pezzi durante le rapp 
occupano i Palchi di toglierne la luce durante l’azione scenica. — 


LA SCALA (MILAN) PROGRAM OF “KOENICSKINDER.” 


ili nelle apposite Guardarobe prima di entrare nella Sain 
fine dello spettacolo da tutte indistintamente le porte d’uscita, 


resentazioni e ad interessare la cortesia dei Signori che 
Il pub lico @ pregato di uniformarsi a tali disposizion|. 
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Lina Garavaglia, Rosa Garavaglia, Henny Lin- 
kenbach, Raquelita Merly, Linda Montanari. 
Signori: Giuseppe Armanini, Francesco Maria 
tonini, Teodoro Chaliapine, Sebastiano Cirotto, 
Giuseppe de Luca, Bernardo de Muro, Giuseppe 
di Bernardo. Edoardo Ferrari-Fontana, Amleto 
Galli, Marcello Govoni, Giuseppe Krismer, Agos- 
tino Lanzoni, Max Lipmann, Paolo Ludikar, 
Michele Olivieri, Lodovico Oliviero, Adolfo Pa- 
ini, Taurino Parvis, Romano Rasponi, Giuseppe 
Sala, Adrasto Simonti, Cesare Spadoni, Cotantino 
Thos. 


Maestro Concertatore e Fullio Sera 


Direttore 
in. 

Maestri sostituti: A. Bettinelli, P. Coppola, A 
de Marzi, F. Mecenati, F. Paolantonio. 

Maestro Direttore del Coro, Aristide Venturi. 

Maestro Direttore della Banda, Pio Nevi. 

Maestro suggerit., Pietro Fabbroni. 

Direttore ed Ispettore di scena, Napoleone Ca- 
rotini 

120 Professori d’Orchestra, 
iste, 24 Ragazzi cantori, 30 Bandisti. 

Per il Ballo: Signore: Gaetana Azzolini, Placida 
Battaggi, Teresa Battaggi, Erminia Gerla, Mata 
Hari, Carolina Manin, Gemma Mantovani, Ettorina 
Mazzucchelli, Olga Préobrajensky, Gina Torriani. 

Signori: Pasquale Vincenzo Dell’- 
Agostino, Giuseppe Gottardi, Ernesto Linati, An- 
Monti, Francesco Rago, Egidio Rossi. 


110 Coristi e Co 


Cosentino, 


tonio 
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Coreografo, Giovanni Pratesi. 

Maestro Direttore dell’Accademia di 
Raffaele Grassi. 

Maestro Direttore d’Orchestra, Angelo Fuma- 
galli. 

80 Ballerine (comprese le allieve dell’ Accade- 
mia), 30 Ballerini, 50 Tramagnini, 20 Ragazzine 
(comprese le allieve), 20 Corifee. 


ballo, 


There are 150 musicians, as will be seen, each 
performer in the orchestra being called a professor. 
Otherwise the program gives a short account of the 
opera and contains the usual number of advertise- 
ments, and the names and the titles of the carnival 
season, which is as follows: 

“The Merry Wives of Windsor,” by Nicolai, 

“Armide.” 

“Norma.” 

“Koenigskinder.” 

‘Meistersinger.” 

“Tsabeau.”’ 

Rimsky-Korsakow’s “Yvan the Terrible.” 

Dukas’ ‘Ariane et Barbe Bleue.” 

Catalani’s “Loreley.” 

These are the operas that are repeated during the 


season. The chief machinist is Signor Giovanni 








Anzaldo, who, with about ten others, scene painters, 
etc., are mentioned as a record of activity in giving 
opera in Italy. The advertisements start in with a 
hat store, and a dry good store and a perfumery 
store, beginning on the inside with the advertise- 
ment of a beer institute. Someone announces a bust 
developer, and Mr. Levy has typewriters for sale and 
rent. Naturally, there must be several automobile 
advertisements, and the Cova Restaurant, next to the 
La Scala with Verdi street between them, tells us 
that it also has a tearoom. Benedictine has a card 
with its famous bottle, and the Dunlop tires are an- 
nounced. The Zust firm advocates its spyglasses, 
and Signor Cheasa tells us in his advertisement as a 
tailor that he is the son of his father, a former 
tailor, still running at the old stand. Bassani’s ar 
tistic photographic studio has a card, and the whole 
hack page is devoted to Michelin tires, and thus the 
people of Milan are able to discern how to spend 
their money for some of the good things of life, 
just as our New Yorkers are enabled to ascertain 
what is what, and who is who, and wheré ware is, 
the whole world being one grand advertising 
scheme. 
BLU MENBERG. 





LEARNING TO COMPOSE. 


Benjamin Franklin, one of the most eminently 
practical men of his age, or of any age, for that 
matter, said some very sensible things about the 
study of languages which may be of equal value to 
the student of music. The following sentences are 

taken from the late John Bigelow’s edition of the 

Autobiography of Franklin” : 

‘| have thought that there is some inconsistency in our 
common mode of teaching languages. We are told that 
it is proper to begin first with the Latin, and, having ac- 
quired that, it will be more easy to attain those modern 
languages which are derived from it; and yet we do not 
begin with the Greek, in order more easily to acquire the 
Latin | would offer it to the consideration of those 
who superintend the education of our youth, whether it 
would not have been better to have begun with the French, 
proceeding to the Italian, ete., for, though, after spending 
the same time, they should quit the study of languages 
and never arrive at the Latin, they would, however, have 
acquired another tongue or two, that, being in modern 
use, might be serviceable to them in common life.” 

It is profitable to consider the application of these 
principles to the study of musical composition. We 
know it is the commonest thing in the world to find 
young composers hampered at the beginning of 
their careers with academic formalities and scholas- 
tic restrictions. Instead of leaving their masters 
with a youthful style of their own, they begin to 
write with an old style of their predecessors. It is 
natural for the child and the youth to imitate their 
elders. But, apart from this, there is no denying 
the fact that many young composers begin their 
careers with an old style simply because they have 
been taught to write in an old style. 

Phey have been put to the study of musical Latin 
and kept at it, year after year, until they mastered 
the dead language of Ciceroian canon and Horatian 
fugue, to be told at the end of these severe studies 
that no further lessons were necessary, as the mod 
ern forms were easy enough to be picked up by the 
young composer without the help of a master. So 
the young composer goes forth into the world with 
a splendid technical facility, it is true, but with an 
acquired taste for a style that is no longer in vogue. 
He has to forget his acquired style before he can 
write for the public of his age 

What would happen if a young man destined to 
be a composer was helped, first, in the art of writing 
melodies; secondly, in the art of simple forms; 
thirdly, to acquire a familiarity with all the riches 
of modern harmonies; fourthly, to understand the 
general principles of free part writing, and, finally, 
to learn the strictest contrapuntal styles? Some of 
our readers may hold up their hands in holy 
horror at such a suggestion. Let it be borne in 
mind, however, that this is exactly the course pur- 


sued by the student, even though his teacher begins 
with the strictest harmony and counterpoint. If he 
has the instinct of the composer he will try to write 
melodies long before he takes lessons in musical 
theory. He wil! also acquire a certain amount of 
familiarity with harmonies from hearing music. If 
he did not hear melodies with harmonies when 4 
child he would never have discovered that he had a 
liking for music. 

It stands to reason that the best time to teach a 
subject is when the student is interested in that sub- 
ject. The time to teach the structure of melodies 
is when the boy is doing his best to write melodies. 
Instead of which, he is often told to leave free com- 
position. severely alone and to give all his attention 
to the mastery of two part counterpoint, with all its 
restrictions and cold purity. 

Instead of developing his ingenuity in finding out 
beautiful harmonies he is compelled to limit him- 
self to the thirds, fifths, sixths and octaves of note 
against note counterpoint. We know that this 
method has been followed by innumerable com- 
posers in the past, and is likely to be in vogue for 
many years to come. We know that the schools 
kept on teaching Latin for ten years to the young 
pupils notwithstanding Franklin’s advice. Of course 
there have been many great authors produced by 
the Latin method, just as there have been many 
composers produced by the counterpoint method. 
But our inquiry is concerned with asking if those 
same authors and composers might not have been 
produced with less labor, and if many who were 
discouraged by the dreary studies might not have 
succeeded if the course of study had been more ra- 
tional and less severe? 

[t must, of course, be understood that in helping 
the tyro to compose before he has had a hard tech- 
nical grind we do not mean that its compositions 
will be of any merit until he has finished his course. 
Naturally, a composer cannot write good part writ- 
ing until he has mastered counterpoint. But when 
he has the gift of melody and can see the value of 
contrapuntal skill it is astonishing how easy the 
mastery of counterpoint becomes compared with 
the tedious drudgery the boy finds in the same study 
before he can understand its nature and its value. 
Herbert Spencer exclaims against the “intensely 
stupid habit of teaching grammar to children.” May 
we not with equal reason protest against the pres- 
ent methods of teaching musical theory to begin- 
ners? Why should a boy be taught musical theory 
at all unless he has first shown a disposition to 
write melodies? If he tries to write tunes he should 
be helped to write tunes. When he tries to write 
an accompaniment to his tune he should be guided 


in that direction. 


When he encounters impossible 


obstacles it will be time enough to tell him of the 
value of counterpoint as a solution of the difficul- 
ties. 

What better example can we have than that of 
Schubert, who, after he had composed nearly a 
thousand songs, operas, chamber music, ten sym- 
phonies, volumes of sonatas, felt that he lacked skill 
in counterpoint and actually arranged to have les- 
sons in that art a short time before he died? Sup- 
pose Schubert had fallen into the hands of a scho- 
lastic pedant who did not permit him to compose 
and compelled him to grind away at strict counter- 
point when a boy. 

It is doubtful if we should have had the same 
spontaneous Schubert. And those dreary contra- 
puntal problems, which would have depressed him 
as a boy, were the very studies he looked forward 
to so eagerly when he became a man and recog- 
nized the value of the art of counterpoint. 

It may be as well for theory teachers to bear 
these things in mind. Probably they will continue 
to teach in the old way, because the established 
books are written that way. But the successful 
teacher is the one who understands the psychology 
of the pupil’s mind and adjusts the mental food to 
suit the mental appetite. 

openness 

GRAND opera bees continue to buzz in irrespon- 
sible bonnets. Just now the latest local reports are 
to the effect that French opera is to be given at the 
Century Theater, and that a $2,500,000 syndicate 
has been formed to engage well known artists, 
build a theater, and hold elaborate performances, 
all for the purpose of compelling the Metropolitan 
Opera House to buy out the scheme for $5,000,000. 
When the plan was communicated to the Metro- 
politan Opera House, it smiled. 

Pe —_——o— 
In the New York Evening World of January 23: 
“Two things marred the evening, the chatter of the 
audience throughout the performance and the 
stampede for the exits before the curtain falls. . . . 
The standees behind the rail were less numerous 
than at any previous presentation of Puccini's latest 
work.” The opera, in truth, was “The Girl of the 
Golden West.” : 
ee Sane 

Str Epwarp Evcar has been elected an Associate 
of the Academie Royale des Sciences des Lettres et 
des Beaux-Arts of Belgium. Could the Academie 
have heard Elgar’s second symphony and the violin 
concerto? 

a nn 

ScarLAtti is alluded to by the Nashville Tennes- 
sean as one of the “greatest ten grand opera com- 
posers.” This will be pleasant news to Scarlatti. 
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PUCCINI IN PORTLAND. music of international importance. Ask the ordi- BLOOMFIELD ZEISLER IN PARIS 
In the Portland (Oregon) Evening Telegram, ary singer to mame the relative minor key of C (By Cable.) 
January 27, is an editorial article which shows what Major, or to give the number of sharps in F sharp Pants, February 5, 19 


our Far West thinks about Puccini's opera, ‘The 
Girl of the Golden West”’: 


Be it confessed, unblushingly, that “The Girl of the 
Golden West,” in English, with disap 
pointed Portlanders. Local people patronized the three 
performances to the limit, so Henry W. Savage need not 
complain on that score, but the show-shoppers, despite the 
patronage, do not feel satisfied. The Savage offering at 
the Heilig was a genuine novelty, and as such it should 
be considered. ‘The big, rasping, bitter disappointment 
was in the score of the Italian composer. It left every- 
thing to be desired. Even those of Portland musical cir- 
cles who pride themselves on their cultivated ear could 
not enthuse over the composition. As 
ear, which is the largest, of course, the score was noth- 


Puccini music, 


for the untrained 


ing short of foolish and contained no meaning whatever 
Puccini appears to have just jumbled together a series of 
crashes, zing-bangs, rasping fiddles, and generally gave 
the idea of orchestra instruments suffering from a musi 
cal nightmare. 
music that could be carried away, nor a single song num 
With all the possibilities, Puccini fell down. Not 
even a suggestion of American tunes was found, such as 
the of “Madama Butterfly.” 


Pixley and Luders, or even Georgie Cohan, could have 


There were not two consecutive bars of 
ber. 


Puccini worked into score 
inserted numbers which would have been the salvation o 
the opera. It is not the fault of Manager Savage that 
the performance left a dark-brown the mouth. 
Mr. Savage supplied a complete production, a large com 


The blame rests on Puc 


taste in 


pany and competent principals. 
cini alone, although the Italians who drafted the ltbretto 
missed a lot of the good points of the drama in adapting it 
for grand opera. There is nothing about the grand opera 
version of “The Girl of the Golden West” that makes it 
worth living, unless the musical tastes of the people un 


dergo a radical and insurgent change. It appears as 
though Puccini was asleep on the job. Wagner, the noisy, 
never wrote tunes, but he handed out grand opera that 


could be recognized as such even by a man with one ear, 
ind that untrained to melody 

A very good suggestion is the one that George 
Cohan interpolate severa! rousing numbers into the 
Puccini opera and make it a genuine comic opera. 
Novels have been made into plays, plays into novels, 
and both of them into comic operas. Why not 
transform a grand opera that has failed into some- 
During the time 
another 


thing nearer to the popular taste? 
Puccini’s work was at the Heilig Theater, 
Portland house, the Lyric, was doing a burlesque 
upon that opera, called “The Girl with the Golde» 
Vest.” : 

Prerre V. R. Key, in an excellent Sunday World 
article dealing with the undue haste displayed in 
their studies by American music students, has these 
pertinent things to say about singers: 

Paradoxical though it may sound, no one is as ignorant 
upon the subject of singing as the average singer. And 
when the possibilities of the career itself are considered 
only a small percentage of the students show even a gleam 
of intelligence Nevertheless, youth and maiden 
dreaming of future greatness in the field of song—from the 
eager-faced girl in the smallest village studying “vocal” to 
the financially fortunate youngster pursuing his quest of 
fame in Europe—is tugging at the musical leash 

If only a few of those impatient persons would take a 
little time and devote some thought to their musical needs 
the singing records for Americans might expand. The 
limited musical Knowledge of singers as a class is another 
deterrent factor in their advancement. Instead of learn- 
ing the theory of music and acquiring some facility as in- 
strumentalists, a help to every vocalist, these folk scurry 
along disregarding one of the essentials to success—sound 


every 


musicianship. 

Mr. Key’s remarks recall the saying of a certain 
musical humorist who spoke of having met a group 
of three persons, “two musicians and a singer.’ 
As a rule, singers do not read well at sight, do not 
play the piano, do not know the music of the piano 
or orchestral accompaniments to their songs, have 
no knowledge of opera beyond the roles they sing 
in it, do not know the orchestral, piano, violin or 
chamber music literature, cannot compose or impro- 
vise, possess a poor sense of rhythm and an imper- 
fect ear, and are blissfully ignorant of such primitive 
musical history as the fact that Beethoven wrote 
nine symphonies, Brahms composed an immortal 
sextet, and Jan Sibelius, Vincent d'Indy, Friedrich 
Smetana and Mili Balakirew created symphonic 


minor, and note the result. 
eT a 


CHICAGO OPERA FINANCES. 


Andreas Dippel, general manager of the Chicago 
Grand Opera Company, gave out the following 
statement of the financial receipts of the company 
(covering its ten weeks’ season in Chicago, which 
has just closed), and a comparison with the income 
for the same time last year: 
lotal receipts ten weeks in Chicago, 1911-1912. . $452,536.25 
Three performances in Cleveland, three in Mil- 

waukee and one in Cincinnati..... 42,040.00 


$494,570.25 
lotal receipts ten weeks in Chicago, 1910-1911. .$400,407.50 


Total 


Performances in Milwaukee, 1910-1911 24,000.00 
RS oS oS $424,407.50 
Increase of season IQII-I912 over 1910-191! . $70,108.75 


“This statement is significant,” said Mr. Dipp:] 
to a MusIcAL Courier representative, “for it shows 
truly wonderful progress in patronage and receipts. 
Therefore, before leaving Chicago I want to ex- 
press my thanks to the great opera-going public 
of Chicago for its liberal and continued patronage 
which has made the season that has just closed the 
most successful in the musical annals of Chicago. 
And I also want to express my appreciation to the 
press for its encouragement and valuable assistance 

“One feature of the past ten weeks stands out 
most prominently. It is that nearly all of the nov 
elties have met with immediate success, therefore 
| hope to retain all those operas in the regular rep- 
ertory for next In to ‘Th 
Jewels of the Madonna,’ its instantaneous approval 


season. reference 
by Chicago audiences made the deepest impression 
on the composer, Ermanno Wolf-Ferrari, whose 
fame in this country really began with the Chicago 
Grand Opera Company's production of his ‘Secret 
of Susanne.’ The gratitude felt by the composer, 
both for his ‘discovery’ by the company and the en- 
thusiastic approval of his operas, is shown in the 
following letter which I have received from him: 

My Dear Director—Before leaving America | deem it 
my duty to thank you for having been instrumental, in so 
forceful a manner, in introducing me to this grand and 
glorious country. It given me and 
everlasting impressions that it will mark the turning: point 
of my whole career 
you is to express to you my gratitude for the manner in 
which you have succeeded in surrounding yourself for the 
prodtiction of my opera with so competent a personne] as 
Maestro Campanini, your artists, the staff on the stage 
and in the orchestra. Supported by such important factors, 
and the warm-hearted enthusiasm of the Chicago public, 
the thorough artistic judgment of the press, and last, but 
not least, the most liberal assistance of the Board of 
Directors, it must give you great satisfaction to work 
here, and I wish to felicitate you most heartily on these 
excellent opportunities. 

The pleasant days which | spent in Chicago will never 
be forgotten by me and | shall always think of them with 
the greatest happiness. Please accept my sincere thanks 
for everying you have done. With kind regards, I am, 
Yours most sincerely, 

E. Worr-Ferrari 


has such magnificent 


rhe highest praise I can bestow upon 


“Surely such a tribute by such a composer signi 
fies a great achievement in the career of the Chi 
cago Grand Opera Company.” 

A very pretty, not to say edifving, sight was af 
forded the onlookers at an uptown barroom not 
iong ago in this city, when a fat local music 
critic with oleaginous hair and a short, thin 
American composer shook their fists under each 
other's noses and almost came to blows, because the 
composer accused the critic of having said that he 
would “roast” the former’s opera at any time it 
might be produced here. The critic gave, as justi- 
fication for the threat, his belief that the composer 
was using social influence to secure the production, 
instead of allowing his work to win its way on its 
own merits. As will be noticed, the critic has a 
remarkably ethical way of righting what he con- 
siders an artistic wrong. 


lo The Musical Courier: 

At the Lamoureux concert yesterday, Fanni 
Bloomfield Zeisler made an extraordinary impression 
with her playing of the Mozart C minor concerto, 
the evenness and purity of her scales, limpidity of 
touch, speed of finger, and clarity and musicianship 
of exposition resulting in arousing the audience to 
of The 
Steinway piano sounded glorious, and caused sensa 


impressive demonstrations enthusiasm. 
tional comment during the intermissions and after 


the concert, BLUMENBERG 


WHO IS THE MAN? 


Up to the time of going to press, THe Musical 
Courter has not heard from Josef Stransky or the 
lady indicated last week in these columns regard 
ing the man whom they were reported to have ac 
cused of making a money demand from Mr. Stran 
sky for this paper. Our offer to print any com 
munication on the subject from Mr. Stransky, o1 
Who is the man? 

‘ietartallbpiaiiaia 

THERE is a type of daily newspaper reporter who 

fancies he has won a coup d'etat if he can stir up 


the lady, still holds good. 


the nation by misquoting a celebrity. Recently, 
when Alessandro Bonci, the great bel canto tenor, 
was in St. Louis, he was interviewed by a reporter 
on one of the dailies in that city. The dispatch sent 
from the West, which credited Bonci with saying 
that “Caruso screams,” is a pure fabrication of the 
reporter's facile imagination. Bonci did discuss his 
colleague and friend, Caruso, but all he said was 
that there was a difference in their styles of singing, 
that Caruso was a dramatic tenor or tenor robusto 
The 


word “scream” was not mentioned in the interview, 


while he, Bonci, was classed as a lyric tenor. 


for Bonci is and has always been a friend of Caruso, 
and never at any time did anything like rivalry exist 
between them. 


\s announced in THe Musica Courter at the 


time, Mascagni’s “Isabeau” was produced for the 
first time on January 18 simultaneously at La Scal 

Milan. and in Venice, Mascagni conducting at the 
Milan performance. The opera was received with 
enthusiasm in both cities. It can probably not be 
given in America, because of a litigation between 
the Lieblers and Mascagni, unless the litigation i 


compromised. 
4 
One of the contestants in the $10,000 Metropoli 
tan Opera House competition is said to have sub 
qt 


mitted five operas, totaling eighteen volumes 


manuscript It would interest outsiders to know 
whether those volumes were counted as eighteen 
separate works when the total number of operas 
submitted was made public by the managers of the 


contest 
—~o—_—- 


erics of 


operatic star performances in Germany by Tetraz 


NEGOTIATIONS are in progress for a 
zini during next season under the management of 
Andreas Dippel 


. 


Wout kissed 
Casazza twice, ran up the gangplank of the Celtic, 


ERMANNO FERRARI (riulio Gatti 


and sailed from New York for Europe last Thurs 
day 
6 
TETRAZZINI is to her tour at the 
New York Hippodrome, Sunday evening, Febru 


18. 


open concert 


———— 

“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—-Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, 1911. 
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[here is a ladies’ orchestra in Berlin, with a female 

conductor, 
nme 

Scene: Rehearsal of the Berlin Ladies’ Orchestra. Con 
ductor rap feats the downward stroke for the begin- 
ning of the performance The violin solo, which should 
open the work, does not sound 

Conductor—Fraulein Kratzer, why didn’t you play? 

Fraulein K. (quietly)—As I am concertmistress of this 


organization | ought to sit in the first chair, and as some 


body else (with emphasis) is occupying it, 1 do not pro 


pose to go on 

Conductor—Frau Katzenton, why are you in Fraulein 
Kratzer’s chair: 

Frau K tecause I've got on my new green foulard, 
and as | have friends here tonight who haven't seen it, I 
thought I’d show it. What difference does it make where 
Fraulein Kratzer sits. She can't be heard anyhow. |! 
can play much louder than she does 

Fraulein K. (jumping up)—I never heard of such im 
pudence. Everybody knows that I’m the loudest violinist 
in this orchestra 

Conductor—-Unless you two change seats, there will be 


no rehearsal 
(They change seats.) 


Frau K. (to Fri. K.) 


You're jealous of the foulard. 


Fri. K. (to. Frau K., rumpling her nose)—Forty pfen 
nigs a yard 
Frau K. (excitedly)—Where, I'd like to know? 


Conductor—Silence! Attention! (Raps.) 


First Trombonist (rises)—Pardon me, but could you 
tell me the time? 

Conductor—It is half past eleven. 

First Trombonist (throwing down instrument and hur 
rying off)—Himmel! And I promised to "phone Kathe 
when to put on the roast. (Exits.) 

Second Bassoonist—I don’t see what she’s worrying 
about. They never dine until two o'clock 

Third Cellist—Well, if it's roast beef, that takes twelve 


minutes to the pound with a fairly quick stove and—— 
(laying baton)—I don’t know 
Of course it all depends on how a family 
My husband hates rare meat, but the 


Conductor down her 
that 


likes its roast done 


about 


boys like it quite red. Personally, | lay my roast on one 


ide and do it ten minutes to the pound, and then I turn 


it over 
First Flutist—I’m sorry to interrupt, but I see that I’ve 
got quite a long part in this composition. A friend told 


me yesterday that flute playing makes the lips puffy and 


spoils their shape. If that’s the case 


Conductor (impatiently)—We're wasting time. Ladies, 


(Raps for order.) 
(bangs on kettledrum viciously) 


| beg—attention 


1 
Lympanist 


One word, 
t you please 


Well, 
What is this thing we're going to play? The 


Conductor what is it? 


lympanist 


litle page missing trom my part. 


Conductor—It's “Salome’s Dance,” by Richard Strauss 


lympanist (stepping off the platform)—Then you'll 


ave to excuse me. I was raised in a convent, hardly ever 
spoke to a in before 1 was married, my parents were 
God-fearing, honest and respectable, even if hard working, 
‘ i have seven loving children and a husband who is 
secretary of the Lutheran Benevolent Society I'd like to 
ee myself playing such indecent music as that I have 


opinion, in fact, of a conductor who selects that kind 
stuff to play 
sec nd \ 
wo to door.) 


Harpist 


First Cornetist 


Cwelfth iolinist—Hear, hear (Rises and 


Hear, hear (Does hkewise. ) 


(rising)—No wonder she never got a 
' ‘ 
usbdand 


(Glares at conductor. ) 


Conductor How dare (Glares at cornetist.) I 


you 
have no husband simply and solely because I wouldn't 
own one like your red faced, knobby handed, flat footed 
grocery dealer of a 


First Cornetist (grasps false curls of conductor and 


tears them from her head) 
Conductor (fastens her teeth in cornetist’s instrument). 
First saxophonist (as baby seated on the floor next to 
her begins to cry) 


The Whole Orchestra (including conductor)—“Oh, the 


poor dear.” “Take her on your knee.” “Show her the 
triangle.””. “Let her play with the piccolo.” “See the 
pretty Stradivarius violin, dearie.” “Rum-tum-tum—listen 
to big, big drum.” “Swing her up and down.” “Maybe 


it's her teeth.” “You give her too 


much food.” 


“A pin’s sticking her.” 
“She’s hungry——” 

First Saxophonist (meekly)—I’m afraid she really is 
hungry. 

First Cornetist (whispers in First Saxophonist’s ear). 


First Saxophonist—But my dress buttons in the back. 


Conductor (blushingly)—The rehearsal is dismissed. 
(Exits in great confusion.) 


Rene 
Tue Musica Courter’s St. Paul correspondent com- 
plains that the Wagnerian supers of the Chicago Opera 
chew gum when they are behind the scenes. That is not 
as bad as the funeral bearers who were observed by Ellen 
Terry to be chewing tobacco and projecting its juice onto 
the stage during a “Hamlet” performance in Boston. 
eRe 
Charles Henry Meltzer declares in the Sunday Amer- 
ican that Wolf-Ferrari “has been able to translate light 


into tones.” I dare Charles Henry to prove it. 


ure 
On the other hand, what about Wagner's leit motives? 
Re 


“Weiche, Wotan” is one of Erda’s famous greetings to 
the head of the Walhalla family. 
the Hamburg Opera, the Wotan of the company wagered 
with Ottilie Metzger, the Erda, that he could make her 
laugh at the performance that evening. The bet being 
made, Wotan bided his time until Erda rose out of the 
ground, when he whispered quickly: ‘Do you like soft or 
hard boiled eggs?” At once Madame Metzger was com- 
pelled to sing, ““Weiche, Wotan” (Soft, Wotan”). Erda 
shook with laughter and lost the wager. 

nee 

In Jackson, Mich., Prof. W. H. Skinner, a vocalist of 

note, had made a phonographic record of his own voice in 


During a rehearsal at 


a song, “Crossing the Bar,” and at his obsequies recently 
the machine 
heard singing at his own funeral services——Exchange. 
ere 
Another innovation comes by way of Hackensack, N. J. 
The Rev. William Burd, pastor of the Methodist Church 
at Hillsdale, just before he prepared for his sermon last 


was started and the dead man’s voice was 


Sunday, “clapped his hands as a signal,” says the New 
York Tribune, “and twe!ve youngsters, who had occupied 
the front At that moment the pustor’s 
wife, seated at the organ, began playing ‘Onward, Chris- 


seat, stood up. 
tian Soldiers,” and the boys, receiving a second signa’, 
wheeled around and marched to the platform, facing te 
audience. The pastor introduced the boys as the Royal 
Whistling Club, and, without the slightest hesitation, the 
boys gave their club yell, just as college boys are wont to 
do at a football game. Then the boys proceeded to whistle 
‘Stand Up, Stand Up for Jesus’ and ‘Wonderful Words of 
Life,’ Mrs. Burd accompanying them on the organ.” 
nre 

According to statistics received from abroad, 156 new 
musico-dramatic had their premieres in 1911. 
Amoug them were 74 operettas, 60 grand operas, 13 Christ- 
nias compositions and fairy plays, 3 ballets, 3 pantomimes 
and 1 mysterium. 


works 


Vienna headed the list with 23 oper- 
cllas, 4 grand operas, t ballet and 1 pantomime, Then 
came Berlin with 8 grand operas, 2 operettas, 2 fairy plays 
and 1 pantomime. Dresden followed with 2 grand operas, 
4 operettas and two fairy plays. Paris had 4 grand operas, 
1 operetta, 1 ballet and one mysterium. Divided into na- 
tionalities, the composers were 94 Germans, 19 Italians, 
12 Frenchmen, 7 Englishmen, 5 Hungarians, 1 Croatian, 
1 Pole, and one German-American. Of the grand operas, 
only “Rosenkavalier” created a sensation, In the comic 
opera field Franz Lehar, Oscar Strauss and Leo Fall car- 
ried off the palm and the profits. 

eee 

Apropos, Lehar knows how to use his pen, even when 
he isn’t writing music. Not long ago, just after the 
premiere of his “Eva,” in Berlin, the composer of “The 
Merry Widow” published an amusing sketch in the Lokal 
Anzeiger, of which this is an epitome: 

“The iron down, thank Heaven. I never 
feared the first and third acts, but I was surprised that 
the second act seemed to please them so mightily. The 
manager rushes at me with: ‘Well, what did I tell you? 
Do I understand my business? I knew the piece was 
going to be a sensation.’ (N. B. After the dress re- 
hearsal, the manager had said exactly the opposite.) How- 
ever, I thank him for his confidence. I hurry from dress- 
ing room to dressing room, to tell each member of the 


curtain is 


cast that he was ‘inimitable.’ The stereotyped reply is: 
‘But | knew it would be a riotous success.’ (N. B. I had 
been informed authentically that every member of the 
company had prophesied a failure.) 

“Now come my friends and acquaintances. Although 
they all speak at once, I shall quote them separately: 

“I—‘Great, my dear master! I am sincerely delighted 
that you've proved to them again how foolish it is to 
criticize beforehand. After the dress rehearsal there was 
a general belief that this piece was much weaker than 
your others. The first and third acts are nothing out of 
ordinary, but the second act is phenomenal. My congratu 
lations. Au revoir!’ 

“Il—‘Say, you’ve really surpassed yourself this time— 
especially the first and third acts are bully, The second 
is clever, too. It’s a sure success.’ 

“III—My best wishes. It’s a pity that the first and third 
acts are a trifle weaker than the second. That one is 
simply fabulous and the funniest I have ever seen.’ 

“IV—Congratulations, congratulations! Everybody liked 
it. But you should have used the waltz more often—but 
then, it really doesn’t matter. My congratulations.’ 

“V—My hearty, felicitations. 1 am enchanted—only, if 
you wish my honest opinion, the waltz is used a bit too 
often. Perhaps you could cut here and there.’ 

“I accept all the good wishes and all the good advice; 
promise to use the waltz more often and also fewer times, 
in fact, | promise everything. I share the opinion that 
the second act is funny, but too serious; in short, I share 
all the opinions, because—the opera is a success. 

“The conscientious curtain raiser has counted 100 recalls 
after the first act, 200 after the second, and 300 after the 
third. I fee him royally. 

“Don't talk nonsense,’ cries the assistant curtain raiser; 
‘I counted many more recalls than that.’ He smiles at me 
invitingly. As I leave the theater, I hear t..e comedian 
whisper to the soubrette: ‘If I hadn’t done that ad lib. of 
mine in the third act, the operetta would have been a 
complete fiasco.” 

“Next morning I read the criticisms. 
has been criticized does 


He who never 
not understand how very little 
one values the bad notices, and how very highly one ap- 
preciates the good. 

“Criticism No, 1—Tremendous progress since the com- 
poser’s former works. . . . Here we have a real oper- 
etta, with proper concessions to popular taste.’ 

“Criticism No. 2—‘Unfortunately the work shows retro- 
gression from the composer’s former high comico opera 
standard. It shows grand opera ambitions. . There 
are no concessions to the masses.’ 

“Criticism No, 3—‘At meets with a really 
valuable work. The composer is especially happy 
in realizing successfully a high ideal of comic opera. ; 

“Criticism No. 4—Music tremendous, book miserable, 
audience enthusiastic.’ 


last, one 


“Criticism No. 5—‘Book tremendous, music miserable, 
audience disappointed! : 

“Criticism No, 6—Book and music tremendous.’ 

“Criticism No. 7—‘Music and book miserable.’ 

“I lay the papers aside and am quite convinced that my 
music is grand opera and yet genuine comic opera, that | 
possess the mighty gift of being able to progress and 
retrograde at the same time, that the book and music are 
as tremendous as they are miserable, that the enthusiastic 
audience was disappointed, while the disappointed audi- 
ence was enthusiastic. . . . 

“I know also that the event was a successful fiasco, 
because the first act was a little too sad in its jollity, the 
second act was too jolly in its sadness, the third was too 
shert as well as too long, while the whole work, in its 
farcical character, too greatly resembled grand opera. 

“T shall take all the good counsel to heart and hope in 
that way to be able some time to create a unified work.” 


Advertisement in the New York Times, February 4, 
1912: “Middle aged man wants home with quiet private 
family in unmusical neighborhood.” 


nee 


Yolanda Méré dragged Tschaikowsky’s G major piano 
concerto from the brink of the grave last month by play- 
ing it in Budapest. 

zene 

In the New York Herald a bright interviewer coined 

the expression, “a piano virtuoso earns his living by the 


sweat of his fingers.” 
Zee 


MARY GARDEN’S AUTHORIZED PRESS 
AGENT ANNOUNCES THAT IN FUTURE 
THE LADY INTENDS TO DRESS IN GRE- 
CIAN STYLE, WITHOUT CORSETS. 


Richard Strauss is at work on a new opera. 


I have been delving into Gottfried Galston’s “Studien- 
buch,” which is about the best practical work on piano 
playing since the time of Christiani’s “Principles” and 
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Kullak’s “Aésthetics.” 
something more explicit to say 
by Galston. 


This column very soon will have 


about the wonder work 
rR 
Says Beau Broadway in the Morning Telegraph: “The 
six day cycle race, beginning with ‘Rheingold,’ is on at the 
Metropolitan Opera House 
eee 
queries 


An English 
‘Tristan and 


exchange enthusiastically: “After 
Supper. 


Isolde,’ what?” 


LEONARD LIEBLING. 





Metropolitan Sunday Concert. 

The twelfth night 
Marie’ Rappold, Inga Orner, Adriano 
and 
conductor, surrendered the baton to his associate, Adolph 


Sunday brought forward 
Ariani, Dinh Gilly 


Pasternack, the 


concert 


Dimitri Smirnoff. Joseph regular 
Rothmeyer, who led the orchestra through Mendelssohn's 
Night's 


Saint-Saéns’ “Suite 


overture to “Midsummer Dream,” three move 


ments of Algerienne” (the omission 


of the second evidently escaping the observation of those 


who reported for other papers), and the 
“Samson et Delila” 


torces 


same composer s 


bacchanale Though Mr. Rothmeyer 
hap, it is fortunate that 
a skilled b dy; other 


unpleasant features, as 


conduced his without 





the Metropolitan orchestra is 
wise there might have been some 
this conductor exhibited 
The Mendelssohn 
while the 


only ordinary 
lacked 


chords 


routine ability. 


number sparkle and delicacy, 


famous woodwind were characterized 


by very poor entrances, the flutes invariably being heard 
before the other instruments 
The 


magnificent rendition of 


most important feature of the concert was the 
I'schaikowsky’s piano concerto in 
B flat minor, which was wrongly printed as B minor on 
the program and so copied by the Monday papers in gen- 
eral. No one chronicled it correctly Mr. Ariani gave 
a superb performance, technically and musically, and the 
That the 


e audience 


orchestra supplied splendid accompaniment 


soloist’s good work was duly appreciated by tl 


was evidenced in repeated recalls, resulting in an impera 


tive encore, Mr. Ariani adding a Liszt Hungarian rhap 


sody. In the second half of the program, he further con- 


tributed Chopin’s ballade in F and Liszt's “Campanella.’ 


Mr. Ariani is an artist of large attainments, and _ his 


playing is distinguished by polish, refinement, skill and 
temperament. He has a smooth and liquid touch, and 
enormous technic, which enabled him to pass over the 
difficulties of the composition with the greatest ease. As 


a whole, it was a performance of which he may be proud, 
and one that would be hard to surpass 

Mr. Gilly sang an aria from “Herodiade” and later a 
French song, the title 


gram 


1f which was not given on the pro- 
both 


and received well deserved applause 


He rendered with large and sonorous tone, 


Marie Rappold was 


effective in an aria from Gounod’s “Queen of Sheba,” 
sung in English with excellent enunciation, beautiful tone 
production and artistic phrasing. She received a flatter 
ing demonstration. She also sang three English songs, 


“Expectancy” (La Forge), “1 You” (Speaks) and 
* (Dick) 

Miss Orner was heard to advantage in a carefully pre 
pared and sympathetic “Caro Nome,” 
“Rigoletto,” with the final high E 
flat. Mr. Smirnoff gave as rare an illustration of bad and 
heard 
naturally 
tricks, 


redeeming 


“Spring is Here’ 
rendition of from 
and evoked applause 
incorrect vocalization as has been 
New York 
organ by resorting to clap-trap vocal 
The one 


work was his adherence to the pitch 


ever upon the 


concert stage He abuses a good 
and emits a 
of his 


His numbers con 


most unpleasant tone feature 


sisted of three Russian songs. The concert was much too 


long, lasting until after eleven o'clock 





Kubelik’s Hippodrome Program. 
Jan Kubelik, the great Bi 
sisted by the New York Symphony Orchestra and Ludwig 


hemian violinist, will be as- 





Schwab, piano accompanist, at t 
the New York Hippodrome 
The program for this evening will be 


concert to be given in 


Sunday evening, February 11 

as follows 

Carneval overture Dvorak 
oO estra 

Concerto in B minor Saint-Saéns 


Musical 


Spinning Song 


Moment Schubert 


Mendelssol 


Concerto in D minor 


. Vieuxtemps 


Ballroom Scene, from Eugene Onegir I'schaikowsky 


Souvenir de Moscow Wieniawski 
Campanella Paganim 





Margaret A. Barrell Postpones Concerts. 
Margaret A Buffalo contralto, fell on the 
ice January 21, as she was leaving for New York to fill 


tarrell, the 


a concert engagement This appearance and also one in 
Bethlehem, Pa. has been postponed until Mrs. Barrell 


recovers from her 


cTitical. 


injuries, which fortunately are not 











METROPOLITAN OPERA HOUSE. 
“Ariane et Barbe Bleue,” January 31. 


riane -Geraldine Farrar 





arbe- Bleue Leon Rx 
Nurse Margarete Matzenauer 


Selysette Jeanne Maubourg 





1¢ 





Ygraine Lenora Sparkes 
Melisande Rosina Van Dyck 
Ballangere Henrietta Wakefie! 
Alladine .. Lucia I nat 

An Old Peasant Georges Bourgeois 
Second Peasant Bernard Beégue 
Third Peasant Basil Ruysdae 


( t Art Tosca 


made the striking im 


Dukas’ 


pression as 


wonderful score same 


last year, with its incisiveness, its power t 
grasp suggestive action and turn it into musical illustra 
ymntrol of 
Of all 


Dukas 


tion, and his apparently illimitable c orchestral 


color and instrumental eloquence the modern 


French opera scores, the Ariane” by reveals the 





PUTNAM GRISWOLD AS KING HEINRICH 
deepest musical culture and the subtlest conception of the 


possibilities expression when employed as the 


translator of human emotions and action 


The Maeterlinck libretto is not a matter t 


ae | 
even if its exact meaning remains clouded lime will 
dispel the mist, but there is no need to wait before saying 
that Dukas has risen above the book, and h sic in 
vests it with certain satirical wit and psychological sig 
nificance which Maeterlinck perhaps did not intend As 


‘Ariane” stands now, its only appeal lies in the Dukas 
music 
Farrar again was the impalpable heroine, and 


Melisande 


stridently last 


Geraldine 
tinge which the 
Wedne 


ntinuously, the 


gave the Ariane character a 


intended. She sang 


author never 


day, and as Ariane holds the boards 


effect was thing to the ear. Leon Rothier, in hi 


as Barbe Bleue 


not s 
mit »<] +} . wor d 

ypportunities acted witht passt 1 an 

sang in well modulated 


the Nurs« and 


brief 


accents. Margarete Matzenauer 


invested her with dramatic 





was import 
Jeanne Maubourg looked attractive a Selysett« fasil 
Ruysdael stood out throu his hit as the Third Peasant 

Arturo Toscanini led the luminous work with phenome 


1s10N, and brilliancy, and was acclaimed 


than 
re peated here 


and of Tos 


nal prec vim 
more demonstratively 


should be 
sake of the Dukas score 


the audience (most justly so) 


any of the singers Ariane” 
frequently for the 


canini’s leading of it. 


“Rheingold” (Matinee), February 1. 


Wotan Hermann We 
Donne William Hinshaw 
Froh Lambert Murphy 
Loge Carl Burria 
Alberti Otto Gority 
Mime Albert Reiss 
Fasolt Putnam Griswold 
Fafner asi] Ruysdae 








Marg Matzena 


( ict Alt lHiert 
Rheingold,” with its soaring 
ind darksome denizens of the 


sort of hippodrome spectacle 





Of course, in the Wagnerian sch 


the “Rheingold” prelude serves to introduce s characte! 
nd to put the listeners ar spectat nto the proper 
frame of mind for more intimate acquaimtance with the 
personages d the menagerie accessork the est ol 
the Ring” drama 

Aside from its grotesque features, whi ippeal only to 
the ribald imagination and do not strike the seri ;s Wag 
ner enthusiast as being either a rd or unlikely Rhein 
gold offers many pleasing an impressive moments 
dramatically ind several musical epis des i mpeltit re 
charm and power 

Hermann Weil was not the best Wotan ever rd at 
the Metropolitan, nor yet the worst His virtu were 
dignity and sincerit and his defects consisted tona 
hardness, lack of temperamental impetus, and } 
placeness in appearance 

Carl Burrian, the Loge, fail tte! t gee t 
bility and the sinister plausilility of the character, and 
with heavy, awkward movements, and voice much t 
compressed and “whit leit much t e desired in , 
Loge assumption lhe literary aspect t the r m 
»f the most comp! ted in all the Wagner hbretti—bBur 
rian seemed to pass by with no little disdain 

Marwarete Matzenauer It ug! i contrait dded 
another phenomenal achievement to her long list by sing 
ing the sopran ricka part with tremendous v plen 
tude, even ! the high Itit und actin vith real 
dramatic force and intelligent idlerstanding 

The Alberich t & t growing a trifle monoton 
in its unimaginative tolidity, but the Mum f Albert 
Reiss remains one f the world’s most remarkable Wag 
ner impersonati 

William Hinshaw was a fine voiced Donner, sufficiently 
robust in appeat nd extremely conscient t 
diction and phrasing umbert Murphy, in the small! rol 
of Froh, sang with exceptionally mpathetic qualit f 
tone 

Putnam Griswold n actor f rare finesse and 
singer who always tempers his voice to the character and 
the mood he portray made much of the Fasolt momen 
more, in fact, than any f his predec rs ever had 
shown here Basil R ‘ e . i vith \ 
ing effect as batnet nd wed mself to be istri 
tf no small merit 

A Fre Alma Gluck | ed lovely nd sanw with tru 
mellifluous q ty of voice ise Homer w Erda 
inflexible m t e pt t! ul ry mdisti t 
iunciation of Germat Ot « tional etre and 

racy im pitch was the tr n the Rhine 
maidens in their enchanting 1 Alire Hert 
ducted, at times with moderatior 





valleria Rusticana” and “Pagliacci” February | 


Once agai trom the highways and byways the ru and 
poor, good and bad, the social elect and th cure 
flocked t the Metropolitar (pera hi ise t hear me ol 
the world’s greatest voice n tw f the best opera i 
the modern Italian I intelligent per t wi I r 
eard more r ke { the mor for eta Englis 

ist have realized afte mothe hea ng { the M i2wn 
ind Leoncavall works tf { ct pera I ly “ 
lend themselves to Englis In their rigin " ae 
as presented at the Metropolitan, with the role gw by 
Italians or by singers who have been thoroughly traine« 
in the Italian school of singing, t ill ntinue t 
light and interest all who love melody mbinee t 
olor and dramati action ‘ stor t these Dp 
would not make palatable topics for mve t at 
young folks’ party, but as pictures of life among the 
in the South of Europe, they never fail to 1 t 


lic when sung and presented a 


gilded temple of opera 


for the performance last TI ay « : ‘ 

was crowded to the iter doors. The casts were 

In the Mascagni opera Riccardo Martin, the merica 

tenor, did some effective inging I he renade t the 
fickle Lola, before th rtait rolled back, opened up 
a night of vocal art that uld perhaps not be duplicated 
in any opera house in the world is Turiddu, Martin has 
on many other ccasioT revealed t New Yorkers that he 
is a singer with plenty of warmth, even if he was born in 
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latitude where art is not supposed to thrive in the same 
proportion as it does in Southern Europe. Johanna Gad- 
, one of the shining exponents of Wagnerian inter- 
preters, showed once more that her singing is not limited 
As the hapless Santuzza of the Sicilian vil- 


1 
SKI 


im its range. 
lage, Madame Gadski shone powerfully on the dramatic 
as well as the vocal side Dinh Gilly, the Alfio, the car 
rier, gave of his best in voice and action, and he arrived 
This bit of realism 


in a cart, too, drawn by a real horse 


was appreciated by those who were seated where they 
Marie Mattfeld was the Mama Lucia, truly 


Jeanne Maubourg, as Lola, 


could see it 
onvincing 


member of the cast who seemed 


yispathetic and 
proved to be the one 
it of ‘the picture, and her singing was as faulty as ever 
was the dominating figure in “Pag- 


a well known impersonation, and on 


q t course, 
ci His Canto 1 
evening the tenor was in excellent form vocally and 
(some of them silly and in bad taste) 
His “Ridi Pagliacci” 


pranks 
scenes of the first act 


cemed somewhat exaggerated with its sobs and sovs 
here was some disappointment because Amato did not 
ing the role of Tonio, one that now is associated with 
imi quite as much as the part of Canto 1s connected with 
Caru However, Antonio Scotti is a skilled actor, and 


he was in better voice than usual, the older baritone 
gave a strong portrayal of the vagabond in the troupe. 
His singing of the “Prologue’’ was not very smooth, but 
it was done in tune and with great fervor. Emmy Des 
Nedda, lacked grace, but sang her “Bird Son,” 
Gilly did double duty, 
| 


as he also sang the part of Silvio, and his voice was in 


tinn, the 
with agility and much lyric charm 
prime condition to the end. Bada appeared as Beppe, the 
true friend in need, Sturani conducted both operas an] 
did his work well, Caruso had to respond to seven en 


thusiastic recails after the first act of “Pagliacci.” 


“Lucia de Lammermoor,” February 2. 

With Tetrazzini as the ill fated heroine, Constantimo “> 
the romantic Edgardo, Amato as Lord Ashton and With 
erspoon in the role of Raimondo, the cast of “Lucia” was 
principal performe’s, while Marie 

Arturo, and Pietro 
emainder of the ex- 


well cared for in its 
Vattfeld \ilsa, Angelo Bada as 
\udisio as Normanno, supplied the 
essential 


cellent ensemble But, while the entire cast 1. 


naturally enough to the work as a whole, the opera in 


itself literally revolves about the life and fate of Lucia. 
Hence, with Luisa Tetrazzini for the central figure, the 
Mad Scene,” with all its brilliantiy difficult coloratura 
work, the solo in the ever popular sextet, and the 


wothly flowing cantilena phrases throughout the work, 
had tke scintillating and effective exposition that all as 
cantatricy 


sociate with the world’s greatest coloratura 


\lthough Madame Tetrazzini had been heard in the role a 
number of times this season, standees crowded the corri 
ors to the doors, and the subscribers tilled every seat. 
The enthusiasm knew no bounds and Madame Tetrazzini 
was recalled times without number at the close of the third 
ict, and during the performance 

Although Mr 


tmished portrayal of 


Constantino had accustomed us to his 


Edgardo, he was, if anything, in 
better, more glorious voice than before, and rose to greater 
dramatic heights in his impersonation. With both princi 
pals so well mated, Amato’s Lord Ashton came in its vocal 
revelation as an additional pleasure, and Witherspoon's 
Raimondo lent its own noble dignity of voice and action 
to the work of the evening. There was still another touch 
of interest lent this performance by the harp solo written 
nd played by Carlos Salzedo, harpist of the Metropolitan 
Opera House Orchestra, at the close of the first act. This 
earned an enthusiastic and well merited round of applause 
meant for the composer and composition alike. Sturani 


mducted with due regard tor the voices of the singers 


“Faust,” February 3 ( Matinee). 


Gounod’s “Faust,” as presented on the stage of the 
Metropolitan Opera House, is one of the operas in the 

indard repertory that is enjoyed for its own sake, The 
arias in the work continue to be a perpetual source of 
nspiration for young singers, and to the musically culti- 
vated in the homes of refined families the world over 
é score, with its endless chain of melody, wedded to 
symbolism of the immortal 


To the thought 


graceful harmony, and the 
story, makes an appeal that is universal 
ful listener, each presentation of this masterpiece has the 
same effect on the senses and the mind that follows several 
hours spent in a picture gallery. The essence of what has 
been presented has been absorbed and the observer is the 
richer for the experience. Even a mediocre performance 
of “Faust” has tts compensations, but something infinitely 
greater is the reward in hearing such a performance as 
While it did not, perhaps, 
measure up to the loftiest plane, it had so many excellent 


was witnessed last Saturday. 


features that it seems almost a pity to call attention to the 
shortcomings. Criticism, however, is a duty, and when 
faults are described without malice, they are most helpfu! 
to the artist. 

Saturday, was, with the exception of 
Valentine, the same as that which 


The cast, last 


Maurice Renaud, as 
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appeared previously this season. It cannot be said that 
Renaud effaced the recollection of Dinh Gilly, whose Va!- 
entine was alluring on its vocal side and without exag- 
geration in the action, The part demands beautiful, sus- 
tained singing, above all else. There is nothing subtle 
about this simple, trusting soldier who goes forth to the 
war leaving the innocent little sister to the care of a 
foolish old woman and an unsuspecting youth. M-: 
Renaud’s singing of the lovely airs in the second act, “O 
Sainte Médaille” and “Avant de quitter ces lieux,” were 
There is little but a 
As an exponent 


marred by an unfortunate tremolo. 
remnant left of his former noble voice. 
of dramatic expression, Renaud is reverenced among his 
younger colleagues, but something was lacking in his acting 
Saturday. It may be that he is not in sympathy with such 
a role as Marguerite’s brother. In the scene where Val- 
entine falls mortally wounded after the combat with 
Faust and the Evil One, the tragedy was prolonged beyond 
the requirements. To impart Rigoletto-like touches to ‘t 
is not traditional; it was all too studied and thus failed 
to satisfy in spite of polished diction and graceful poses. 

Hermann Jadlowker’s Faust has improved since the 
second week of the season, when the young tenor seemed 
somewhat overweighted with its complex demands. Vo- 
cally, Mr. Jadlowker gave a really admiraule exhibition of 
emission in the warm even blending of the mixed tones 
His singing of the “Salut! demeure chaste and pure” was 
one of the joys of the afternoon, 

Leon Rothier must be commended again for his weil 
conceived Mephistopheles, a character study that follows 
closely the author's intentions, and at the same time ‘s 
not wanting in individuality. There is, too, in the Rothier 
delivery just the proper shades of humor, and toth the 
“Calf of Gold” song, in the second act, and the “Ser- 
enade,” in the fourth act, were worthy of praise, ‘It was 
singing of the good, virile sort. 

Geraldine Farrar’s ideas of Marguerite are quite her 
own, Her. impersonation, nevertheless, has charming 
moments, particularly now that the young prima donna 
has sensibly taken valuable advice and. is improving her 
vocal method. Not. in»several seasons has Miss Farrar 
sung with such freedom and purity as she did here in her 
“King of Thule” ‘ait, and “The Jewel Song.’ Her trilling 
was delightful, her high A’s and the high B after the trill 
on F, gave abundant evidence of an effort on her par. 
to sing in accordance with the art of bel canto. Such sing- 
ing is as necessary for Gounod as for Mozart. Now, if 
Miss Farrar would listen to more advice she would not of- 
fend by dress ng Marguerite as she does. The Gretchen of 
Goethe was not a peasant as some wrongfully believe; 
She was a girl of the 
middle class, neither rich nor poor. The «girls in her 
sphere never wore a costume (unless it was ata mas- 
Guerade party) such as adorned Miss Farrar ta t Saturday 
ancy a village maiden in old Nuremberg arrayed in « 
gorgeous robe—a combination of pale blue silk and glar- 
ing turquoise-velvet with a cap to match; the demure child 
also had suspended from her fragile waist a large chate- 
laine bag, that, in the distance, glistened like the tinsel in 
the Queen of Sheba’s crown, or the metal in Cleopatra's 
barbaric bracelets. 


neither was she a grande dame 


Jeanne Maubourg sang the “Flower Song” with her 
usual vibrato, and her little feminine shrieks as the devil 
shooes her off were only calculated to accentuate the sap- 
Marie Mattfeld 
did her customary humorous turns as Marthe, and Ber- 
as Wagner was manly. Sturani, the con- 
ductor, led his forces without a single mishap, and that is 


ling who is compelled to pose as a man. 
nard Bégué 


something in a five act opera. The scenery, choru:, 
orchestra, and ballet were in all essentials a credit to Mr. 
Gatti-Casazza,’s directorship. The house was sold out, 
with as many standees as on a Caruso night 


“HonigsKinder,” February 5. 

With the familiar cast of old, and Alfred Hertz con- 
ducting, Humperdinck’s simple but appealing fairy opera 
was given a performance that had much atmosphere, but 
was not as flawless technically as on previous occasions 
Many slips in the ensemble indicated lack of proper re- 
Farrar, Jadlowker, Goritz, Reiss, Pini-Corsi, Rita 
Fornia, Adamo Didur and Marie Mattfeld were the prin- 
If it is customary at the Metropolitan to stop re- 
hearsing an opera after its premiere and several repeti- 
tions, then the method makes for inartistic retrogression 


hearsal, 


cipals. 


and should be rectified 


Adriano Ariani as Soloist with Philharmonic. 


Adriano Italian pianist, whose successful 
debut was reported in Tue Musicar Courter earlier in the 
season, will be the soloist at the pair of concerts by. the 
New York Philharmonic Society in Carnegie Hall, Thurs- 
day evening, February 15, and Friday afternoon, February 
16, At these concerts he is to play the Chopin concerto 
in F minor 


Ariam, the 





\dele Reahard, the Pittsburgh pianist, will be heard as 
soloist and accompanist at a recital in Titusville on Feb- 
ruary 8 and in Sewickley on March 1. 


Free Recitals by Carl Pupils. 


The series of free popular organ recitals at the Old First 
Presbyterian Church, Fifth avenue and Twelfth street, 
New York, inaugurated the early part of January, under 
the direction of William C. Cari, have been a brilliant 
success. The recitalists are selected from the advanced 
students of the Guilmant Organ School, and members of 
the Alumni Association. Each one is personally trained 
by Mr. Carl. 

The list for the month of February, with the programs, 
will be as follows: 

MONDAY, FEBRUARY 5 
Kate Elizabeth Fox, F. A, G. O. 
Post-graduate of the Guilmant Organ School. 


Toccata and fugue in D mimor..............seeeeeeees J. S. Bach 
Cent: SRD oak osactncdbeasecr dkeuyeudstae uses s J. S. Mathews 
Gavotte, Le Temple de la Gloire.............. 00. ceeceeees Rameau 
DPIOE sci iwncassscedepsessees ses ....++.William Faulkes 
SUE IE Siiinda ca eaee eh askn bacscdigs hon paceneeee ae 
fteemeneen: bh | TES na ss kc debates oaccees .. Alfred Hollins 
Meaty: CRT TUES | os con. cctue yaar eddecavenssen Cc. M. Widor 
UGRGOAE 6 > baka coun cot nnpe veeens csdseses -Edward F, Johnston 


Si dakebedediedesboban vvenkbeensle Gee 
MONDAY, FEBRUARY 12 
Mary Adelaide Liscom, A. A, G, O. 
Post-graduate of the Guilmant Organ School. 


Marche Religieuse 


Morena Go Cameerts.... vec ceicsccscccetceccevsvenssed A. J. Silver 
(kee Prer Terr r rrr rr rr ery ..+. James Carver Alden 
Caterham iii ka sas oo cba cee eas ccceee canenes Alfred Hollins 
Ws bh PRG s «oe vi pe ooo 8s i008 s Keenseedskbees dancdueme Seeboeck 
Seherso Symphbarique .......ccccccncccscccsesses William Faulkes 
a es GEIR OM ks. das veseccasvezbesssekenae Saint-Saéns 
Suite for organ.......... Tie decid Sc aw eae.< ous hewn James 41. Rogers 
Prologue. March. 

Humoresque ....0.seeseeeees ieanvk¢handees Viger .. Dvorak 
Toccata from the fifth organ symphony............ ..C. M. Widor 
MONDAY, FEBRUARY 19. 

Grace Leeds Darnell, Mus. Bac., F. A. G. QO. 
Post-graduate of the Guilmant Organ School. 
ee Re eee Ty ry eee rr? eT eT ee J. S. Bach 

Adagio. Allegro. 
PIII hair e'n ae orig cakaiwns his ve cgebauy do bns Teer Sy 
UNG TIED on ok cco necscn ns us asde deovecsces ......César Franck 
Serenade ..... bhacenvsctes ten CR Ee Bae 
Intermezzo aaa PS er ..«.+.William T. Webbe 
CN oe aiuie os ed'cle swears bund weed enedey ahem Alfred Hollins 
IN 6 i rae te DONE OR Ce bgecdeebobnckendapsbank ste R. K. Miller 
A RROD vec ba cada heasavecctpesede bbb tees Rheinberger 
Preludio. Intermezzo. Marcia Religioso. Fuga. 
MONDAY, FEBRUARY 26. 
Wesley Ray Burroughs. 
Post-graduate of the Guilmant Organ School. 
Concert Overture (Ms., Mew) ..cccecccesccccsescs William Faulkes 
(Dedicated to Mr. Burroughs.) 
Larghetto (Memory’s Hour) (mew) ..........604../ Alfred J. Silver 
(Dedicated to Mr. Burroughs.) 
Sieeeten CUD: 65a bese chee races ands ind eeewenense G. Debat Ponsan 
Prelude and fugue in C mimor.........6.eeeeceeeeeenee J. S. Bach 
Pomnetn fe DP ka. . 4 van nave ockesne cbeen ctbaannes Albert Renaud 
Scherzo in B flat (Ms., mew) .,.......+.- ...William Wolstenholme 
(Dedicated to Mr. Burroughs.) 
\llegro Appassionata (Sonata V) .........+s55. eoceeeves Guilmant 
Canes Oe eS es Lo cbii iee cciehoe es conan i Mammamioneaeegeas' Rameau 
Supplication (BMe., SEW) ...5.c0sccctcvccasesececs J. Frank Frysinger 
(Dedicated to Mr. Burroughs.) 
Vrocessional March (Ms., new) ....-....seeeeeee ...Ralph Kinder 


(Dedicated to Mr. Burroughs.) 

The recitals begin at 8 o'clock and conclude at g, and 
are to be continued every Monday evening during the 
scason esas 

Mary Cracroft’s Concerts. 

Mary Cracroft, the well known English pianist, will play 
at two important concerts in Montreal next week. On 
the evening of February 7, at the Windsor Hotel Hall, she 
will play at a concert for the University Settlement, in 
which Beatrice Bowman, soprano, will also appear. On 
February 8 she will appear with May Morrison at a 
concert to be given in the other Windsor Hall. Miss 
Cracroft also appeared last Saturday evening as soloist 
to the Woman’s Club, of East Orange, N. J., in conjunc- 
tion with Paul Dufault, tenor, interpreting the following 
program : . 

\ria from Queen of Sheba.......... ve stbeatehheee kote Gounod 
Mr. Dufault. 

Gardens in Rain............s05. e's ... Debussy 

a 6 be di anicdvviinva seen wenee Seddlne bUbes Ne eda puma ee Debussy 

Concert paraphrase from the opera Eugene Oneguine, 








ERED. (avin. bn co uc cuddsbh o¥eages ssepsersstcasaed MacFarlane 

How Many Thousand Years Ago? ..... 2.00.00 -cececseeeeness Huhn 

OE TES WO BAGO oc eek ode e cing hoe ced baskete ceed esdasdes . Hatton 
Mr. Dufault. 

Coucow (Old French) ........-cccscsesnsecsees «+e ess Daquin 

Nocturne in E major........-++.+. Aendks Find ep vents -+.+..Chopin 

Saint Francis Preaching to the Birds... ...... 2.6.6. 6-0seeees Liszt 
Miss Cracroft. 

Pak aia GR Dees son vc cs pkd chamber ecdes dh pncscvesivecsesees Hué 

Oh! Si tes Fleurs..........4. b pdinddokeatheapevedschescae Massenet 

| Eee ere ey rr re oe ery ee Pfeifer 
Mr. Dufault. 

BA PGR ik cc ey skowcknc cecesee eae ns bp Web e eA cosstee wed Gia Raft 

Valse badinage; Tabatiere a Musique.............6.6.s.005 Liadoff 

Polonaise in A flat............ pie iw kabavnes due -ceeee. Chopin 


Miss Cracroft. 





A Bach recital was given at the Alsbury Violin and 
Orchestra School, Des Moines, Ia on the evening of 
January 25. Those taking part were Herbert Wilson, Roy 
Shaw, Florence Shaw, Mrs. J. G. Mitchell and Charles E. 
Shaw. 
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BOSTON OPERA HOUSE. 
“The Barber of Seville." January 29. 

The week opened with a brilliant revival of this century 
old opera of Rossini, whose sparkling melodies and lively 
humor were as mellowed wine to the throats parched for 
weeks past with the hot and feverish music of the mod- 
erns. The gay chatter and the touches of spoken dialogue 
gave the true “opera comique” flavor, lending an agreeable 
poise and variety to a repertory which might otherwise 
seem too deadly serious, 

That the performance was a notable one, the merest 
glance at the names in this distinguished cast indicates: 
Rosina .... , Luisa Tetrazzini 


Bertha ..... Elvira Leveroni 
Conte Almaviva .Florencio Constantine 


Figaro ..... Rodolfo Fornari 
Doctor Bartolo ..+«.++Luigi Tavecchia 
Basilio .... ..+.Vanni Marcoux 
PU Bs, Wag Cas 5 Women ae cate nile Meneee Ke Attilio Pulcim 
L’Ufficiale ... Ernesto Giaccone 


Che Boston opera is the only one this season favored 
with an appearance of Madame Tetrazzini in the role of 
Rosina; and this performance made all who were fortunate 
in hearing her appreciate the opportunity. The amiability 
of the woman, the dainty charm of the actress, and the en- 
trancing and dazzling art of the singer aroused enthusi- 
asm to the highest degree, the culmination coming, of 
course, in the lesson scene, when for her interpolation the 
diva chose “The Carnival of Venice” variations, wherein 
she displayed a command of vocal technic embracing all 
the elements that enter into florid singing, flexibility an¢ 
agility in all registers, marvelous staccati, perfect legato, 
and a purity of intonation such as has not been heard in 
many years in this city, or in any other, for that matter. 

Unabated applause brought its reward in an exquisite 
version of “The Last Rose of Summer,” when the audi- 
ence was given the opportunity to enjoy ravishing tones 
fo: their simple vocal beauty, as tone emitted and justified 
for its own sake. This showed that even in simple, sus 
tained melody, Madame Tetrazzini is the undoubted queen 
of song. 

Another notable feature of the performance was the Ba- 
silio of Vanni Marcoux, an impersonation well worthy in 
its own genre of the Golaud and Mephistopheles this 
superb artist has represented. The very makeup, so posi 
tive in its humorous appeal, yet not excessively so, was 
alone worth the price of admission, as the billboards say 
The recitation of the famous disquisition on calumny, dis- 
played a power and imagination that brought M. Marcoux 
tumultuous applause 

Constantino was very happily situated with the airy, 
florid music of the Count, and the refined comedy in his 
various disguises was very well managed 

As the Barber, Fornari added his share to the general 
merriment, and Mr. Tavecchia was in his element in the 
refined comedy of Bartolo. 

Mr. Conti conducted with much feeling for the light 
hearted spirit of the music and its unconscious charm 


“Madama Butterfiy,”’ January 31. 

Zenatello appeared in a familiar part when he assumed 
the role of Pinkerton for the first time this season, which 
he created at the first performance of Puccini’s work at 
La Seala. It is one of the finest parts, dramatically and 
musically, essayed by this great artist. In it he shows 2 
very clear conception of the care free but conscientious 
naval officer, whose final remorse is as bitter as it is un- 
His voice rang with tremendous passion in the 
love music of the first act, and filled with anguish on his 
return in the final scene. 


availing 


Altogether, it was a memorable 
performance in every way. 

\ piquant touch in the allotment of roles was the Su 
When this 
was first announced many of the singer’s warmest admirers 
feared that the result would be unsatisfactory despite Ma 
dame Gay's original and vivid art. It is a tribute, indeed, 
to the powers of illusion possessed by this wonderful sing 


suki, taken by none other than Maria Gay 


img actress that she should be able to make this imperso- 
nation of the gentle Geisha maid convincing, despite her 
‘xuberance of spirits and physical stature. But she did, 
even if the center of interest did shift at times from the 
feminine protagonist to the loyal serving maid and her 
striking costume. 

Madame Melis again sang the music of Cio-Cijo-San 
(with what temerity has already been commented upon) 
and showed a gain m many respects, in which the splen- 
did conducting of Mr. Moranzoni was of much assistance 

“Manon,” February 2. 

Massenet’s charming version of the Abbe Prevost’s tale 

was presented for the first time this season with this cast: 


Manon Zina Brozia 


Poussette ternice Fisher 


lavotte Madeleine D'Olige 
Rosette Florence De Courcy 
La Servante FS Lucette De Lievis 
Le Chevalier des Grieux Edmond Clement 
Lescaut veeteues lean Riddez 
Le Comte des Grieux... los¢ Mardones 
Guillot de Monfontaine D. Leo 
De Bretigny ...... : Gaston Barreau 
L" Hotelier ‘ Pierre Leto 


This was the first time Madame Brozia essayed the 
role of Manon here, and the great dramatic skill, intelligent 
acting, and thoroughly sincere portrayal of the unfortu 
nate heroine, made the interpretation im many respects 
the greatest of all in which the singer has appeared 
thus far 

Charming indeed was her meeting with her cousin at 
the inn in Amiens, the narrative of the journey, the frank 
admiration of the gay ladies about her, and the encounter 
and sudden flight with Des Grieux to Paris 

In the seminary scene she was alluringly garbed and 
passionately appealing, and in the final moments on th 
road to Havre made the death scene a truly piteovs one 

As the Chevalier M. Clement has won deserved renown, 
and at this performance he acted with his wonted skill and 
sang with his usual enchantin® art. M. Clement has the 
power of flooding his voice with tonal color so freely and 
easily that his vocal art takes on its hues instinctively as 
the drama progresses. His singing of the “Dream” was 
a model of its kind 

Mr. Leo was admirable as Guillot, Mr. Riddez mac 
Lescaut a ranting swashbuckler, and the other parts were 
all well taken. 

“The Girl of the Golden West," February 3 
(Matinee). 

Elizabeth Amsden made her first appearance in the role 
of Minnie in Puccini's opera and incidentally her first 
appearance at a subscription performance. Previously her 
impersonations of Santuzza and Aida had proclaimed a 
dramatic soprano of great attainments, and this production 
more than confirmed that opinion 

Miss Amsden compares very favorably with previous 
“Girls” heard here, while vocally she is much their su 
perior. A little more freedom and a rounding off of the 
corners that a few more rehearsals will undoubtedly bring 
will make her an ideal impersonator of this role 

Zenatello was in the usual good form which this great 
tenor so constantly maintains, and gave the large audience 
much evident pleasure by his tremendously convincing act 
ing and expressing singing in the role of Johnson 

Polese gave his familiar version of the Sheriff, and the 
others in the cast were the same as at previous perform 
ances. Under Moranzoni’s able baton the Puccini music 
waxed eloquent during those times when the deadly m 
notony of the score did not intervene too seriously 

“Tosca,” February 3 (Evening). 

\ new Scarpia in the person of Jean Riddez was 

among the matters of interest in the repetition of the 


1 


Puccini melodrama. Madame Melis was in the title role 
and M. Gaudenzi sang the music of Cavaradossi, the rest 
of the cast being unchanged from former performances 

M. Riddez sang in French, and gave the role the versio: 
it usually receives from French baritones—a Scarpia ele 
gant, fastidious and subtly wicked. His acting was on 
the whole well conceived, but vocally he was not at all 
times secure, especially in the finale of the first act 

Madame Melis, who sang Tosca the opening week, gave 
a better impression this time. While still a tempestuou 
Tosca, as is fitting, she has subdued many of her mek 
dramatic crudities and toned down much vocal exaggera 
tion, with commendable results 

M. Gaudenzi, as the Painter, was lacking in plasticity 
both in tone and action 

Sunday Evening Concert. 

An international song recital—such was the announce 
ment for the Sunday evening coneert, and in truth this 
evening the Opera House became a melodious Tower of 
Babe] with its eight soloists singing the songs of various 
nations in six different languages 

The singers chose distinctive pieces for their several 
groups, very aptly omitting those which demand an in 
timacy of appeal that would be lost in the spaces of the 
opera house 

The smooth quality of the deep tones in Mr. Lankow’s 
voice earned much applause for that singer. The charm 
ing Mile. D’Oligé found an excellent medium in the char 
acteristic French group she selected. Mr. Mardonas added 
a vivid bit of color to the program with his Spanish songs, 
and Madame Melis put the audience in a festive mood 
with her gay rendering of “Funiculi A noteworthy 
group was the Russian songs of Mr. Olshansky, which 
gave the singer a fine opportunity to show his art. With 
much spirit Mr. Diaz sang three love songs, by Chadwick, 


and Mr. Montella added to the gayety of nations with hi 
Neapolitan ditties. Ending the long but enjoyable pro 
gtam came familiar melodies in the vernacular, so that 


Miss Scotney had little trouble in pleasing her audience 


Mr. Strony and Mr. Waller were rapid change artists 1 
shifting nationalities, but seemed perfectly a ome 
ach one | A BR 


De Cisneros Wins Triumph as Brangane. 


the word “triumph,” sometimes used leseribe hitth 
successes of singers, really means what is stated in con 
nection with Eleanor de Cisneros’ success in Chicago last 
week, when she sang the role of Brangane in “Trista 
and Isolde without rehearsa ihe mus) crit 
Chicago Tribune stated It leit her hearers convinced a 


to her position among the great contraltos of the present 
rhe notices follow 


The management gave the < _M ame ‘ ™ nt 
econd perforn f I ( ax “ 1 
rer extraord y facility u gh regis t c ‘ 





reveal the difficult beauties this x me i 4 
arely brought forth when the t is sung by voices k th 
brilhant 2 Mes of t “ 
The cast was cl ged as t t of t 
feminine roles, Mrs, Salteman-Steve eplacing Madame Fremst 
and Madame de Cisneros, Madame Gerville-Reache One may t 
fore say that all the mportant singers engaged were Americat 
Madame de Cisneros, as Brangaen was anothe con 1 
gure in the erformance I ently she ia fat tar with the 
for she gave it a beautif y etation, even t K 
leprived of the advantage f r I “ ‘ first gn 
cant opportunity since ‘ ming the « amy and it lett € eare 
onvinced as to her positior art g the great ntraltos —s 
resent Chicago Tribune ry 
Madame de Cisneros was appealing as the x nt of Bra 
gacne She 7 nost attractive to the eve r tits t small ‘ 
vantage and is possessed f a voiwe that is wa mt tone 
killfully handled Chicag ai Hera 
In all other roles excepting that of Brangaer the era was pre 
sented as it was last week Ele ra de Cisneros, also an America 
singer, made the role of the hand-maiden of t Isolde a pws 
character Though andicappe by sufficient chearsal De ¢ 
neros sang the difficult music with « iderable » ess and wit 
sical insight It is by means a very grateful eratic role 
t 18 musically one f importance and bett figure nd i <t 
1s well as in vocal art, she encor assed delineat wit 
hle ease Chicago Examiner 
fhe evening formance w { Iristan a I ‘ I 
\ torium was again arly filled @ the asse l wowed a ¢ 
lea ft enthustasn Atte e first a there w et 
ecalls ne fw as ri t by Si ( a ‘ 
' utter the i we a half a hleor 
de Cisneros’ Br gae may ‘ t ‘ x t achi< 
nents Chicago I oO 
Madame e Wid s Brangaene t 
with a vote { brilliar 4 ks Strict 
peaking ci as jualit Sy n athe tha 4 
alt ah he ae I sing t t " 
‘ She ga : ‘ ignified ert 
" at { x ; y ] ‘ 

M uc te t st ¢ appearat bhieonora de Cisne 
whose | mu ya f Ortrud f ’ eturn f artist 
iumphs in Austra four er artist powe me wing adn 

Her work ir r heult and trying rt t Hrangaene wa 
indertaken t rt notice wit t even the for ity of a 
earsal, and { ved to be all that was expect attractivene tt 
ppealed both to the eye and ea The ¥ r s we vdapte 

he ace and he sakes t tr 1 " “ ra whil t 
warinth and und a ' i ing h st ali times force 
ful and attract M ne ( ‘ ‘ t t imy 
K personag era ge, and he i f thi 
n all pommt tint edit Chicago Daily News 
Madame de ¢ r ade a striking f ane wing 
t ntenaeity ( azo | a Post 


Zimbalist to Remain Until April. 
Zimbalist’s third New York recital on Saturday aftes 
noon, February 17, in Carnegie Hall, will be his last ap 
pearance in the East for several weeks. The young vio 
linist has met with a reception so emphatic that his man 
agers, the Quinlan Agency, have induced him to remain 


in this country until the end of April. His last engage 


ments will be at the Richmond Va festival 
which time he will play for the first time here a new 
violin concerto by John Powell, a pianist who has achieved 
a success in Europe, and who is coming to assist at tl 
festival - —— 


Francis Rogers in Boston. 
On January 22 Mrs. Henry Russell, wife of the direct 
of the Boston Opera, and Francis Rogers ga 
song recital in Boston before a ld out 


toston Transcript said 


Francis Rogers. wt mes s t B 
ther singer of the afternoor x et { 

ocal intelligence ' ating 
they are as patient ar wise a H M, x 
of vocal style that nging f Ita 
usually beautifu i f his © he T, there lacke 
appeal he used it t ve keen sense f the broa nd orve 
flow of the musik f f ite ‘ . 
continence and it ' The gra ye atic 
of song in it t t ering excitement tirred t 
admiration. I ‘ £ tones a . alpture as the pure 
beauty of and surf t easive ice 


f sober cloquence 
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Monrreat, Canada, February 2, 1912 
The repetition of “Louise,” given last Saturday night a 
veek ago again resulted in a sold out house and was in 
Many partic rt ini nprovement on the first performance. 
ie Der gain wo triumph by her brilliant char- 
ete tion of title and M. Huberty was, vocally, 
in greatly improved condition. M. Hasselmans blended the 
f t h the re skillfully than is usual with 
him and the entire opera was presented with greater finish. 
P Manon Lescaut” was presented for the last 
me this season on Monday night a week ago and was 
brilliant ng and acted by the Italian wing of the com- 
pan lhe beautiful work of Madame Ferrabini and MM. 
Colombini and Nicoletti in this opera has been already re- 
ferred to in these columns and was just as convincing on 
casion 
For the performance of “Carmen” on Tuesday evening a 
we the Laval University students bought out the 


t a seat appeared te be vacant. The cast was 
tor t most part the A new Don Jose, how- 
ippeared in the person of M. Sterlin, who can scarcely 


house and! 


usual one 


be said to be suited for this role. M. Sterlin has proved 
himself a delightful artist in certain roles, chiefly poetic 
nes, but his voice almost too light and his personality 
ind art too fragile and delicate for a role of this type 
Madame Dereyne in the title role and Madame La Palme 
as Micaela once more won great successes 

On Thursday evening, January 25, Xavier Leroux’s “Le 
Chemineau” was given an exceptionally strong and even 
production and tremendous enthusiasm prevailed through- 
ut the yvening I his pera is not absolutely new to 
Montreal, as‘it was presented by a traveling company a 
year or two ago, but as the production on that occasion 
was entirely inadequate, the work ts to all intents and pur 
poses a novelty. The cast, an exceedingly well balanced 
ne, was as follow 
Le Che ea Nicoletti 
Maitre Pierre Huberty 
Franco . Cargue 
I t Sterlin 
Martis . Allan 
Thoma . Panneton 
Toinette Dereyne 
( ri Pawloska 
\ line Choiseul 

Cs ctor, Hasselmar 

M. Nicolet impersonation of the title role was splen 
did. It was full of strength and character and vocally 
left nothing to be des.red Che value of this sterling artist 
becomes more and more evident as the season progresses 

Madame Dereyrne again proved herself an artist of ex- 
traordinary versatility and cleverness. In the first act 

wcially she excelled herself, but, for that matter, the 
whole characterization was of the greatest beauty. Her 
singing was, as usual, a delight 

M. Huberty made the role of Maitre Pierre dramatically 
ind vocally immensely effective and M. Cargue was in- 
finitely more satisfying than he has been for some time 
It was a pleasure, too, to see M. Sterlin in a role so 
entirely suited to his exquisite, though limited art. He 


ne nothing so well except perhaps the title role in 
Notre 


has ¢ 


i 
Le Jongleur de Dame.” 


Madame Choiseul sang delightfully and Madame Paw- 
loska made a small role most interesting. MM. Allan and 
Panneton introduced a little comedy into the third act with 


extreme cleverness 


M. Hasselmans showed how very much in sympathy he 


with the modern French school and how qualified he is 
to interpret works of this school 
The staging was satistactory in every act 


E. STANLEY GARDNER 


GRAND OPERA IN BROOKLYN, 
ACADEMY OF MUSIC. 
“Siegfried,"’ February 3. 


Sixty years ago, wh Wagner was fighting for recog- 


combat prejudice, ignorance and philis- 


nition, he lad to 


tinism. He was compelled to submit to vilification be 


ited an entirely new form of opera At 


cause he i 
that 


men ot 


stage was occupied with operas written by 


different 


time the 


unquestioned genius but of an entirely 


schoo!. It was a bitter contest, but Wagner won 


Wagner is on 
Many new 


Today the situation is reversed top; 


most of the older operas are practically dead 
But, unlike Wagner, the 


works are clamoring for hearing 


modern composer has a more difficult task because his 
work, being of an inferior grade, must necessarily suffer 
by ntrast. One has but to listen to such products as 
‘Lobetanz,” “Le Donne Curiose,” “Versiegelt,” “Ariane,” 
“Gi f the Golden West,” “Tosca,” “Tiefland,” “Pipe of 
Desire,’ etc, to appreciate the magnitude of Wagner's 


genius. Even the later French works, charming as many 
of them are, are on a much lower stratum. Only a few 
have attained popularity. Verdi and Bizet seem to be the 
only ones worthy to share immortality with him. 

Today Wagner occupies the throne as undisputed king, 
and from present indications it is doubtful if ever he will 
be dislodged, for there is no evidence of any genius ap- 
proaching unto his. No one seems able to wear his man- 
tle. In order to verify so sweeping a statement it is only 
necessary to observe the relative proportions. The more 
familiar one becomes with Wagner, the more exalted the 
enjoyment and the keener the desire to go again, while 
one or two hearings of the modern concoctions is generally 
sufficient. 

Wagner offers innumerable opportunities to the scholar, 
the poet, the artist, the musician; even the musically illit- 
erate cannot fail to be interested, even thrilled at times. 
Wagner makes an appeal to all. His works present so 
many phases for study that it is imperative for the listener 
to attend frequent performances in order to locate them 
all. Now his attention is focused upon the philosophic 
elements, now upon the story, now upon the scenery, now 
upon the action, now upogthe music, now upon the or- 
chestra, now upon this and now upon that, until he is be- 
wildered at the multitudinous kaleidescopic array of ideas 
constantly and rapidly calling for observation. Ideas are 
the things that count in art and no one has approached 
Thus it is that he holds the stage 
creations have 


Wagner in this respect. 
today more strongly than ever and his 
greater drawing power than those of any other. 

It is not surprising that “Siegfried” should have been 
Wagner's favorite, for which there are many reasons, one 
of the most salient being that he put his whole heart into 
it and drew inspiration from the very depths of his soul. 
\s a result, in this music-drama, there is an idyllic beauty 
unparalleled in musical art. To sit through a perform- 
ance of “Siegfried” is to experience an ecstatic joy such as 
no other work affords. The close observer finds in it a 
wealth of material which has furnished writers with sufh- 
cient data to fill volumes. Wagner's ideas of proportion 
and balance were never more exquisitely disclosed than in 
“Siegfried,” which is a harmonious conjunction of all the 
phases of art moulded into a perfect composite. If one 
were asked for a brief definition of art, he might answer 
in one word, “Siegfried.” 

The Academy of Music was filled last Saturday evening 
with an enthusiastic audience, who witnessed an excellent 
performance. Carl Burrian gave an impressive charac- 
terization of the title role, but failed to invest the higher 
and broader vocal passages with the same tonal effect that 
he gave to those of a softer and more affectionate char- 
acter, 

Berta Morena made her first appearance this season and 
did a thoroughly lovely representation of Wotan’s favorite 
daughter. It would be beyond reason to ask for a more 
finished interpretation. In the awakening the radiant hap- 
depicted upon her countenance were 
moving in the extreme. She sang with opulence of tone 
and beauty of phrasing, and differentiated lucidly between 
the goddess and the woman. The final duet was superla- 
tively eloquent, both singers catching the fire of the illumi- 
that led them to magnificent 


piness and ecstasy 


native pages to an extent 
heights. 

Putnam Griswold, as the Wanderer, bore himself with 
godly dignity. His sonorous voice and vocal skill enabled 
him to make the part most impressive. The scene of the 
questions, frequently a bore because of the inability of 
those engaged in it to make it anything else, was on this 
occasion not only interesting but also of great dramatic 
purport, while the scene at the dragon’s cave and with 
Erda and Siegfried in the first part of the third act stamped 
Mr. Griswold as an artist of large attainments. His 
Wanderer was not a weak, impotent god, but a loving 
parent solicitous for the welfare of his scion and for his 
race. 

Louise Homer is not endowed with vocal powers suffi- 
cient to cope with the demands of a part such as Erda. 
Her voice is neither low enough nor full enough to do 
justice to the music, consequently, she was not wholly 
successful in her efforts. Albert Reiss has been asso- 
ciated with the part of Mime for so long that he brings 
to it a masterly portrayal and his work throughout was 
of a high order. Otto Goritz was an acceptable Alberich. 
His embodiment of the crafty and venomous dwarf was 
strong and convincing. Lenora Sparkes delivered the bird 
message sweetly, and Basil Ruysdael metamorphosed the 
dragon into a very agreeable animal. The orchestra 
played with spirit, under Alfred Hertz, and the stage set- 
tings were adequate, although the absence of fire in the 
last act detracted somewhat from the effectiveness of the 
scenes. 


PARLOW PLAYS FOR LIEDERKRANZ. 

Each year a number of the great artists who visit the 
United States are engaged to play at the concerts given 
by the New York Liederkranz at the club house of the so- 
ciety in East Fifty-eight street, near Park avenue. The 
solo star for the concert Sunday evening of this week 
was Kathleen Parlow, the greatly gifted violinist who has 
challenged universal admiration by her art. There were 
other soloists of exce'lent caliber—Renee Schieber, a 
young coloratura soprano; Henri la Bonte, a well schooled 
tenor, and Avery Belvor, baritone. The Maennerchor of 
the club, the Ladies’ Chorus and players from the New 
York Philharmonic Orchestra completed the ensemble 
night under the musical direction of Arthur Claassen. Mr. 
Claassen knows how to plan a program for these evenings 
of semi-social and artistic delights. The offerings of the 
night were: 

FRE PRP a 
Orchestra. 


Prelude to ....Wagner 


Die Allmacht chee habaw cub ep ie Schubert- Liszt 
Henri La Bonte (solo), Maennerchor and orchestra. 


Veni Gemerin: Beh Ee GUNS ci in ic cin ccies becnkecdscanesse Paganimi 
Kathleen Parlow. 
Sengs for male chorus— 
Breet. Wanderer web Meet ns occ ccde iis ccivdtices Carl Steinbruck 


Mein Madel hat Einen Rosenmund....arr. by Georg Schumann 
Maennerchor (unaccom, anied). 


Posleaue. Trek: DRAG: 6 ccincs as eaud se vaihocchpeseste Leoncavallo 


Avery Belvor and orchestra. 

Messengers of Peace, from Rienzi. ............c.ceseeeeess Wagner 
Renee Schieber, women’s chorus and orchestra. 
Hungarian March, from Damnation of Faust............... Berlioz 
Orchestra. 

Songs for tenor— 
ek EIN 5s ies. vacuets Gals Cuedecears Py ee PE Grieg 
I MO idb ik] kes wd Rw ERs bs Ohta Sedeinee gah coke Rubinstein 
The Cry of Water (Sea Lyrics) ...... .+...-Campbell-Tipton 
Songs for male choras— 
Am Brunnele (after folk song style)............ Eduard Nossle 
Uebermuth (volkslied) .............. arranged by Wohlgemuth 


Maennerchor. 
Violin soli— 


Serenade Melancosique .......0.ccccsescerscvcene Tschaikowsky 


Polonaise + eee. Wieniawski 


an Rie Gio ae oni ew a0’ .. Sinding 


The choruses were splendidly sung, and that is the usual 
thing at these concerts. Rehearsals are held weekly, an‘ 
thorough preparation rarely fails to bring corresponding 
good results. The orchestra sounded rough at times, but 
the endeavor to do something was commendable. 

Che honors of the night, of course, were won by Miss 
Parlow, whose playing has moved the most critical musi- 
cians to marvel at what a youthful genius can accomplisa 
with her precious instrument and magic bow. Both the 
concerto and the pieces, played with piano accompaniment, 
once again revealed those qualities that simply charm ear 
and eye. In her gown of delicate shell-pink satin this tail 
girl, holding her violin, resembled a beautiful painting. 
[he soulful tone with the cello-like richness and the dex- 
terity of her bowing, flawless intonation, and great sin- 
cerity, united in arousing this music loving audience to 
applaud with ardor. After the Wieniawski polonaise, Miss 
Parlow was compelled to add two encores—Kreisler’s ca- 
price, “Vennois” (with its lovely atmospheric suggestions 
of Venice), and Walter Cramer's pleasing dance in the 
Elizabethan style. 

Mr. Belvor sang the “Pagliacci” prologue with fervor 
and with a voice that had the real manly ring to it. The 
same singer did effective work in the Sinding chorus, 
which closed the concert. Mr. la Bonte sang his two 
German lieder in admirable style, enunciating his words 
with the purity of a born German. In Rubinstein’s “Der 
\sra” he succeeded in bringing out the Oriental sadness 
which pervades this remarkable song. The tenor was 
equally happy in singing the English sea song by Camp- 
hell-Tipton. 

Renée Schieber, the young and talented soprano, gave 
evidence of real musical feeling in the incidental solo ‘n 
the excerpt from Wagner's “Rienzi.” Miss Schieber has 
a beautiful and flexible voice, which ought in time to enable 
her to win a high place in the lyric world. 

Otto A.Graff was the accompanist, and his share in the 
concert was highly creditable to him. 

One of the features connected with the concert that at- 
tracted notice was the part played by Richard Arnold, the 
dean of American violinists. Mr. Arnold was detailed to 
escort Miss Parlow to and from the stage, and he did it 
with Chesterfieldian grace, and as the young violinist 
played, Mr. Arnold was one among a coterie of musicians 
who seemed truly under the spell of the entrancing hour. 
Dr. Nicholas J. Elsenheimer and Dr. Ludwig Hess were 
two more authorities who seemed glad to be there. 





“What's all that racket about in the parlor?” asked the 
father. 

“Why, that’s Mary and Jane playing a duet on the 
piano,” explained mother. 

“Both of ‘em playing at once?” 

“Yes; it’s a duet.” 

“Well, can’t they wear out the piano fast enough play- 
ing one at a time?”"—Yonkers Statesman. 
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Che seventeenth program of the season by the Theodore 
is Orchestra v verformed in Orchestra Hall Fri- 
ern | 2, and Saturday evening, Feb- 
[he first part of the program was made up 
le yf mpositions by American mposers, including 


Oldberg, a member of the 


Northwestern University at 


f the 
A {] ind the Suite Sympho mic,” by Chadwick 
id part introduced the soloist, Wilhelm Bachaus, 


ed the Grieg concerto for plane Strauss’ sym 


Ay Italien’ concluded the program. Oldberg’s 

| erture, which, as the program notes state, 
posed for the opening concert of the Chicago 

rth Shore Festival Association, June 3, 1909 Che 
was beautifully rendered by the orchestra, under 


Conductor Stock, and met with the full approval of the 
chence. attd at its conclusion Mr. Oldberg was called on 
tage several times to acknowledge the plaudits. The 

wick suite symphony was heard for the first time 
1 Chicag This composition was fully analyzed in THe 
M Courrer when it was performed for the first 
m y the Philadelphia Symphony Orchestra, on March 
©), 1O1T, at a concert given in connection with the seventh 
iennial convention of the National Federation of Musical 
won a prize offered by the 
tional Federation of Musical Clubs in 1910. What was 
ther iid doe 


the audience 


( if the rmposition having 


not need to be repeated, and in saying that 
appreciated the first part of the program 
made up by two American composers, shows that slowly, 
t surely, native composers will see their works pre- 
Naturally 
appearance of 


nted by the leading organizations of the land, 
the main feature on the program was, the 
Wilhelm Bachaus, 
nd indeed extraordinary was his presentation of the 


udvertised as the extraordinary pianist, 


Grieg A minor concerto. Many piano soloists appear each 
eason with the Thomas Orchestra, but seldom have Chi 
ins had as much pleasure as was granted them by this 
mderful artist His success was sensational, as Mr 
jachaus completely electrified his hearers by his remark 
resentation of the concert His climaxes, both in 


movements, were stupendous, his pianis 


mos exquisite, and he draws at cll times fron, his instru 


nent tone velvety and of mellow quality. His techni 


lark le d under his fingers the intricacies of the 
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piece are seemingly easy and his playing reflects all the 
poetry necessary in the rendering of the Grieg concerto. 
Stupendous was his playing and stupendous was his suc- 
cess. He created a regular stampede, and after many re- 
calls he gave as an encore the Paganini-Liszt “Campa 
nella.” 
nre 

E. A. Stavrum, manager, has been very successful dur- 
ing the last month in booking Benjamin Chapin, who now 
acts in the dramatic monologue form his original four-act 
drama of “Lincoln,” so well and favorably known in New 
York, where it was first presented, as well as in other 
important centers throughout the country. The Chicago 
engagements booked by Mr. Stavrum include a double 
presentation by the Chicago Chapter D. A. R. in Orchestra 
Hall in the afternoon and evening of Lincoln's, Birthday, 
February 12. On the next evening Mr. Chapin is the in- 
vited guest of the Hamilton Club, and appears later in the 
same evening for the Manufacturers’ and Dealers’ Asso- 
ciation at its annual banquet at the Congress Hotel. Later 
in the week Mr. Chapin will give it before the Armour 
Institute, Dr. Frank Gunsaulus, president. Other book- 
ings are: D. A. R,, in Rockford, two appearances, Rock- 
ford College; Beloit, D. A. R., two appearances; Joliet, 
three appearances: Milwaukee, Wis., Teachers’ Associa- 
tion, in the Pabst Theater; Davenport, Ia., Sons of Vet 
erans, Grand Opera House; Clinton Theater, Clinton, Ia. ; 
Lake Forest Academy, Lake Forest, Ill.; Augustana Col- 
lege, Rock Island, Ill; Associated Charities, Madison, 
Wis., two appearances; Elgin, Ill., two appearances. Im- 
mediately after the Madison engagement, Mr. Stavrum 
negotiated for the engagement of Mr. Chapin for a three 
weeks’ engagement under the extension work of the Uni- 
versity of Wisconsin for the season March, 1913, a signal 
recognition of the great educational value of Mr. Chapin’s 
portrayal 

nner 

All the stars under the management of Frederic Ship- 
man will appear in Chicago this season. On February 25 
Emma Eames and Emilio de Gogorza will appear in a 
joint recital at the Auditorium Theater and, judging from 
reports, it is expected that a sold out house will listen to 
the program, On April 21, under the local direction of 
F. Wight Neuman, Madame Nordica will appear in a song 


recital in Orchestra Hall. This concert already has 
aroused great interest in musical circles 
eRe 


Rosa Olitzka, the noted contralto, has just returned 


from St. Louis, where, we are informed, she won an 


overwhelming success last Friday and Saturday at the St. 
Louis Symphony Orchestra concert. After her solo she 
had to give two encores and the demonstration tendered 
the artist was such that she was recalled ten times. At 
the conclusion of the concert she was re-engaged for an- 
other program in March. Madame Olitzka sang the aria 
“Ah Mon Fils,” from Meyerbeer’s “The Prophet,” and 
the contralto aria from Massenet’s “Le Cid.” 
nRne 

Luella Chilson Ohrman has had sixty engagements this 
season, beginning last September and including appear- 
ances with the Boston Symphony Orchestra in Worcester, 
Mass.; five engagements with the Minneapolis Symphony 
Orchestra, including her appearance in Chicago at Orches- 
tra Hall in March with that organization. On March 
22 she will give ten concerts through Canada, among the 
important engagements being in Winnipeg, Edmonton, 
Vancouver and Calgary; five recitals in Seattle, Los An- 
geles, Tacoma and Spokane. Mrs. Ohrman has been en- 
gaged to create the principal part of a new opera, which 
will be produced next month in Seattle. Details of the 
opera and of the principals engaged is deferred until the 
presentation. 

near 

The Kubelik concert, which was announced to take 
place on Saturday afternoon, February 3, has been can 
celed. This circumstance is due to the fact that the fa- 
mous violinist cut himself deeply under the nail of his 
left index finger with a file. Kubelik, according to his 
physician, will be unable to play for several days, and 
probably his concert in Milwaukee will also have to be 
indefinitely postponed. : 

zene 

Among the patrons and box holders for the Remert 
recital at Orchestra Hall on February 25 are: Mayor and 
Mrs. Carter H. Harrison, Mr. and Mrs. Charles G. Dawes, 
Mr. and Mrs. Harold McCormick, Mr. and Mrs, Lawrence 
Reed, Mr. and Mrs. Furness Hateley, Judge Julian Mack, 
Donald Robertson and the drama players, Mrs. Walter 
Ferrier, Mrs. John Dadie, Mrs. D. Harry Hammer, Mr. 
and Mrs. Will J. Davis, Mr. and Mrs. Harry Powers, 
Mr. and Mrs. Frank O. Peers, Mr. and Mrs. Joseph J. 
Fish. 

nee 

The Illinois Woman’s Press Association gave a music 
program at the meeting, which was held at the Press Club 
last Thursday evening, February 1. Among the soloists 
was Louise St. John Westervelt, soprano, who sang a 
group of songs by Helen Bingham, Saar and LaForge 
Miss Westervelt met with her customary artistic success 

nee, 

The Chicago Musical College has sent to this office a 
prospectus of the program of concerts and recitals given 
by members of the faculty and. students of the school dur- 
ing the fall term and first half of the winter term, 1ort. 
At the first concert, Saturday, October 7, Alexander 
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Sébald, violinist, and Paul Stoye, pianist, assisted by Mary 
Highsmith, soprano, furnished the program. The second 
concert was given by students on Saturday, October 
14. The following week, October 21, a matinee was 
tendered by students of the school of acting, and during 
the entr’acte the musical program was furnished by stu- 
dents of the college orchestra. On October 28 a musicale 
by students took place. On Wednesday evening, Novem- 
ber I, a piano recital by students was given at Recital 
Hall by six advanced pupils of the piano department. On 
November 4 a matinee by students of the school of ex- 
pression disclosed some talented pupils. On Saturday, 
November 11, a matinee by students of the evening classes 
»f the school of opera, assisted by members of the choral 
classes under the direction of Kurt Donath, gave the 
second act of “Madama Butterfly." On November 14 the 
annual concert by members of the faculty, assisted by the 
Theodore Thomas Orchestra, took place at Orchestra 
Hall. This concert was reviewed in these columns. On 
November 18 a mixed piano and vocal musicale took place 
at the Ziegfeld Theater. The following Thursday evening, 
November 23, at Rehearsal Hall, a recital was given by 
pupils of the preparatory piano department, assisted by a 
soprano and violinist, who gave an excellent account of 
themselves. On Saturday morning, November 25, at the 
Ziegfeld Theater, the students of the school 
were heard in three little playlets, one of which, “A Din- 


Tt acting 
ner with Complications,” a one act comedy, by Marjorie 
Benton Cooke, one of the most gifted of Chicago's liter- 
ary women, won much success. On December 2 students 
f the preparatory department rendered piano and recita- 
tion numbers. On the same afternoon at Rehearsal Hall 
a piano recital by pupils of the preparatory department 
took place. On Wednesday, December 6, two programs 
were given, one in the afternoon and one in the evening. 
These programs were made up of vocal, piano and violin 
numbers. On December 8, at Rehearsal Hall, another 
mixed program was performed by advanced students. On 
Saturday, December 9, a musical and dramatic entertain 
ment were the offerings. On Wednesday evening, Decem 
ber 13, at Rehearsal Hall, a piano recital by students was 
given and the following Saturday, December 16, a pro- 
gram by the college students’ string orchestra and students 
of the school of acting drew large audience to the Zieg 
feld Theater. 
nue 


Sunday, February 4, the entire Theodore Thomas Or 


chestra will leave for Toronto to take part in the annual 
midwinter concerts of the Mendelssohn Choir of that city 


a 
Kurt Wanieck, pianist, of the American Conservatory 
faculty, and Louise Hattstaedt, soprano, will give a re 
cital at Music Hall, Fine Arts Building, Tuesday, Feb 


ruary 13 


Kathryn Hays, the youngest member in Regina Wat 
son's artist class, has recently given six very successful 
recitals, playing in Muncie and Logansport, Ind.; at La 


Grange, Ill.; at Minneapolis, and at two very important 


drawing room recitals in Chicago. She is heralded as a 
talented pianist 
nner 
Thomas N. MacBurney has sent out invitations to a 


musicale evening, in which he will present four of his 
professional pupils, who will sing the song cycle, “The 
Divan,” by Bruno Huhn, at Assembly Hail, Fine Arts 
Building, Thursday evening, February 8 The musicale 
will be followed by a reception 

Ree, 

Friends of Mrs. ©. L. Fox will be glad to know that 
the distinguished vocal teacher of the Chicago Musical 
College has completely recovered from her recent illness 
and celebrated her sixty-fourth birthday Monday, Janu 
ary 29, at the school, where she has taught for the past 
twenty-seven years 


a le 


Plans for the next Chicago North Shore Music Festival 
have just been announced by Carl D. Kinsey, business man 
ager As heretofore, the festival will be held in the large 


Northwestern University Building at Evanston, Ill. There 
will be the usual festival chorus of 600 singers, a children’s 
chorus of 1,500 voices, and Peter C. Lutkin will be the 


Theodore 
Thomas Orchestra of cighty-five players will furnish the 


musical directog, as in past years. The entire 


rchestral accompaniment to all works and also play solo 
numbers, the latter under Conductor Frederick Stock. The 
Soprances—Alma Gluck (tw 
appearances) and Luella Chilson Obrman 


solo artists engaged are 
contralt «s 

Ernestine Schumann-Heink, Christine Miller and Rose 
Lutiger Gannon; tenors—Ricardo Martin, Reed Miller and 
John Miller; basses—Charles W. Clerk, Henri Scott and 
Herbert Miller For the opening night of the festival the 
program will be made up of selections from Gounod’s 
“Faust” and Gluck’s “Orpheus” in concert form for or- 
chestra and chorus, with Gluck, Gannon, Martin and Scott 


as soloists, and Peter C. Lutkin conductor. The second 
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night Madame Schumann-Heink and the Theodore Thomas 
Orchestra, with Frederick Stock, conductor, will furnish 
the entire program At the Saturday matinee the chorus 
of 1,500 children from the Evanston public schools will be 
the main attraction, and they will sing a number of part 
songs, but the principal number will be the new choral 
ballad or cantata for children, entitled “Walrus and the 
Carpenter,” words by Lewis Carroll and music by Percy 
E. Fletcher 
the matinee and Mr. Lutkin and Mr. Stock will be the 


Alma Gluck will be the only solo singer at 


conductors. For the third evening performance Bantock’s 


new choral work, “Omar Khayyam,” will be given by t 
chorus of 600 singers, the Thomas Orchestra, Christi 
Miller, Reed Miller and Charles W. Clark as soloists, with 
Mr. Lutkin as conductor This choral work has been per 
formed in the United States once or twice only since pub 
lished, but nowhere in this vicinity, hence it is being looke 
forward to with much curiosity \pplications are now be 
ing received from singers, either men or women, desirous 
of becoming members of the large festival chorus, and 
such applications may be addressed to Carl D. Kinsey, bus 
ness manager, care of Lyon & Healy, or Peter C. Lutkin 
musical director, Music Hall, Evanston, Ill The officers 
of the Festival Association this year are as follows: Presi 
dent, Chancellor L. Jenks; vice presidents, Frank 5S. Shaw 
and H. B. Wyeth; secretary, Walter B. Smitl 
John H. Hilton 


treasurer 


nee 
The Herman Devries opera class will produce Mozart's 
“Den Giovanni” in Music Hall March 23 


are now in progress rhe first and second acts of th 


Rehearsals 


opera will be given in costume, with the following stu 
dents in the cast: Don Giovanni, Charles Rouse; Lep 
rello, Lester Luther; Don Ottavio, Loro Gooch; Masetto, 
Montgomery White 
Elvira, Tessie Smith 


M. Paynter; the Commendatore, 
Donna Anna, Mrs. Mudge: Donna 
Zerlina, Ruth Stein. The operatic production will be pre 
ceded by a concert, introducing as soloists a few of the 
advanced pupils of the Devries school, among them Walter 
Dean Goldbeck, Roberta Nathan, Florietta Chalmers, Har 
riet Stuart, Dr. Sheer, Miss Reynolds, Miss Neuberget 
Miss B. Uhiman, Miss Goodall, Louise Nickel, Miss Speng 
le1, Esther Pearson, Lillian Marks, Miss Rust, Helen Dev 
li» and others 

mn Rne 

Fannie Myra Bailey, assisted by William Lester, pianist 

presented a program Friday evening, February 2, in the 
series of regular bi-monthly concerts which are given it 
the studios of Thomas N 
consisted of works by Richard Strauss 

Ree 


The thirteenth Aeolian recital, which took place at Musi 


McBurney The program 


Hall on Tuesday afternoon, January 30, gave the public 


another opportunity to hear Albert Borroff, the distin 
guished Chicago basso. Madame Ragne Linne, the eminent 
scprano and vocal instructor at the American Conserva 


tory, had been booked to appear, but on account of a sud 


den indisposition her place on the program was taken by 





Albert Borroff, who was heard in the aria fron The 
Magic Flute Within This Sacred Dwelling,” i vhich 
his deep, sonorous bass voice was heard to s ad 
vantage. So pleased was the audience that an had 
to be given, the serenade from Berlioz’s “Damnat'on of 
Faust” he ing the idded numbe r, m which the bass scored 
heavily In the second part of the program Mr. Borroff 


was heard in Hadley’s “Egyptian War Song,” Woodman’'s 
“I am Thy Harp” and Bullard’s “The Indifferent Mari 


ner.” In all these numbers the artist sane himself into 


the hearts of his many admirers James G. MacDermid 
performed several solos beside supplying the accompani 
ment for the recitalist 
nne 
Next Sunday afternoon, at 4.30 o'clock, in the First ( 


gtegational Church of Oak Park, the quartet choir will 
Mabel Sharp Herdier 


soprano, will assist and will sing Gounod’s “O Divine R 


present a special musical program 
decmer Carl D. Kinsey is organist and director, and his 
numbers inc!ude Lemaigne’s scherzo and melodie and Guil 


mant’s “Triumphal Chorus,” 





2n2aere 
The Cosmopolitan School of Music and Dramatic Art 
announces a Monday evening cycle cf talks in the Fir 
Arts Building. for music lovers, by Dr. Waugh Laude 
The first will ke given on next Monday, February <. wt 
i talk about Dickens and Thackeray and the haunts of 


their characters The following lecture will be given on 
February 12 on the 
Music Student 


‘Larguage of Poetry App'ied to the 
The third talk will take place on Febru 
rvuary 19 with a lecture based on the art of color printing 
The fourth, on February 26, will have for subject “Seu'p 
ture and Architecture,” and on March 4 the ff h le-turs 


will be on the “Theory and Science of Sound 


Rae 
The Minneapolis Symphony Orchestra, under its leader 
Emil Oberhoffer, and under the management of Wendell 
Heighton, will make an Eastern tour in March, playing ir 
Chicago, Louisville, Cleveland, 


Cincinnati, Columbus, 
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Pittsburgh, Washington, New York (Carnegie Hail, 


March 18) and Buffalo, carrying, on this trip, the entire 
membership of the orchestra, eighty-five men, On Easter 
Monday, April 8, the sixth annual spring festival tour wi'l 
pen in Winnipeg and will extend over a period of nin 
weeks Che soloist for the Eastern tour will be Lucille 
Stevenson, the Chicago soprano, who will sing at the con 

I Ave Maria.” At 


cert to be given in New York, Bruch’s 
one of the concerts to be given at Orchestra Hall, in 


Chicago, the soloist will 


i 


be Luella Chilson Obr 





lan, an 





' 
known Chicago soprano Mr. Heighton 


announces that the orchestra already has been engaged 
a two weeks stay at Ravinia Park this summer, aga 
opening the season at the fashionable Chicago suburban 
park The Minneapolis Orchestra will give a concert 
Orchestra Hall, Saturday afternoon, March 9, under th 
management of Carl D. Kinsey. Chicago will be the first 
stop of the orgamizati after leaving Minneapolis for it 
ong Eastern trip 
ae ee 
‘Only a Rose,” a new song by Lulu Jones Downing, 
dedicated to David Bispham, published by the Music Art 
Shop in the Fine Arts Building, is one of the best com 
positions from the pen of this gifted Chicago composer 
Mr. Bispham has said this song, “Only a Rose,” is a “vet 
table flower among songs \ lovely rosebud 
nane 
Grace Desmond, a pupil for eight years of Mrs. The 


dore S. Bergey, but now professional pianist, was one of 


the soloists at the Amateur Musical Club's recital on Mon 
day afternoon, January 22 
n ne 


It is announced that the concert, which was 


lave been 


given on February 11 at Music Hall, by Oscar Seagle, will 
not take place, Mr. Seagle’s accompanist having been en 
gaged to start on a tour with Madame Tetrazzim 
February 11 All those who were present at Mr. Seagle’s 
first concert at Music Hall will, no doubt, be disappointed 


to hear that the disinguished American singer will not 


heard again this season in Chicago. It is to be hoped that 
next year Chicagoans may have another opportunity | 
become better acquainted with this excellent artist 
nner, 
Ihe Chicago Choir Bureau, an untailing source of 
supply from which the representative churches of Chicago, 


s well as those f illo, Indiana and numerous oth 


States, procure organists and pianists of superior ability 








las had unprecedented success since the beginning of th 
season. In the month of November alone Samuel! B, Gar 
ton, Manager, supplied musicians tor fteen different 
denominations, among them Roman Catholic. Jewish, et 
In December the Bureau ced the alto and ba singer 
it Holy Name Cathedra at tl birst Congregationa 
Church of Evanston the posit f tenor was filled. The 
ervices of the soloists at the annual meeting of the Pres 
bytenan Church at | (range, | were s¢ re st wee 
through Mr. Gartor (ther churches served the past 
month are Ravenswood Congregationa Unity Churel 
Second Baptist, St. Jame Method: u the Forsat Pre 
yterian of Oak Park 
nner 
Lhe next concert by the Ap Vi us ( liarrs 
M. Wild, conductor, will be a single performance t 
dward Elgar's chorah “Caractacus n the Auditors 
heater, Monday night, March 4 
nee 
Last Iwuesday evening, January | ronmastet 
omedy m four acts, by George Obnet, was given 
students of the Sch of ting f the Bush Temple 
Conservatory, under the ect f kdwa Dvorak The 
ung student owed 1] result { good tramme and 
ertainly Mr. Dvorak has fin iterial from which 
will pr bal pet erie ipa le actor und actresse wi 
ater n, Ww well the rank t professional players wh 
received thet nstruct t t Bush Temy Com 
ervatory 
nme 
Glenn Dillard Gunn itic and pias " give a recita 
Mus Hall, Sunday afternoon lar ( nal 
inagement f Carl DD. Kinse 
zee 
e Bus | Conservatory gave. | ley ‘ y 
Februar 2, a student rectal in its wn recita i! l 
program opened with a ladi« horus under the direct 
{ Justine Wewener nductor The number rer 
were Schubert ‘ | ' . \ Sher aod 
Beach's “One Summer D In the 
Kram the sare horisters rence i ¢ king 
Tree, Brah | any anid ert . 
Beside the nur ers a f ‘ 
given ty students of ¢ p » v in 
ments Ihe Bush Temple Conservatory has s« 
special notice tor henefit recit for \ 
child pianist This recital will t é n 7 ay 
evening, February 
r- Fe 
The Iest two performances of grand opera for this sea 


Opera Company in Chicago 
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took place last Thursday, February 1, when “The Jewels 
of the Madonna” was given at the Auditorium Theater 
and “Tristan und Isolde” as the evening 
performance. Both houses proved to be top heavy, but 
and orchestra stalls were only half filled. On 


for the matine< 


the boxes 
veccount of the excessive amount of work asked from the 
principals, chorus, orchestra and others, the two perform- 
inces, generally speaking, were far below the standard of 
the Chicago Grand Opera Company. The artists who ap- 
peared at the afternoon performance left St. Paul at 2 
o'clock in the morning and arrived the same day at 2.30 
in the afternoon and the performance of “The Jewels,” 
which was announced to start at 2.30, did not begin until 
3.30, ending at 6 o'clock. At 7.45 the same musicians with 


Campanini again at their head gave “Tristan,” and, nat- 


urally, the score was not accorded as good a reading as 
it its first performance here, yet the work accomplished 
vas remarkable. 
ene 
Ephra Vogelsang, the well known Chicago soprano, was 
married last Wednesday, January 31, to Morris Townley, 


After the wedding ceremony the bride and 
As soon as their wedding trip 


i lawyer 


groom left for Palm Beach 


1¢ Townleys will go to Europe, where again Mrs. 
Mrs. 
as Ephra Vogelsang, made her musical 
Moszkowski, Reynaldo Hahn, 
Charles Foerster and other prominent musicians assisted 


is Over t 


Townley will study voice. Before her marriage 


Townley, known 
debut in Paris in 1908 M 
her in the first performance of Moszkowski'’s “Guitare,” 


especially written for Miss Vogelsang lwo years ago 


she signed a contract with Henry W. Savage to appear 
Before her marriage 


under the name of Garner Forrest. 


Miss Vogelsang called at the Chicago office of THe Mu- 


icAL Courier and notified the representative that after 
the first of February she would retire from her studio 
work, but would return to the concert field, having secured 
an antenuptial agreement with her husband to the effect 
that she could appear on the stage, and Mrs. Townley 
will probably be heard again in a field where she has made 


a place for hegself 


ed 
Elena Gerhardt, Europe's great lieder singer, who, a few 
weeks ‘ago, at the Studebaker Theater, created the same 
sucet with the public and press alike as she did in New 
York and Boston, in fact, wherever she has sung, has been 
Wight Neumann for 
next Saturday afternoon, February 10, at Music Hall, 


The following letters were received by 


engaged for another recital by F 


Marion Green, 
the Chicago basso, upon his return from Toronto, where 
i¢ appeared as one ol the soloists in “Elijah,” under the 


uspices ot the Mendelssohn Choir: 
RRR 
rHE MENDELSSOHN CHOIR OF TORONTO 
\ >. Voer, Conduetor 
Bioor Street West, Toronto 
Dear M Ci : | desire to congratulate you upon your ex 
he ecent performance of “Flijah” under Dr 
" some ’ tix by the Oratorio Society (of Toronto) 
The very fine vocal quality revealed by you in your singing, com 
ed th ¢t really artistic and dramatic character of your inter 
etation, gave me much pleasure as it did the large audience whici 
resent 
We have seldon eard the title role of “Elijah” so well sung in 
I t 
Wishing you continued success in your artistic career, I remain, 


Very truly yours, 
(Signed) A. S. Voor 


ORATORIO SOCIETY, TORONTO 


Conduetor, De, Epwarp Brooms: 
Toronto, Canada, January 22, 1912. 
My Deak Mr. Green I was immensely pleased with your work 
both on the th and sath All the papers speak most highly 
f , interpretation of the Prophet's part and I do not believe 
the chorus could have done as they did without the ins:iration 
¢ } you 
he able to have you again soon. Just three other notices 
ave come t (weeklies) I have only read one and it says 
iF i voice f singularly even and beautiful quality, and his 
t ind enunciation are refinement itself; nor has one ever heard 
re intelligent singer on the concert platform.”—Hector Charls 
t Saturday Night 
} ‘ i 


(Signed) Broome. 


(Dr. Edward Broome.) 


ORATORIO SOCTETY, TORONTO 


Conductor, De, Epwarp Broome. 
N so6 Traders Bank Building 
ToRoNT Canada, January 16, 1012 
Fe I 
sk Mr, GREEN I am exceedingly sorry that T did not have 
inity of saying “Au revoir” to you after the concert 
ng to your necessarily hurried movements, but I cannot forbear 
expressing my rost hear appreciation of your splendid 
work in “Elijah 
The critics have unanimously ! mstinted terms approved 
of the work that was done 
Our choir and guarantors alike have determined to continue the 


vork of the society We shall look f 
f your visit 
With kind regards. IT am 


rward, therefore, to a repeti 


Yours truly 
(Signed) E. P 
en 


Loveland comes naturally by her musical gifts, 


Hlearon, President 


Celene 
er family has for several generations made for itself 
name in the field of music. Her great grandfather 


organized and conducted a concert company composed 
mostly of members of his own family. The leading singer 
was Miss Loveland’s grandmother, who won an enviable 
reputation as a concert artist, the accompanist of the com- 
pany being William Sherwood, father of the late William 
Sherwood, of Chicago. Miss Loveland is a niece of Sara 
A. Hubbard, the well known writer and natural scientist, 
and also a niece of the late David Blakely, of New York, 
the impresario and president of the Musical Syndicate of 
America, The late Mr. Steinway, the elder, and Mr. 
Blakely conceived many musical projects in common, and 
among the artists and organizations formerly under Mr. 
Blakely’s management might be mentioned Maud Powell, 
the violinist; Sousa’s and Gilmore’s bands, and Edward 
Straus and his orchestra from Vienna. 
nne 

Ellison van Hoose, who has returned to the concert field 
this year after several seasons of opera abroad, will be the 
soloist with the Chicago Mendelssohn Club at its concert 
on February 15, his only other appearance in Chicago for 
some time having been with the Chicago Grand Opera 
Company in November. His engagement with the Men- 
delssohn Club will be of interest to many Chicago music 


RRR 

Wilhelm Bachans, pianist, who was the soloist with the 
Thomas Orchestra this last week, will make his first ap- 
pearance in recital at the Studebaker Theater next Sunday 
afternoon, February 11, under the direction of F. Wight 
Neumann. Mr. Bachaus will also appear at the Univer- 
sity Orchestral Leon Mandel 
Assembly Hall, Tuesday afternoon, February 6, his pro- 
gram to consist of selections by Bach, Beethoven, Brahms, 


lovers. 


Association concert at 


Chopin and Liszt. 
f a 
Charles W. Clark will appear in a song recital, under 
the management of Eleanor Fisher and R, M. Talbot, at 
the Illinois Theater, February 18. The program, which 
follows, contains two numbers by the Chicago conductor, 
Arthur Dunham: 
.. Sacchini (1734-1786) 
. Gretry (1741-1813) 
. Gretry (1741-1813) 
.Arthur Hartmann 
wave Arthur Hartmann 
. Arthur Hartmann 
Arthur Hartmann 
Arthur Hartmann 
Claude Debussy 


Recitative et air d’Oedipa A Colone 
Cavatine de Cephale et Procris 
De Ma Barque legére........ 
Letztes Gebet 
\ Fragment 
\ Slumber Song 
\ Child's Grace 
Ballad : p 
Irois Ballades de Villon. 

Ballade a S’ayme. 

Ballade que feit Villon a la requeste de sa Mere 

pour prier Notre-Dame 

Ballade de Femmes de Paris 
Le Temps 4 laissé son Manteau 
Mandoline eee eeeervese 
The Lowest Trees Have Tops.. 
.Arthur Dunham 
Arthur Dunham 
The Eagle ..+-Carl Busch 
Fuge . ‘ guisduauaee Sinding 
Bungert 
. Bungert 
Schubert 


Memories 


The Pilgrimage 


Ich habe ein kleines Ligderdacht 
Der Standtrigger 
Erlkénig 


Der Noeck Loewe 
Hinkende Jamben . Loewe 
Der Mummelsee .». Loewe 
Ree woxeecaae Loewe 


nre 

Fred Pelham has sold the Chicago Central Bureau to 
the Chicago Redpath Bureau. The two bureaus are to be 
merged. Mr. Pelham will have charge of the Redpath 
Musical Bureau, with offices in the Redpath Bureau, in 
the Cable Building. Mr. Pelham will also keep his own 
office in Orchestra Hall until the 1st of May. 

Rene Devries, 


Successful New YorK Debut of Louise Dose Kyger. 
One of the enjoyable events of the musical week was 
the song recital of Louise Dosé Kyger, which took place 


last Wednesday evening before a large audience, which 
placed a decided stamp of approval upon the art of the 
young singer, who possesses a charming mezzo contralto 
voice, which she handles with consummate skill, so that 
in all registers it is equally free, beautiful and expressive. 
Miss Kyger displays temperament and artistic insight, and 
rendered a program of great variety in sucli a way as to 
The gracious 
singer was forced to repeat several numbers. Brahms, 
Strauss and Schumann are particularly suited to the broad 
styles of Madame Kyger, and the songs in lighter vein 
were rendered with delicacy 

Madame Kyger's first song rec’tal was such as to make 
not only her friends, but her singing master, Joseph 
Baernstein-Regneas, and others prominent in the musical 
world, predict for her a successful career in the field of 
recital ard oratorio 


cause a demand for more at its conclusion. 


Ciaparelli-Viafora Recital, March 5. 
Madame Ciaparelli-Viafora, formerly of the Metropol- 
itan Opera Company, will give her New York recital at 
Carnegie Lyceum, Tuesday evening, March 5. The prima 
donna soprano will present an interesting program on this 
date, including a group of songs by Courtland Palmer, the 
American composer-pianist. 


PHILHARMONIC SOCIETY CONCERTS. 


A large audience filling Carnegie Hall, and much enthu- 
siasm for the entire program, but more especially for Mr. 
Bonci’s solo appearance in it, characterized the New York 
Philharmonic Society concerts of Thursday evening, Feb- 
ruary 1, and Friday afternoon, February 2, when the or- 
chestra played the following numbers: Gluck, overture, 
“Iphigenia in Aulis,” with ending by Richard Wagner; 
“Variations on a Merry Theme of Hiller,” op. 100, Reger; 
Saint-Saéns, symphonic poem, op. 30, “Phaeton”; and 
Berlioz, “Rakoczy” march. Bonci contributed the “Il mio 
tesoro,” from “Don Giovanni,” and the “Salve Dimora,” 
from ‘Faust,’ for his solos. 

The chief orchestral interest of the program naturally 
lay in the Reger number, given its first New York hear- 
ing by the Boston Symphony Orchestra four years ago 
under Dr, Muck, and played for the first time by the Phil 
harmonic Orchestra on the present occasion. Although 
two of the variations were omitted at this performance, the 
continuity was in no wise disturbed, and the length not 
palpably diminished. Again, there was an interesting rev- 
elation to experts of the clever craftsmanship displayed by 
Reger; but, when all is said and done, the variations re- 
main an excellent piece of contrapuntal workmanship, 
however, with little inherent melodic inspiration, aside 
from that supplied by the quaint and ofttimes fanciful in- 
terweaving of the little folk song theme. Stransky gave 
a reading which was impressive in its clarity and direct- 
ness of expression. 

The Gluck number made a wholly charming introduc- 
tion to the program. The composer's genius is notably ap- 
parent in this overture, which does not make a definite 
pause in the stage representation. Hence the different 
endings written by Mozart, Wagner, and others, with the 
express purpose of meeting this lack, and thereby mak- 
ing this rarely beautiful composition available for more 
general use. ‘The Wagner ending heard at this concert 1s 
a rarely beautiful ensemble, since the intimately tendcr 
folk character of Gluck’s ideas are carried straight through 
to the end with no foreign strain to show where the com- 
poser’s idea ends and the collaborator’s begins. Truly a 
stroke of genius, since only a great master may subordi- 
nate himself thus, avoiding everything incongruous and 
leaving the atmosphere of the whole serene and undis- 
turbed. 

Alessandro Bonci, as soloist, came once again to glad- 
den true lovers of bel canto with his finished art. To 
enumerate the various points which students seek so 
eagerly to imitate would only be to repeat what has been 
said time and again in various languages. Nevertheless, 
though, the insistent wonder of it all does grow on re- 
peated hearing. Whether it be the inexhaustible breath 
control that enables the singer to swell his tone at the end 
of long phrases of difficult fioritura, or the certainty of 
attack under any and all difficulties, with the intonation 
remaining absolutely true, or in fact, the hundred and 
one other things Mr. Bonci does, that are inimitable from 
every point of view, it would be hard to say. When all 
else is noted, however, there remains the exquisite phras- 
ing (a real joy to all music lovers), which would make 
the great tenor’s singing unique, even aside from his su- 
preme vocal qualifications. The audience clamored in vain 
for the forbidden encores, and the genial Bonci walked 
a great distance in answering his numerous recalls follow: 
ing both appearances. 

Saint-Saéns’ symphonic poem with its impressive close 
was much liked, while a rousing performance of the 
“Rakoczy” march by Stransky and his men kept the au- 
dience in the enthusiastically responsive mood created by 
Bonci with his singing. 

On Sunday afternoon, February 2, a more or less 
“popular” program marked the musical entertainment of 
the Philharmonic Society, with Bonci again as soloist. In 
arias from “L’Elisir d’Amore” and “Boheme” that great 
artist revealed all the graces of his marvelous art and re- 
peated his success of the earlier concerts. 

The chief number of the orchestra was Dvorak’s “From 
the New World,” which had been played here previously 
by Stransky and his men, and as before, they found the 
right note of interpretation, half romantic, half whim- 
sical, and gave us tempi and accentuations that were fa- 
miliar and grateful, 

Mozart's “Seraglio” overture once more made a weak 
impression, and Smetana’s “Moldau” symphonic poem re- 
vealed insipid melodic fancies and loose constructive meth- 
ods on the part of the composer and a rather brusque at- 
tack on the part of the conductor and his players. 

Fritz Stahlberg, a violinist in the orchestra, led two of 
his little symphonic sketches from a series of five called 
“Im Hochland.” The works are melodious, atmospheric, 
and exceedingly well scored, with lavish and clever use of 
instrumental tints and shades. Mr. Stransky should soon 
perform all of “Im Hochland.” The suite illustrates sto- 
ries of life in the Bavarian Highlands. 





Léon Rains will be heard in recital at Bechstein Hall, 
London, February 27. 
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(GREATER NEW YORK 


New Yoru, February 5, 19! 


Katherine Burritt, contralto, was the singer at the liter- 
iry evening given by Louise Wallace Hackney at the Bur- 
ritt studios, January 30, the latter giving her popular inter 
Barker and Housman’s English comedy, 
William Archer, the 
Che exquisite little fantasy is full of quaint humor, irony 


and pathos,” and the audience at the Burritt studio agreed 


pretation ot 


Prunella well-known critic, said, 


with this estimate Miss Burritt, only daughter of Mr. 
ind Mrs. William Nelson Burritt, sang two groups of 
songs, all from memory, as follows: 
g 0g 
Onde the Greenwood Tree Busch 
Ah, Love but a Da . Beach 
\ Butter Song Mallinson 
In Love Russian folk song 
The Lyre of Gold Whelpley 
] neh songs 
L'heure exquise Hahn 
I se ; . Holmes 
La Mandoline Debussy 
Fleur jetee Chaminade 
Fille e Cadix Delibes 


Preceding the French songs, Miss Burritt, whose voice 
and style are appealingly sympathetic, gave her own trans- 


lations of each song, doing it in sweetly natural and 


charming fashion. The Lord has blest the young girl 
with presence, voice and brains, and her fine development 
February 23, Elizabeth 


recital at the Burritt 


is a pleasant thing to chronicle 


Patterson, contralto, will give a 
studios 

| a 
Chursby’s fourth musical reception, January 26, 
two distinguished couples, Pasquale 
and Madame Amato, of the Metropolitan Opera 
Company, and Carl Strakosch and Mrs. Strakosch (Clara 
Kellogg). As usual there was a large number of 


Loui 


kmma 
honor of 


was n 


\mat 


Ouse 
Hentze played his own piano piece, “By 
the Brook,” and “Serenata and Polonaise,” Clara Creamer 
Max Jacobs, al- 
ways a popular favorite, played these violin solos: “Chan- 
X11,” “Waltz,” Couperin-Kreisler ; 
Song,” Mr. Hargreaves sang Bemberg’s 


guests 
Strunk sang songs by Liza Lehmann, 
son Louise Paran; 
Swing Barnes 
and Carrie Bridewell-Benedict sang songs by 
Warner. Kathryn Hilke sang three songs 
by Lala Carrier Worrell, “Hohe “Waiting” and 
It is June,” the composer at the piano, at the last musi- 
cale Mrs presided at the tea table 
Among those present were: Marie Mattfeld, Mr, and Mrs. 
Clif 


Soupir,’ 
Costello and 
Liebe,” 
Robert Gibson 
Benedict (Carrie Bridewell), Eugene Baucher, Mrs 
Brokaw, Mrs. Frederick Mrs. George B 
Loring, Mr. and Mrs, Furis, Mrs. Zohcoffer 
Mitchell, Mrs. Henry Mrs. William Chapman, 
Mrs Howard Van Linderen, Mr. and Mrs. Frank Sulli- 
van Smith, Mr Mrs. Winchester Fitch, Arnold 
Stacy Clark, Katharine Kaelred, Mildred L. Wood- 
ruff. Dr. and Mrs. Colin S. Carter, the Misses Sondheim, 
Mrs Andrew Carnegie, Estelle W hitheld, 
Mrs. William C. MeFarland, Mary Crittendon Percy and 
Baron \. von Pasthorn 
nRme 


mother of the 


iord Pierson, 
Murray 


Doscher, 


and 
Genthe, 


Captain and 


famous 
cards for an “At 
Mrs, Norton, January 31, 
if her professional and amateur pupils sang 
Norton voice, 
is musical spirit, and needs only more 
With M. deVannoy 
Canadian Boat Song.” Miss Mil 
She 


Emma Hayden Lames, prima 


lonna of similar name, issued Home 


at the beautiful apartment ol 
when rine 
solos and duets Mi herself has a nice 
nes with zealot 
nhdence to sing irtistically 


Mrs 


promising 


he sane Beach's 


voice, and is musical. sang a 


Berceuse d'Auvergne,” Chant de Nourrice,” by Mas- 


senet, and “Ranz des Vaches,” preceding them with ex- 
planatory remarks in French Miss “Melcher and Mr 
Bellenoit sane the duo from “Faust” with much feeling 
Mrs. Ferguson sang “Si j'etais,” by Courtlandt Palmer, 
and a “Russian Song,” by Rachmaninoff, The remainder 
of the program had on it solos and duets by Mrs Nor- 


Melcher and the others named in the foregoing, 
closing with the trio from “Faust,” sung by Mrs. Melcher 
and Messrs. deVannoy Bellenoit. Mr. Bernstein and 
Mrs. Eames played supporting accompaniments, and a dis- 


Mrs 


ton, 
and 


tinguished company of musical amateurs listened and ap 
plauded, afterward enjoying the Norton hospitality. 
unre 
The National Association of Organists, Frederic 
Schlieder, chairman on public meetings, had a meeting, 
followed by a buffet lunch, at the Musicians’ Club, Jan- 
nary 20 "Talks on matters relating to organists’ work 
ind-the August Convention were given by the chairman, 
Homer N. Bartlett, past president; Scott Brooke (best 
remembered as in charge of the St. Louis Festival organ 


t the Exposition of 190g); Dr. J. Christopher Marks, 


who is always full of sound sense and bright speech; J. 
Hi. B. Joiner, organist of the Thirty-fourth Street Col- 
legiate Church, and who may be found during the day at 
the Knabe warerooms; Gideon Froelich; Edmund Jaques, 
and others. It was decided to hold the next meeting at 
Hotel Gerard, in connection with a dinner. About forty 
organists attended, and the evening helped all in various 
ways. 
mn ne 

Edmund Jaques, organist and choirmaster of St. Paul’s 
Chapel, Trinity Parish, has resumed the giving of noon- 
day oratorios at 12 on Thursdays. Last week the choir, 
under his direction, repeated Tertius Noble's “Gloria 
Domim,” Clifford Cairns singing the important baritone 
part on short notice, owing to indisposition of Dr, Dufft. 
Moritz E, Schwarz was at the organ. This is the work 
which was done so nobly with full orchestra two seasons 
ago, bringing high honors to Organist Jaques. 


Ree 
rank Howard Warner’s series of Explanatory Talks 
on “Der Ring des Nibelungen” began January 30 at 


Rumford Hall, a good sized audience in attendance. Viola 
Waterhouse singing excerpts and Mr. Warner playing a 
good share of the beautiful piano score. February 6, “Die 
Walkuere” was done, and this Friday, February 9, “Sieg- 
fried” is scheduled. Detailed mention of these important 
affairs will be chronicled in later issues. 
nner 
Elizabeth Kelso Patterson, soprano and teacher, has 
issued invitations to a reception for the evening of Mon- 
day, February 12, to Ella Wheeler Wilcox, the well known 
writer and journalist. Two of Miss Patterson's vocal 
pupils will sing. The singing of the Patterson pupils at- 
tracts attention by reason of the pure voice production, 
the tone being placed so that voices are even throughout 
the scale. With this she insists on distinct articulation, 
this combination producing enjoyable singing. 
nre 
Albert van Doenhoff’s fine success as piano soloist at 
the World newspaper concerts has been witnessed by 
many thousand music lovers during the past fortnight. 
At the Normal College, January 28, he played the first 
movement of the Chopin F minor concerto, with orchestra, 
Professor Fleck conducting, with overwhelming success. 
He had to play an encore before the applause would stop. 
Following his solo pieces by Chopin, Rubinstein and Liszt, 
there was similar demonstration, but this time he had to 
add two separate encore pieces. The past week he played 
the two last movements of the same work, and different 
solos, repeating his successes. What was said in one paper 
is reproduced elsewhere in this issue. 
a ed 
Virginia Root, Harriet Barkley, sopranos; Signor Prati, 
tenor; Signor Alessandroni, baritone, and Mr. von Doen- 
hoff, pianist, were associated in the World concerts, both 
afternoons and evenings, daily, the past week, these being 
given at various high school auditoriums scattered 
throughout Greater New York. Miss Barkley made fine 
with the “Melba” waltz-song (with orchestra), 
and songs by Rogers, Mrs. Beach, Vannah and others. 
Edmund Thiele conducted at the afternoon affairs. De 
Witt Clinton High School auditorium was filled, and the 
evening audiences were mostly composed of grownups, 
while afternoons were devoted to school children. 
nRre 
The Hawn School Alumni Association held the regular 
January meeting at Carnegie Hall, the following taking 
part: Siegfried Philip, Maybelle Davis, vocalists; Ruth 
Helen Davis, Mary Windsor, Charlotte Crawford, Paul 
M. Entenmann, readers, and Arline Hardinge, pantomim- 


success 


ist. These furnished entertainment, serious and gay, cov- 
ering an hour of time, under the direction of the follow- 
ing: 

Honorary president, Henry Gaines Hawn 

President, Edward H. Webb 
Ruth Helen Davis 
Marshall van Winkle 
Third vice president, Mrs 
Secretary, Charlotte H, 


First vice president, 
Second vice president, 
Henry Henderson 
Crawford 
Corresponding secretary, Samuel B 
Treasurer, Paul M 


Balland 
Entenmann, 
zee 

Primary pupils of the Grand Conservatory of Music, 
Beatrice Eberhard, dean, gave a musicale at headquarters, 
February 2, those taking part having studied from six 
months to two years. Loma Sprinkle and Lucille Jordan 
were the stars, having wonderful pianistic gifts. The 
former is determined to become nothing less than a second 
Busoni. Public prints have stated that d'Indy’s sonata 
was performed for the first time in New York last week 
by Parlow and Consolo, whereas Tag Musica Courter 


has before it a program dated January 9, 1906, showing 
that Beatrice Eberhard and Carl Voelkner played it at 
Chamber Music Hall for the first time; the present writer 
heard it on that occasion. 
en 

Mrs, Frederick L. Keller, pianist, of Yonkers, gave a 
recital at Park Hill Country Club, January 29, assisted by 
Virginia Moorrees, soprano; Andrea Sarto, baritone, and 
Elias Bronstein, cellist. Mrs. Keller is a busy and suc- 
cessful piano teacher; Mr. Keller, solo tenor of a Bronx 
Episcopal church. Among the most enjoyed of her piano 
pieces were some Chopin pieces and Liszt’s “Love Dream.” 
The clubhouse was filled, testifying to the high esteem in 
which this capable and handsome lady is held. 

nee 

Following is the list for February of free organ recitals 
to be given under the auspices of the American Guild of 
Organists, Dr. William C. Carl, chairman: 
W. Riesberg, A. A. G. O., 
(116th street), Manhattan 
T. Scott Buhrman, F. A 
Church, 207 East Thirtieth Man- 


Tuesday, February 6, at 4:10 p. m.—F. 
St. Paul’s Chapel, Columbia University 

Thursday, February 
G 
hattan, 

Monday, February 19, at 8:15 p. m—William Y. Webbe, F. A. 
G. O., Calvary Church, Summit, N. J. 

Tuesday, February 27, at 8:15 p. m.—Harold Vincent Milligan, 
F. A. G. O., Rutger’s Presbyterian Church, Seventy-third street and 
Broadway, Manhattan. 

Thursday, February 29, at 8:15 p. m- 
A. G. O., St. Luke’s Church, 
Manhattan. 

Recital committee—William C. Carl, chairman; Warren R. Hedden 


and S. 
nRe 

Frances DeVilla Ball, the New York-Albany pianist and 
teacher, was soloist at a concert in White Plains last week, 
a re-engagement, She played two groups of solos, as 
follows: 
Prelude 
Clair de lune.. 
Reflets dans l'eau 


15, at 8:15 p. m.- 


Adams Memorial street, 


Robert J. Winterbottom, 


Convent avenue and 141st street, 


Lewis Elmer. 


Debussy 


. . Debussy 


. . Debussy 


oem . 
SE ew on ban xe becathcehiwpedveboedsctiseie .Schumam 


Warum 
Toceata 


. Schumann 


. ite & aii wate oe . .Schumanr 
She closed the program with Liszt's “Hungarian Fan- 
tasia,” George Loveday at the second piano. This is said 
to be one of Miss Ball's very best performances. 
nRre 
Eva Emmett Wycoff, the soprano, sang at the first con- 
cert of the Freehold Choral Society, January 26, when 
“The Rose Maiden” was sung. Miss Wycoff was very 
successful, having to sing two encores, following her ap- 
pearance in a miscellaneous first part. 
Ree 
George B. Nevin, the well known composer, of Easton, 
Pa., who is also a successful business man, will spend 
some time in the metropolis end af this month. His son, 
Gordon Nevin, although but twenty years of age, is build 
ing a pipe organ in the Nevin home; he is organist of a 
leading local church, 
nee 
Earl Gulick, the former boy soprano, has developed 
into a baritone, and among others taking real interest in 
his present voice and prospects are Madame Nordica and 
Signor Amato. He will undoubtedly 
after due preparation. 


be publicly heard 


nner 
“Captain Joe,” a new American comedy, in four acts, 
by Alice Gerstenberg, will be presented for the first time 
at the second matinee of the season to be given by the 
American Academy of Dramatic Arts on Thursday after 
noon, February 8 in the Empire Theater, 2 o'clock. 


Ln 
Earle W. Tuckerman, baritone, is to be the soloist at 
the Women's Philharmonic Chorus concert at Recital 


Hall, Thursday evening, February 8 He will sing a num- 
ber of new songs by W. Franke-Harling, the composer at 
the piano. The prize compositions of Mabel Daniels for 
Women’s Chorus will have their first hearing, Emma W 
Hodkinson, conductor. Dancing will follow the music. 
nner 

Paul Dufault, the French tenor, will share the vocal 
honors with Marie Gude at the Matinee Francaise at the 
Hudson Theater on the afternoon of February 13. Miss 
Gude is a favorite pupil of Victor Maurel, and on this 
occasion will sing a group of French songs. The event 
will be notable for the prominence of the patrons and the 
originality of the program. 





SKibinsKy Recital at Shorter College. 
\lexander von Skibinsky, professor of violin at Shorter 
College, Rome, Ga., gave a remarkable recital of the com- 
positions of Wieniawski in the chapel of the institution on 
January 29. There was a large and enthusiastic audience 
present. 


StojowsKi-Argiewicz Recital Postponed. 

The first in the series of Stojowski-Argiewicz recitals 
at the New York MacDowell Club, has been postponed 
from Monday evening, February 5, to Monday evening, 
February 26. 
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\ | BROOKLYN 


I Feb y gi 


the East (after 


Kubelik, the great violinist, will be in 
appearances in the West) this month, and Brooklyn 


will fill return engagements. 
I 


many 
is among the places where he 
Mr. Kubelik gave a concert at the Brooklyn Academy ot 
the autumn and one of the largest assemblages 
hundred 


Music in 


of the season turned out to hear him. Several 

persons were seated on the stage, as the house proper was 
sold out nearly a week before the concert took place. The 
next concert by Kubelik in Brooklyn has been set for 
Friday evening, February 16, when he again makes his 


bow 


before the Brooklyn Institute of Arts and Sciences 
Che I ! 


program Is to be announc later 
nnre 


Shanna Cumming and P Dufault united in a concert 


Hancock street, 


Madame ( 


has been the solo soprano in the choir of this church, and 


at the Congregational Church on Tuesday 


evening of last week. lor many years ummuing 


nearly 2,000 came to hear her sing on this oc- 


rhe 


were enjoyed, an 


pers ms 


casion, songs and arias evening, most of them 


familiar, d both the soprano and tenor 





were repeatedly recalled. The music for the night fol 
lows 
juet from Romeo a | r \ Vi oe 
Madame Cumming M i t 
\ria, Champs Paternals, de Joseph « Egypt Mehu 
Pa Jufault 
\ria, 1] re Pastore Mozar 
S ‘ g 
l’a eure en t Hue 
Mar line Debuss 
fe) . s fle s Massene 
ira { " ace 
I ) ‘ 
O Slee H le 
Erlk i > bert 
Ww W lelter Brahe 
Wa ‘ ht Hi | k ky 
S} » g 
duets 
, Travers bois ( : 
Nun bist d A Hild 
M e ¢ g M Duf It 
\waker x l 
5 ggler’s Song Ke "| 
Re nbrance Ww Macfarlane 
Song of the Se Franklin Rike 
! ’ ta 
Sur la Plage Cha iad 
l as st et Tag | > n 
SI} w Song. fror dir Mevyerbee 
Song in the Heart of a |! Ss na Cumming 
= { 
Duets 
rriy rr I Marzial 
It Was a Le and His Lass Matthew 
M ame ( ga Ml Dufault 
In the duets the voices blended delightfully, but the 


greatest enthusiasm was reserved for such airs as “Champs 


Paternal,” by Mr. Dufault ll re Pastore,” sung by 
Madame Cumming, and the songs There was much con 
trast in the offerings of the night, and the singers did not 
fail to reveal the higher meanings of the poetry and the 


scores. Mr htfully cl with the singers 


residing in this country who are an authority on 
] last 


Dufault is ssed 





French 


The French gro tenor week 


chansons 


were among the songs he wave at his wn recital in Car 
negie Lyceum, Manhattan, in December His English 
songs, too, were repetitions from the former list, and 
again made an appeal to those who want to hear more 
Englisk songs Madame Cumming’s art has mellowed 
with the years, and the beauty of her voice retains its 
peculiar silvery timbre. Her style of singing has indi 
viduality and musicianship, and always does the listener 


Madame 


that are 


feel that a soul is behind that voice Moreover, 


Cumming has much taste in planning programs 


both educational and attractive The little song of her 
wn was well received and liked by the vast majority in 
that overflowing house Anv singer who can attract a 
paying audience of 2,000 persons in her home city must 
regard the compliment as nothing less than extraordinary 


Such a demonstration proves that there are exceptions to 





every accepted rule, and no matter where she sings in the 
future Madame Cumming may point with pride to her 
great popularity in Brooklyn, where she has lived and 
sung for many years. The accompaniments for the sing 
ers last Tuesday evening were played by Bidkar Leete 
the official pianist for the Rubinstein Club of New York 


The following program was planned for the Tonkunstler 





meeting held at Memorial Hall, Tuesday evening, Febru 
ary 6: 
Dues fo violin and piano 
in F minor, 6o (new) Foot 
¢ F shart Enge 
Carl H an Tol 














Songs for contralto 
A Sy Flowe Campbell-T 
Thy Beaming Eyes Geo, Sanford Parsons 
Waldeinsamkeit Max Regt 
Lied der Walkire Heinrich v Eyke 
Clara Oster i 
\lex Ril 1 t the i 
uno solos 
Ballade in A flat ma 47 ‘ 
Gavotte Giluck-Br Ss 
Mephisto Walze: Lis 
Els lroetsche 
I 1 I flat na tT for ta t and r 4 B i ns 
Mrs. Carl Hause Henry Schradieck (violin) 


and Eric Hauser 
| a ed 


The Anglo-Saxons which the New 


compositions by 


York Symphony Orchestra played at the Brooklyn Acad 
emy of Music, Saturday afternoon of last week, have been 
reviewed in Tae Musicat Courier Most of the work 


were played at concerts in Manhattan earlier in the winter 
Christine Miller, contralto, who appeared as soloist at the 


° 
Saturday concert, charmed by the beauty of her rich and 


well modulated voice. She sang songs by the conductor 


of the orchestra 


More Whitney Successes. 
Myron W. Whitney 


high praise from the critics during Madame 


successes and won 


Nordica’s re 


scored fresh 

















Photo b Tones. Keyser & \ New Y h 
VMVYRON W WHITNEY 
cent four weeks’ tour, which cl 


Seldom has there been suc a quick rise t widespread 


popularity as that achieved by the young 


bids fair t 


whose careet 
father. Whitney's fine voice, unaffected personality and 
keen discernment f dramat values im song have all 


combined in his succes 
close of the Ne engagement, Mr. Whitney 


his home in Washington, D. ¢ ind wil! fill a 


rdica 


returned to ; 
large number of private engagements there s well as in 


New York 


while the diva ts 


and other Eastern cities during February 


ippearing in opera in Boston 


Mr. Whitney has been re-engaged to support Madame 
’ PI 
Nordica during a five weeks’ Southern tour, which will 


open March 1, under the direction of Frederic Shipman 





Shanna Cumming’s Recital. 


The Brooklyn Eagle spoke of Shanna Cumming’s ri i 


n January 30 as follows 





\ measure of the nr Cun K “ 
her own chur 1 lost ght by the a 
d the big Cent al Chur It» t 
aieo ar ent e t nt “ _ 
nded 
> na Cumming was at her best in clase aria y Mozart ar 
Hance nd that sneaks volumes, not mere { the 
beauty f her voice, but also for the elegance of tr style a 
ommand of her breatt Few singers w begin a a? th 
the “La Me R from Il Re Pastore t otk tat ar 
liar “Sleen.” by Handel, the lovely qval:t f Mrs 
stained tones produced fine effect Later she 
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‘Song the Hea f 

The voices of . gers 
we c at t est a! : 


Benefit Concert at 


Monday evening Januar 29 t 
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PARLOW-CONSOLO RECITALS. 


If beauty, as the poet says, lives in the eye of the be- 
er, it is equally certain that sensuality dwelt in the 
eart the man, Tolstoy, who founded one of his im- 
per stories on Beethoven's so called “Kreutzer” sonata, 


for violin and piano 

work would not have 
masculine 
found 


while the andante of thi 
and 
us cynic could have 


een the worse for a little more repose 
atrabils 
and beauty in the sonata 
and Ernesto Consolo at 


Wednes 


nimation 
thleen Parlow 
t int recital in the Astor Hotel ballroom 
cl g, January 3! 


Grie third sonata, for violin and piano, in C minor, 
work is more like a 
The fleet 


delicate con- 


ded tl Beethoven sonata Thi 
chiseled statues 


| 


ip int relief than boldly 
and shade, 
offered the happiest pos 
and moods of the per- 
every re- 
gruesome 


light 
expression, 


ements of melodies, 


f rhvthm and 
the temperaments 


i 
therefore, was in 


cruelly harsh and 


rme1 [he performance, 


lelightfu But the 
ita with which the 


rogram began will be long remem 


1 by the present scribe. It received its first New 
k performance on this occasion, and, it is to be 
ed, its last. If there is music in that nether region 


by Vincent d’Indy will do 
ympaniment to weeping, and wailing, and 
gnashing of teeth, May Kathleen Parlow and Ernesto 
Consolo be spared the fate of going thither to perform it! 


the wicked this sonata in C 


ting acc 


hey gave what seemed to be an excellent performance 

f the work, but the discords are so biting and so numer- 

it half a hundred wrong notes would pass un- 

n ed. It was evident that the two artists entered into 
the spirit of the work and were perfectly sincere. If any 
performers could have metamorphosed those sounds into 
music they would have done so. The writer of this re- 
who was not keyed up to the emotional 
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Metropolitan Opera House 
Management, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 
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Leading Basso 
( 0 | k Chicago Grand OperaCo, 
Gomeore Direction: 
HANSON 
; M7 Pvt Ave., New York 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
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Basso Cantante 
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150 West 59th Street 
Hew York 
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tension of the performers, as a passive listener could not 
feel the necessity for such violent feelings the composer 
has only too well expressed. 

It was like looking at a sufferer from seasickness, who, 
though in the direst misery, excites no sympathy in the 
beholder because his agony is not mortal. 


Latest Photo of Richard Burmeister. 


Richard Burmeister, 
one of Liszt’s last pupils, 
just finished a triumphal 
concert tour in Germany 
and Austria giving Liszt 
recitals and 
concerts in which the rooth 
Liszt's 


assisting at 


anniversary of 
was celebrated. 

In Coburg he played 
works before the 
reigning Duke of Saxe- 
Coburg-Gotha, the whole 
court being present at the 
affair, and the title of pro- 


birthday 


Liszt 





fessor was subsequently 
conferred upon him by the 
Duke. 

RICHARD BURMEISTER . 


Florence Mulford Renews Contract. 
Mulford 
tract as soloist in St 


Florence has accepted a 


Paul’s M. E. Church, Newark, N. J 


Madame Mulford has enjoyed her work at St. Paul's to 
such an extent that she has refused advantageous offers 
from other Newark and New York churches. 








Geoue BEHRENS 


Pianist, Recital, Ensemble 
Concert Direction: M. H. HANSON 
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Returns to America, Season Jan., 1912 
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STOJOWSKI 


The Eminent Polish Pianist and Composer 

Available for Concerts Entire Season, 1911-12 
Management: M. H. HANSON, 437 Fifth Avenue, 

A limited number of advanced students will be accepted 

Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 


New York 








renewal of her con- 


Song Recitals to his own accompaniment - 


Anna Case Wins Success at New Haven. 


At Woolsey Hall, New Haven, Conn., on Thursday 
evening, January 25, as soloist with the New Haven 
Choral Union, Anna Case, soprano of the Metropolitan 
Opera Company, before an audience that completely filled 
the spacious auditorium at Yale University, won a most 
exceptional success, as will be seen from the following 
comments from the New Haven press: 


The soprano solos in this work were sung by Miss Case with fin« 
appreciation and with beauty of voice attuned to music and text. 
Miss Case sang Gounod’s aria “Mon cceur ne peut changer” bril 
liantly. The excessively high E flat was given to the audience as 
promised and it truly was worth hearing. I doubt if in Woolsey 
Hall there has ever been heard before a note so high and of such 
quality and sustainment. But this was not all that Miss Case did 
She sang with voice impossible to describe as regards its beauty and 
freshness and purity. Her use of the portamento following a long 
sustained high note is the most delightful and charming touch ot 
tone I have ever listened to in song. 
sang “Synnoves Song,” by Kjerulf. There is a haunting sadness 
about this Norwegian melody indescribably beautiful. No one present 
will ever forget the unsurpassed loveliness of tone with which Miss 
Case sang this inspired strain. It was the most spiritual manifesta 
tion in song that I have ever heard, It fairly enraptured the great 
audience.—-Saturday Chronicle, January 27, 1912. 


For an encore Miss Case 





Anna Case, a member of the Metropolitan Opera House force of 
sopranos and who is rapidly forging ahead at the New York, opera 
house, had been secured to sing the solos in both the “Te Deum” 
and in the Schubert composition. This very good looking young 
soprano has a voice of absolute purity and remarkable flexibility. 
She is ome of the best sopranos we have had here. Between the 
performance of the two works Miss Case sang an aria from Gounod’s 
“Mireille,” a difficult aria and one seldom sung. Responding to 
an insistent encore the charming young artist sang a composition by 
Kjerulf.—Register, January 26, 1912. 





In “Miriam’s Song” Miss Case displayed the delightful quality of 
her voice and vocal ease and facility. Her singing of “To Thee 
Cherubin,” in the “Te Deum,” was imbued with fine feeling and 
expression, and the solo “When Thou Tookest” 
purity and vocal charm. 


was exquisite in 


Gounod’s aria from “Mireille,” which Mics Case sang hetween the 
choral numbers, gave ample opportunity for the display of her vocal 
powers. The Magic Flute” 
the other) which calls for an E flat in alt and the manner in which 
Miss Case sustained the note There are 
cult passages which Miss Case sang with fluent ease and the beauty 
of her voice, her command of effects—reflecting an emotional tem 
perament—with the fine diction and facile delivery made a vivid 
impression and Miss Case received an ovation at the close of the 
aria.—Morning Journal-Courier, January 26, 


“Mireille” is one of two operas (“ being 


was a delight. many diffi 


Igt2. 





Rubinstein Club Program. 


Lilla Ormond, mezzo Luba d’Alexandrowsky, 
pianist; Henri La Bonte, and Daisy Green and Bid- 
kar Leete, accompanists, will appear at the next musicale 
of the Rubinstein Club at the Waldorf-Astoria, Saturday 
afternoon, February 10. The program for that day will 
be as follows: 


soprano; 
tenor, 


SOME ccvecestarcecsanes 


Prelude— Minuet 
Scherzo from the F 


(Ciigue. 
minor sonata 


Miss Alexandrowsky. 
Aria, Romance de la Fleur (Carmen)...............0..00e005 Bizet 
Mr. La Bonte. 
SNE os naa Vevkeantectcdavpcasamevane Peers err Hahn 
tl SED sce ech akus«r cues botudace cduiaddees cavcanesabas Parkyns 
SOE: | DIU. Gada dda Sec been ds cece ncasieydancent Lemaire 
Miss Ormond. 
POOE Wes. BGs vc bak vane vbba tyeketesedpiavasscbecns . Chopin 
Peete TR. Bec oad sic ne cd Cavesent Riwhbbnctesshbaneneaes Chopin 
Meemeee fh A Get mibetis occ cc ccvccccnwes chee mebabedetace Chopin 
Miss Alexandrowsky 


jussveons Giordani 
Kee Cae Jacque-Dalcroze 


Caro mio ben...... 


Chanson a la lune...... 


Embarquez Vous ..... reas Saki cheeDeRakes we'eent eben tbie Godard 
Mr. La Bonte. 

How Many Times Do I Love Thee?.............e.005. . Manney 

From the Land of the Sky-blue Water................. .Cadman 

PR: ME RNs hka Vcc bas eid Radeon sos bshnsuedvesoes Chadwick 
Miss Ormond. 

Liebestraum ... : .. Liszt 
Rigoletto ‘eokale ES ae Verdi-Liszt 
Miss Alexandrowsky 
PU nc cctinchenika’ dedi ksvensulow en G. Clough-Leighter 
ee Pete Peer mA: 
ene 00 Te SR si nec a osc dp 560 ks bee haecede ss Campbell-Tipton 
Mr. La Bonte 
Daybreak vileverscus s0necebeebingl KONO’ kes .. Daniels 
Down by the Sally Gardems............... Ormond. Colburn 
What's in the Air Today?............. Robert Eden 


Miss Ormond. 





George Harris, Jr., in Oratorio and Concert. 


George Harris, Jr., the American tenor, will sing with 
the MacDowell Chorus (see announcement elsewhere) at 
Carnegie Hall, Monday evening, February 12 (Lincoln’s 


Birthday.) February 20 Mr. Harris sings in Ansonia, 
Conn., in a performance of “Hora Novissima,” under the 


direction of the composer, Horatio Parker. Another Feb- 
ruary engagement already closed for the singer is a pri- 
vate musicale in Boston, February 19. Mr. Harris has 
aroused considerable enthusiasm by his artistic singing of 
old arias and modern songs and by the facility with 
which he learns new compositions. He is one artist who 


is always ready for emergencies. 
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Tue Intrepip Kynicut Interviews THe Duke. 


Late one evening last week Don Keynoté saw an elderly 
man in evening dress sitting on the steps of a mansion in 
Madison avenue, smoking a clay pipe. He recognized the 
features and the military bearing at once. 

“Sir,” said the Knight, with a profound bow, “pardon 
my effrontery, but have I not the honor of addressing His 
Royal Highness, the Duke of Connaught, Governor-Gen 
eral of Canada?” 

“Garn,” answered the smoker, taking a few rapid puffs 
and turning away his head 

“Sir,” said the Knight, “1 understand your desire to be 
ilone, but as I represent THe Musicat Courier, | 


“Wot?” exclaimed the other, springing to to his feet 
and grasping the Knight’s hand. “Did | ‘ear you say 
MusicaL Courier?” 

“You did,” replied the Don. 

“Well, that his a treat! 1 ham pleased to shake ‘ands 
with hany one from your hoffice! 

“You evidently know the paper.” 

“Of course | does. I not honly knows it, but I reads 
it. Wot would life be in Hottawa without it?” 

‘Then you are His Royal Highness?” 

‘Yes, h'l’m the Juke, and, blymy, if it hain't a bit of a 
bore w’en I wants a wiiff at the pipe. It's ‘Your ‘ighness’ 
this, and ‘Your ‘ighness’ that, till I cawn't get a pipe 
without some bloomin’ flunkey a-hoffering it to me hon a 
bally silver tray.” 

“Your Royal Highness must have a strong constitution 
to sit out in the cold like this,” said the Don. 

“My ’ealth his somethink extra-hordinary. H’'I'm a sol- 
dier, I ham. I've ‘ad some ‘ard knocks and the hups 
and downs of a miilingtary life. But I cawn’t stomach 
them blawsted steam ‘eaters. My word! It’s as ‘ot as 
‘ell in the ’ouse ‘ere,” continued the Duke, pointing to the 
mansion over his shoulder with his pipe. 

“I believe, sir, that you take an interest in music?” said 
the Knight, tentatively 

“Music? Well, not a hactive part, but I takes a hinter- 
est in music. You see ‘ow it is. My mother- 

“You refer to her late Majesty, Queen Victoria?” 

“Of course I does! I only ‘ad one mother !—well, ‘Es 
Majesty was no ,slouch at the piawno. H’'I'm blowed if 
she couldn't gallop hup and down the hivories like a cav- 
alry charge. And she wasn’t so dusty as a wocalist. Lor’, 
but mother ‘ad a ‘igh note or two that would raise the 
‘air off your “ead.” 

“Her Majesty's accomplishments are well known, and 
| believe that the Prince Consort, Albert the Good, was 
a composer of no mean ability.” 

“Father? Oh, yes. ‘E wrote hanthems and ‘ymns 


Some of ‘em are ripping, but I found ‘em too ‘ard to 
play,” replied the Duke, pressing a pinch of shag into the 
bowl of his pipe with the ball of his thumb 

“Your Royal Highness, it is a delight to learn that mu 
sic interests you,” continued Don Keynoté, at a loss for 
something better to say 

“Wen I was a kid I used to play the horgan M 
fav'rite hair was ‘Old the Fort, For Hi Ham Comin 
Then I went into the harmy, got to be guv nor general 
in Canady, and there you har—or, rawther, ’ere, | ham,’ 
said the Duke, with a genial smile 

“Then you have dropped music for good, I suppose 
asked the Knight. 

“I ’ave, and I ’aven’t, so to speak, hif you understand 


— 


my meanin’.” 

“I believe I do,” replied the Don, with more gallantry 
than truth. 

“Well, you see, hit’s like this. For hinstance, in the 
barracks I sometimes plays the piawno for my mates 
begins with that white pontoon to the east of two black 
sentry boxes, and I marches west for eight paces, ‘and 
over fist, like that,” said the Duke, imitating a man play- 


ing a scale with the second and third fingers of the right 
hand, and singing the notes of a major scale. “W’en I 
gets to the top, | right-about-iaces, and marches east till 
1 gets to camp again w’ere | started from. 


“That is the major scale.” said Don Keynote. 
“Captain or major, whathever you like. It’s good 


enough for a field marshal—h’anythink from a recruit 


ing sergeant to a gen'ral,” replied the Duke, knocking the 


bowl of his pipe on his heel Now, there’s one thing | 
must tell you about Borden—not the milkman—but the 
prime minister hup in Canady He's ‘ot on hannexa 


tion. Says ‘e to me, let's annex the States before the 
States annex hus. But | says, ‘Chuck it, Bordy, chuck it, 
old man. The United States is a ‘ard workin’, peaceable, 
trust governed nation, wot pays its debts wenhever it 
can, and though it would do me proud to govern them 
as well as hus | ‘aven't the ’eart to hinterfere wiv ‘em 

blest if I ‘ave! ’s balmy in the crumpet, is Bordy 
Hannexation! huhh! Hif we was hannexed togethe 
w’ere would hus Jukes go w'en we wanted ‘oliday and 
a bit of ‘ip, ‘ip, ‘urrahin’? Bless your ‘eart, they pays no 
attention to Jukes in Hengland. Now, wot h’l says is 

we've got to ‘ave a republic to go a-visitin’ in, were we 
gets noticed and made a fuss hover. All ‘uman beans 
likes hobservation. But 1 don’t fawncy the way thes 
blokes talk the Henglish language down 'ere. They heven 
cawn't say Ne-ew Yawk without a ‘itch. They say Noo 
Yark, or some confounded bark wot gives me the pip.’ 

“Tue Musicat Courier would be delighted to welcom: 
your Royal Highness any time you saw fit to call,’ said 
the Don, handing the Duke his card. 

“Right-ho. Some day, w’en I've got the bloomin’ ‘um 
in Hottawa—which isn't much better than a skatin’ rink 
in winter and a fishin’ ‘ole in summer, compared with 
Margate or Southend—near London hover in Hengland 
I'll pack my bally Gladstone bag and give the Canadian 
Goverment the slip for ‘alf a mo’. My word, wouldn't 
time ‘ang ‘eavy on my ‘ands in Rideau ‘All hif | In't 
got THe Musicat Courier! 


Herzberg Conducts “Trial by Jury.” 


A most delightful entertainment was given at t H 
tel Astor, New 
evening, for the benefit of auxiliaries numbers 12 and 17 
Stony Wold Sanatorium, the proceeds to aid in the work 


York, on January 30, afternoon and 


of supporting patients. The affair was under the patron 
age of Mrs. Abraham Bernhard, Mrs. Charles L. Bert 
heimer, Mrs. Charles Blum, Mrs. Sidney C. Borg, Mrs 
Morris Fatman, Mrs. Henry Goldman, Mrs, Albert | 
Goodhart, Mrs. Philip J. Goodhart, Mrs. Daniel: Guggen 
heim, Lady Henry, Mrs. Paul M. Herzog, Mrs. } ] 
King, Jr., Mrs. Isidor Lewi, Mrs. Adolph Lewisohr, Mrs 





MME. EMMA 


EAMES 


and EMILIO 


DE GOGORZA 


IN JOINT CONCERTS 


February 6, Butfialo 
ee 9, Detroit 
ae 12, Toledo 
ae 18, St. Louis 
oe 22, Milwaukee 
e¢ 25, Chicago 


Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 














Morris Rossin, Mrs. Frederic Rothschild, Mrs. Samuel 
Sachs, Mrs. Alfred Schiffer, M: Melville Scholle, Mrs 
Henry Sidenberg, Mrs. Marcus Stine, Mrs. George B 
hurnauer, Mrs. Frank E. Vogel, M: Felix M. War 
burg, Mrs. Maurice Wormser 

he program consisted of a series of tableaux vivants, 
little sketches, musical and otherwise, of various nations 
rchestral selections and the comic opera Trial by Jury 
Che music was under the direction of Max Herzber vi 
arranged the overture for the piece and composed a waltz, 
which the. orchestra played Mr. Herzberg’s skill as a 
trainer and director was ever evidence He held his 
forces together with unerring judgment and read Sulli 
van's score with proper delicacy at the same time, inject 
ing into it sufficient sparkle t ring Out its many beau 
ties The performance move wit moothness, and Mr 
Herzberg deserves praise for the excellent manner in 


vhi the opera was given 


Emilia Quintero to Give Recital. 





Emilia Quintero, a Spanish pianist, is give a recital 
the Waldorf-Astoria, Thursday evening, February 8, 
ssisted by Miss« Amanda nd besthet Rohd 
Ivric and dramatic sopranos The recital is to be under 
stinguished patronage, including D luan Riano, the 
Spanish minister at Was ton; Don Pomy Diaz ¢ 
the Spanish consul-general in New Yorl and the 
vic nsul, Don Enrique de Luque; Mr. and Mr Archer 
M. Huntington, Madame |! n n Klenner and Barons 
de Ba 











teacher in America 


Art of Singing in all 
Branches, Voice Pro- 
duction— Interpretation 
Thirty years experiente 
Late with the Metropolitan Opera 
Circular—Carbone’s Breath 
Controller sent on application 
CARNEGIE HALL, NEW YORK 


Bonci, S famous tenor, says: “Signor Carbone is a Master in the Art of Singing, not « d to a 
or in Europe. I recommend him heartily as a true, competent exponent of the Italian Bel ¢ 
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STEINWAY PIANO 
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COODSON 


THE WORLD RENOWNED PIANIST 


KNABE PIANO USED 


in America trom January until Nay 
Management: 
ANTONIA SAWYER 
Metropolitan Opera House, 1425 Broadway. 
New York 
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Phone B. B., $554 } 
BH (5 NSBOBO STREET, 
B xn, M February 4, 19! 
irmon ing pianist now residing in Bos- 
‘ road with Godowsky and Pugno, 
recital in this city at Steinert Hall, January 
ed, in spite of a natural nervousness, in 
favorable impressiot Miss Harmon has 
trais and shows the results of this training 
, technic and sense of musical values, 
| et authority in the interpretative side 
fault which is not to be wondered at in view 
I inexperience 
rere 
t public recital in. this city on February 
rriage in April, Lilla Ormond will be 
nal concert tour which will take her to 
ind to February 6, recital, Middle- 
‘ , x ecital, Andover, Mass.; Febru- 
Rubinstein Club, New York, then west 
( wo, Minneapolis and St. Paul, Bloomington, 
f 1 Wir Birmingham and Talladega, Ala, 
c La 
re FF 
Gist Weber Trio, consisting of Gisela Weber, 
ws§ B ‘ piano, and Leo Schulz, cello, gave 
lowing attra program in Jordan Hall, January 
é good sized and cordially appreciative audi- 
FF. Smetan 
César Franck 
\\ { Eduard Schuit 
\ gh expected from these three musicians, the 
rings ensemble playing of the highest order with 
e submerging of the individual in the unity of 
; Madame Weber is an accomplished violinist, 
n f 1 mmon brilliancy and power, 
, lisplayed to the best advantage in the César 
ranch vata for violin and piano. Madame Behrens, 
é but in this city, where she was formerly 
r. Mason's prominent pupils, on this occasion re- 
ithority and taste in her rendition of 
rt of t mata as well as in her work in the 
Ree 
{ wing arrangement of the London Symphony 
tra program for Boston, Tuesday night, April 9, 
horized by cable received from Conductor Arthur 
Januar 30 
N Beet 
( . Brah 
Tee’ aike 
Ww 
= 
sx - 
oOo = 
= 
So 


Mare Sundelius, soprano, has been engaged as soloist 
for the concert of the Milton Educational Society, 
March 12. 

nee 

The first musicale of a series to be given at the Fox- 
Buonamici School took place on February 1, when Elsie 
Sternberger, a talented young pupil of Mr. Fox, assisted 


by Leveritt B. Merrill, bass, rendered the following pro- 
gram: 
Theme Varie Chaminade 


Schumann 
. Zanella 


Novelette in D 


Tempo di Minuetto 


Cantique d’Amou , Pie k oxethadetukegeegee .. Liszt 
Miss Sternberger 

Pilgrim’s Song Tschaikowsky 

Banjo Song . Homer 


....Verdt 
.Handel 


Il lacerato spirito , 

Hear Me, Ye Winds and Waves 
Mr. Merrill 
Tschaikowsky 


Humoresque 


Reflets dans l'eau. Debussy 
Eroticon, B flat minor beans er . Sjogren 
Miss Sternberger 

Among the many gifted pupils of Mr. and Mrs. Arthur 


J. Hvbbard, William O’Brien, basso cantante, and Caro- 
line Hooker, soprano, are fast gaining widespread artis- 
tic recognition and are in much demand for recitals and 


musicales in this vicinity. Recent appearances of Mrs. 
Hooker have been: January 21, concert, Manchester, 
N. H.; January 22, recital, Roslindale, Mass., while a few 


dates are: 
February 11, 
annual concert, 

nRme 

Edmond Clement is a name to conjure with in this city, 
and his appearances, whether they be at the Opera House 
the hall, are long and eagerly anticipated. 
Hence it wonder that, on the occasion of his 
recital February 1, when he gave the following program, 
every seat in Jordan Hall was occupied with a distin- 
audience, prepared to pay 


February 5, recital, Kernwood 
musicale, West Newbury, 
Whitman, Mass. 


of her February 
Club, Malden; 
Mass.; February 14, 


or in recital 


was small 


guished and demonstrative 


tribute to Mr, Clement's wonderful art: 


Pertout of Vamour a passé Bemberg 


\irons nous Saint-Saéns 


Le mariage des roses Franck 
Unis dés la plus tendre enfance Gluck 
\ubade du Roi d’Ys .-. Lalo 
L’amour s’envole Weckerlin 
Priére Gounod 
Poéme d' Octobre ; Massenet 
Fn passant par la Lorraine (by request) . Arcadet 
le ne veux que des fleurs Barbizolli 
\quarelle Debussy 
Jeunes Fillettes .. Weckerlin 
(By soecial arrangement with the Society of Authors, 


Composers, and Publishers of Music Inc.) 
\nd in this no one was disappointed, though it is true 
that the program could have been chosen with a greater 


THE RENOWNED FRENCH TENOR 


LEMEN T 


For Dates and Terms Address: Boston Opera House 





602 Pierce Bullding 
BOSTON, MASS. 


312 Plerce Bullding 


Teacher of Singing | CLARA TIPPETT 


TEACHER OF SINGING 
Boston, Mass. 


regard for contrast and variety. But, one should not find 
fault with this when there is so muc’ else to admire and 
wonder at in the exquisite finish and sens~ of proportion 
of everything this marvelous man undertakes. No detail 
is too trifling to be disregarded, and with it all there is no 
sense of the mechanism, only the absolute joy of the fin- 
ished product. 


Ree 


Wilhelmina Wright Calvert, soprano, artist-pupil of Ivan 
Morawski, sang at the tenth concert of the Highland Glee 
Club at Newton Centre, February 1, assisted by members 
of the Boston Symphony Orchestra. 

nRre 

The piano recital given by Edith Thompson at Jordan 
Hall, February 4, brought the usual array of piano pieces 
by Bach, Gluck, Brahms, Debussy, Chopin and Liszt, with 
MacDowell’s “Sonata Tragica” played in a truly artistic 
manner as the piece de resistance. 

BLANCHE FREEDMAN. 


Great Reception in Moscow for Galston. 
M. H. Hanson, 
managers of the tour which 


of the Concert Direction M. H. Hanson, 
Gottfried Galston will make in 
America next season, a cablegram 
Russia, which reports a great reception in Moscow for the 
pianist on Monday, February 5.. Ever since Mr. Galston 
was arrested in Russia, for playing the Chopin “Funeral 
March” on the night of Tolstoi’s obsequies (in homage 
to the great author and reformer) he has been universally 
popular in the domain of the Czar. Although Galston was 
immediately released on the night of the arrest, it may 
anmitise musicians in other parts of the world to hear that 
not 


have received from 


certain members of the Russian police forces have 
ceased to regard this artist as a revolutionist. 

Mr. of Russia is breaking all 
records. 


Galston’s present tour 








A New Music Students Library Volume 


\ 4 Sound and Its Relation to Music 
y CLARENCE G. HAMILTON, A.M. 





$1.25 


Stupents of music greatly need a handbook of 
acoustics as relating to music, one that has been 
brought in line with the latest discoveries and theo- 
ries. The books now in the market are no longer 
dependable, the result being that this element in a 
course of music study is generally lacking. The 
author has presented the essential facts together 


Price postpaid, bound in cloth 


with many interesting experiments and helpful fig- 


ures and diagrams to make the principles clear. A 
good text-book for schools and colleges. 


The Music Students Library is 


A series of Educational Text-books suited to the 
requirements of the average student and covering 
every essential branch of musical instruction 


volumes of this 
adopting them 


We urge you to examine the 
splendid Series with a view of 
for your classes 


COMP . ETE LIST (27 VOLUMES) ON REQUEST 


OLIVER DITSON COMPANY 


150 Tremont St., BOSTON, MASS. 
CHAS. 8. DITSON & CO., 8-10-12 East 34th St., New York City 
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songs mest sympathetically, both singer and composer 


being roundly applauded 





Among those present were Em Thursby, Mada 
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: LEON RAINS’ COMING AMERICAN TOUR. an Kier, Laure Selec Clin Ame Zier, Et 
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Léon Rains has obtained special leave from the man- feeling whic i Sobk at the vers ‘feat , ee Richard Platt in Piano Recital. 
agement of the Roya ouse in Dresden to come the singer.— Devts« Nachrichten, Berlin, Octobe 4, 19 Richard Platt, possessing the urage of his convictions 
1 to America for a brief concert tour early in 1913. Mr — departed from the usual hackneyed program of the av 
e Rains’ contract f ust four years has embodied per The Roval Sax Kammersinger, Leon Rains, sav Satur age pial ecital when he present the following 
S mission to go “guesting” at certain times of the year, 43 st a song recita the Singakademie, which bot regard t Steinert Hall. Bost Mass n the aftern f Tam 
s customary in the leading German and French Opera hoice of gram a t etatior ft a delightful impress ary 20 
Houses. Instead of appearing as “guest at some ot t ; : ertect ¢ R G \ 
ther great opera ses Rains decided to devot siete an aie s a . apes ‘ 7 ( ( ‘ 
f : , ‘ , . ‘ Mig . S 
; these days to song recitals. He has sung all over Europe, guished ability. He was Sieutadie tanaetn’ bis. latarevelel ‘ae, 
‘ and course I st four ye s he has won recog- songs wht t et cla It is y pinion that . p 
4 ack \ ; 
‘ nition as a concert cinger of most remarkable power, not ‘ nie scocnprea ca geke Sesewn \u 
C Be n, October ; 
ly as an terpret ul i a Alist——u jue, 1 Pa \ 
il role | nger an nterpretative artist : zi Nor was M Platt - er , \ urkab!l. 4 
The Sax ( ue Le Rains r : 
While Léon Kains s learned something from the in neni a Sy ee : slit er he is intervreting ture of this recit | ow the Beethoven rond 
erpreters now betor« c ic, he, in his own quiet orig Hande Schubert é ‘ t is always with a which was played wit ear and full tos vutify 
nal way, has worked out the art of song singing to a still easing discre His ging erfe 1 his juality, with . cl f te und a 
=: ;  f f «¢ acte Die Ger Ber ) b ) hol 
igher plane. He goes further in every sense of the word proper regard for t import of the whole, M: 
than anyone betor I ¢ ten ed phrase, “Com Platt displayed everyw Sc intly maturing artist 
: parisons are odious s heartily endorsed by Mr. Rains, R are ereste His bass) powers. Wheth t sol ly magnificent B 
and never wishes iparisons t e made Compas . 6 > malas Sai Sak ntata. plave with a d sweet 
‘ . t “ the s r $ r t . way theatrica 
sons re dious i ! . re it 1it ive in t ‘ : dd espect f noritie ‘ fanciful a 
‘ ‘ k 
vorld of art, t imposs ‘ He , ‘ be oa aie 
> ‘ P : 1 tag. Re oO } 
But there ts 1 reason W America sn i not be cage! ? 
ve n is f her ack—t . \ sa a 
great eputatior elf not ' th c ‘ r nse ‘ 
na ert stag t ~ t t rt les $ : nge ne < u o 
r e engage f t st-rank He 
()ttentimes tales r ! tists < ng the won g R f ' R ‘ to iH 
rful prowess } t iy oT ther escribing them s g Wwe ‘ é ‘ ‘ 
is great ectors ir eat aut rities r great \ s € ‘ 
shters. But in Léon Rains’ case, it may as well be stated, . . 
he af > the ry first "* $1 1 1 , ‘ - 
vor an g those interested we 
nN wood rving. This is an ‘%erve sp t Casse N te N ten, 
"We 3 
I t generally Known in 
is ntry ut practised 
nsiderably ! Southern Music in Lowell and Nashua. 
} ’ ly TY ‘ , 
Germany nd | aly and Mr Two midwinter Musical events the opening concert 
Rains is recog ed as an a given January 24 by t owell (Mas { ral Society 
t rit in t S de main ! irt, and the regular ! ert wivel by the Na N 1 () 
; , 
poe ey elated t torio society Jai iTy 27 nder conductor Eusebius ¢ 
$ re, an art in which he Hood, brought great praise { every , neerned in 
a excels t is stated that th performances ry Lowell concert included in } 
| j *; . rs Pas ’ oc } 
. on n Rains’ wood program parts of Coleridge Taylor's “Hiawatha, f whucl 
‘Tl ’ , . } 7, | " ‘ ' ‘ ' 
ng ecently exhibited the first and last sections, ‘“Hiawatha’s Wedding [east 
the Roy: M use > m ind The Death of Minnehaha were < sn for repre 
j a ‘ he erx- ‘ j 
FON RAINS AS ROCCO lresdet d soon ve ex entation on this occasion. with J sephine Knight, sopran 
1 , } ‘ .) ’ tsi ’ ‘ 
te Rome s the most Paul Althouse, tenor, and Stephen Townsend ritone 
en able 1 per ft t toget t is soloists 
] her, I Rains’ return ft An 1¢ will 2 , . 
Altovether, Leon . me merica W As interlude between the two parts of the cantat the 
’ with y i nt re¢ t d } 5 5 Te T ; ‘ ] ’ , 
W alte wit aSTe . a : Boston Festival Orchestra and soloists rendered the | 
wing rogra which was received with great enthu 
an translated fro t German ) , 
tt t Le Rains ! ad a los 
o N ' 
oO t \T 
2 _ r re \ Che Sapete I | we liga 
. S ' k OD I ! \\ Ne ' 
daint ( © was ¢ ca ‘ 
+ ‘ I W > fies Ker , 
4 ! : 
t gra I k 
ely | t t y land 1? re ‘ ' 1 
a 2 My I t | gem fina ec 1 1 
. ‘ i ¥ f Spros vo of oOsit I Gull " W alt 
j R ‘ I t M M [eng nt 4 r t t! 
W | M t 
, ' ent ' 
‘ - { I ‘ 
Kk c . r lra re ~ 
, s Wieder n ( " } 
a ae Mr. 7 ‘ Frederic Shipman’s Plans. 
ks w ‘ f the The Nashua neert brought a perform ( Verdi's vv tani t nee 
R : , stins And his : * 
: : Manzoni Requie with Grace Bonner W a1 . n Sunday es-( ert ron 
. k ; pran Adelaide Griggs tralt Charl | Hackett the fol wing 1 vy, | ‘ > in was swught im a 
I ¢ { Ze k ‘ Octobe 1 tenor, and Clarence H. Wilson, bass, for the quartet of ' t r vi ( eles rrespondent 
soloists. im ddition to members f the Rostor Festival Wher aske 4 ‘ , 4 , rrange ‘ for hi 
Orchestr The « ' acquitted itself with its u il weil fourt y tour ‘ +} ; .| Jor - 
| ¢] ~ ’ ‘ 1 ‘ 
i traine broilhan ind effectivenes ind the larg i anne M » . ted that whit ‘ ‘ 7 ¢ 
RN “ ence en ved t the itn st the musi l feast pre tee n t . { ‘ t 
f \ the excellent ra nd sol nging { the participants detinitely ed an 
} oO laminn . he ‘ enew 
! —— tracts witl ne resent artists Cvs hin . 
-—- . } , ] fey 
R S , ft 7 Recital by BecKer Pupils. ever, is certair that is, that I sl or et 
. ee ‘ ‘ ’ ‘ " » oO my ores ‘ ly ‘ ne ¢ r ‘ serve 
michelesese 3 ‘ In the studi f Gustav L. Becker, in Carnegie Ha ere n cnt |j at 
‘ aul ” 
New York m Saturday fternoon, Februar ver uits 
The ‘ p teresting piano recital w giver w tw ‘Mr B er 
) mi hel Sri ' and leary noe ad . , 
' ° Ma ff nd | Mangum, assisted by A. Foxton Ferguson Coming. 
M Mar ll f ‘ ra =o ie el nel 
| " « z t , P ‘ ‘ 
. ‘ Chere was ) arge ini’ enthiusiastt iudience present, ruthorit ' 
I - 
# , t whicl ipplavded the splendid work {f the two young Vor! n Fels . ' er 
Herr Rains is in the . ent n which he ladies, aged sixteen and fourteen respectively. The prin the mana ent of M | : f 
, thoroughly r Ir \ a” Rains re s us of W cipal numbers were Mozart’s concerto in D minor, played fourth street, New \¥ Booke tor f e re 
™ ‘ ; ; ‘ by Miss Mangum. and Grieg’s concerto in A minor. plaved citale in the ‘ ‘ ad institution 
atic meaning f the < t nusk side f the tas J " - : 
Konsl Utena tide slight but ste olay of features, he by Miss Sniffen, the orchestral parts being supplied on a thi untry. Mr: erg 1 - tive season 
‘ e t g I warmth and genuir second piano by Mr. Becker. Mrs. Pease sang five Becker during rt ‘ eks’ stay in America 








42 


THE MUSICAL COURIER 











HOWARD BROGKWAY 


COMPOSER-PIANIST 
Lecture Recitais **The Latest Word in Opera’’ 
iMustrated at the Piano A Great Nevelty 
Mosogoment, R. EB. JOMNSTON, St, James Bldg., Broadway and 26th St, Bow York 


MAUD POWELL 


“The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman” 
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| GIORGIO M. SULLI 
Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein- 
hold von Warlich, Mario Sammarco 
and other well-known singers of Grand 
Opera or Concerts. 
youn. STUDIO: 1425 Broadway, Metrepeli- 
tan Opera House Bullding, Hew York 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
| advanced pupils. ‘ 
Write for circulars. 
WARDMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. “iiies 


Cataleg, including all the latest important bia. new — 
Sens postaite 9 East 17th Street, - - New York 





PUBLICATIONS OF 


G. SCHIRMER 


daINC.) 


3 East 43d Street ~ New York 


MUSIC DEALERS 
Just Published 


THE JEWELS 
OF THE MADONNA 


(I Gloielli della Madonna) 
OPERA IN THREE ACTS 
BY 


ERMANNO WOLF-FERRARI 


(Italian and English) eauseesess Net $4.00 
Net $5.50 
to (Italian and Englisl : : Net $ .35 
iano Se Intermezzo ed t st ar ad act -.§0c 
Intermezzo played bet. ad and gd act......7§¢ 
Various orchestral arrangements in preparation 
opera has received its first performance in the United 
the Chicago Opera House on January 12 of the 
meee had its first performance on any stage 
» about three weeks prior. The phenomenal success 
the we rk attained abroad as well as in Chicago has 
vce raised it to the highest rank of opera productions 
» critical verdict of both cities has declared it one of 
reat masterpieces since the days of Wagner. 














Puitaberenia, Pa., February 2, 1912. 
The Philadelphia Orchestra, under the direction of Carl 
Pohlig, gave its fifteenth pair of concerts in the Academy 
of Music on Friday afternoon, February 2, and Saturday 
evening, February 3. Ellison Van Hoose, the well known 
tenor, was assisting artist in the following program: 


Overture, Fingal 6. Caves. ccocesccvecwcesccvecaninerss Mendelssohn 

Symphony in C major. oxaah ahecdnedecteanceee 

Aria, Adieu donc, from Herediede pichade wa wae eb ee apenas Massenet 
Ellison van Hoose 

Overture, Benvenuto Cellini ......ccccccecsccccrsesceosese Berlicz 


The program was replete with interesting music of 
highly colored and national character, and Ellison Van 
Hoose, well known as an operatic tenor, was one of the 
most cordially received of all singers appearing this sea- 
son. Mr. Van Hoose’s encore was “Celeste Aida” from 
“Aida.” The next pair of concerts will be given on 
Thursday evening, February 8, instead of Saturday eve 
ning, and on Friday afternoon. 

RAR 

Mortimer Wilson is industriously engaged in giving the 
finishing touches to a symphony in A major, op. 18, i 
which the chief characteristics are the American rhythm 
interwoven with other and more regular ones, and though 
humorous in spots and without the fifteenth century style, 
dignity is preserved. Mr. Wilson’s compositions are at 
tracting as much favorable attention m America as in 
Europe, and it is something for Philadelphians to antici- 
pate that he will accord them the first public performance 
of this new symphony. 

ReRre 

Che Metropolitan Opera Company of New York pre- 
sented a double attraction at Metropolitan Opera House 
on Tuesday evening, January 30, Caruso in his third local 
appearance of this season in one of his greatest roles, that 
of Canio in “Pagliacci,” in which he sang the famous 
“Lament,” and a new comic opera, “Versiegelt,” by Leo 
Bloch, in which Madame Gadski was the star. There was 
an immense audience and another notable occasion credited 
to the New York company. There will be no opera next 
week. On Monday evening, February 12, the Philadelphia- 
Chicago company will reopen its engagement in this city 
with “Quo Vadis.” 

RnRe 

The fourth popular concert of this season’s series by the 
Philadelphia Orchestra, Carl Pohlig conductor, was given 
in the Academy of Music, Wednesday evening, January 
31. The soloists were Edith L. Gastel, soprano, and Mr. 
Lapitino, harpist. The program was: 

Largo, for strings, harp and organ (by request)............]landel 


\ Midsummer Night's Dream . Mendelsso.n 


Overture, 
Nocturne. 
Scherzo. 
Wedding March. 
Fantasia di Bravura, op. 49, solo for harp.......... Godefroid 


Francis Lapitino. 


Revery (from the Forest symphony)..............+- ..- Raff 
Spanish Caprice ae —tebsuecenee ee Rimeky- Korsakow 
Aria, Una voce poco fa, from Le Barbier de Seville........Rossim 


Edith L. Gastel 
Coens: SOOE. «2.00 ke bh bkesnw bleebks 05.4556 o Eeee see Tschaikowsky 
lhe program was rendered by the orchestra in its usual 
excellent style and pleasure giving power. The many 
friends of Miss Gastel cordially greeted her and for an 
encore she sang Weber's “Kommt ein schlauker Bursch.” 
Mr. Lapitino is the well known harpist of the orchestra 
and he was enthusiastically recalled. 
RRR 
Perhaps the most conspicuous note on the musical cal 
endar of foreign artists this week was the one announc- 
ing Efrem Zimbalist’s appearance in the Academy of 
Music on Tuesday afternoon in a violin recital. His pro 
gram, consisting of a suite in E major by Handel, cha- 
conne (for violin alone) by Bach, suite in A minor by 
Sinding, fourth concerto by Vieuxtemps and a group of 
four short selections by C. Cui, Kreisler, Brahms and 
Hubay, was a strong test of the artist's powers of inter- 
pretation and delivery. The next announcements of Par- 
low and Kubelik are equally as full of interest and Phila- 
delphia may count herself rich in violin recitals, 
RRe 


Grace Welsh-Piper has been engaged to direct a 


woman's double quartet comprising Mrs. E. H. Webster, . 


Mrs. J. C. Dutt, Mrs, Arthur Renouf, Mrs. W. K. Hol- 
man, sopranos; Mrs, Beeson, Miss E. V. Ford, Miss E. 
Bunn, Miss E. Gage, altos. 
Rnauer 

Among Henry Such’s plans for the coming season are 
three historic sonata recitals, during which he, in con- 
junction with Maurits Leefson, will present the entire col- 
lection of the Beethoven violin sonatas in their proper 


PHILADELPHIA | / 


sequence as published. He is also arranging a violin re- 
cital to be given in the Academy of Music, Brooklyn, 
during April. 
nRe 

The Hahn Quartet, assisted by Frieda Langendorff, con- 
tralto, gave its third concert of the Witherspoon series on 
Friday night, February 1. The program follows: 
Quartet, OP, Whice cdc ccccsaddaecccvecaccnsevescegysbee see Jazzini 
Song. My Heart at Thy Sweet Voice (From Samson and Delilah), 

Saint-Saéns 


Terzetto, for two violing and viola.... ......cceeesecserees Dvorak 
Songs— 
eer eee PeWks pd eens Keaecieasechberne awe 
Seit Ich Thm Gesehem., .....cccccccccncccccssccecce ee SCRUM 
NE OS ccc ch ccockbwébanes sc cakbee rebweccenenes pee 
DE TE nas nctins os cine ghee sos s gets eseds ivenstcaene Sandby 
Se Ge ME 0k. boi vse wes onddee en buco ssavnwee eke Smetana 
ee STI PTEET TET eT TT eee 


Madame Langendorff’s appearance with the quartet 
made the occasion one of exceptional interest and pleas- 
ure. Agnes Quinlan, at the piano, played a most sym- 
pathetic accompaniment. 

nRre 
CALENDAR FOR THE WEEK. 

Violin recital—Kathleen Parlow. Academy of Music, Monday 
afternoon, February 5. George Falkenstein at the piano. 

Concert—The Y. M. C. A. New Century Drawing Rooms, Tues 
day evening, February 6. Soloists: Adriano Ariani, pianist; Sara 
Gurowitsch, cellist, and Thaddeus Rich, violinist. 

Concert—Scandinavian Folk Songs. G. Waldemar Olsen. Acad 
emy of Music, Wednesday evening, February 7, Chorus of 100 
voices. Herman Sandby, cellist, and Ellis Clark Hammann, accom 
panist. 

Recital—Augustine Haughton, soprano, and Dorothy Joline, pian 
ist. New Century Drawing Rooms, Thursday afternoon, February 8. 

Concert—Edna Harwood Baugher, soprano, and Clara Yocum 
Joyce, contralto; Dorothy Johnstone Basler, harpist, assisting arti.t. 
Griffith Hall, Thursday evening, February 8. William S. Thunder, 
accompanist. 

Violin recital—Jan Kubelik, and Alessandro Bonci, tenor. Metro 
jolitan Opera House, Friday evening, February 9. 

Philadelphia Orchestra—Academy of Music, Thursday evening, 
February 8. Conductor, Carl Pohlig. Soloist: Herman Sandby. 
cellist. 

Philadelphia Orchestra—Academy of Music, Friday afternoon. 
February 9. Conductor, Carl Pohlig. Soloist: Herman Sandy, cellist. 

Jennie LAMSON. 





Hostess and Guest of Honor. 

Charlotte Lund, prima donna soprano, tendered a re- 
ception to Arthur Friedheim, the celebrated pianist, and 
Henrik Lund, Norway's brilliant painter, at her New 
York home on January 24, when the following guests 
partook of the singer's charming hospitality, and enjoyed 
to the utmost the short musical program in which Miss 
Lund and Mr. Friedheim participated; Mr. and Mrs. Wm. 
Mattfeld, Frederick Guild, Charlotte Guernsey, George 
Maxwell, Mrs. Ethelbert Nevin, Miss Friedheim, Henry 
Junge, Mr. and Mrs. Burr Tiffany, Isadore Konti, Mrs. 
Wallace Irvin, Mrs. Thomas, Mrs. Raymond Brown, Inga 
Jameson, Madame Torpadie, Miss Torpadie, Mr. and Mrs. 
J. Campbell Phillips, Mr. and Miss Ionis, Mr. and Mrs 
Paul West, Josephine Wells Richardson, Col. William 
Cornwall, Mr. Tyler, Mr. and Mrs. Berthald Neuer, Ed- 
gar Mills, J. Parker Levin, Lawrence Armstrong, Peter 
Twinie and Edith Evans. 

rhe afternoon of the previous day, too, found Miss 
Lund the guest of honor at a reception given for her by 
Madame Hervor Torpadie at her Carnegie Hall studios. 
Here Miss Lund was entertained by the finished singing 
of Greta Torpadie, the artistic daughter and pupil of her 
clever mother, and Hilda Wiereuns, another pupil, in a 
taxing program of modern songs. 


Among those present to meet Miss Lund were: Marie 
Mattfeld, Jeanne Mauborg, C. Bénédict, Mrs. W. L. 
Washington, Amy Baker, Mr. and Mrs. Franklin Mott 
Warner, Sigismond Stojowski, Mrs. William Armstrong, 
Mr. and Mrs. C. F, Winch, Mr. and Mrs. Elmer MacRae, 
Mrs. Foster Milleken, Martina Johnstone, Maurice 
Fromkes, Dr. Edouard Blitz, Alice Preston, Louise Gerard 
Thiers, Marjorie Lyon, Mrs. Hamilton Gamble and many 
others. 





Gottfried Galston in Russia. 


Gottfried Galston, the pianist who is coming to America 
next season, is now making his annual tour through Rus- 
sia. From January 17 to 29 Mr. Galston gave five re- 
citals in St. Petersburg; during February he is to have 
appearances in seven other cities. From South America 
offers have been received to book this great virtuoso for 
a tour in several countries, but it is not likely that South 
America will be visited until after Galston’s tour in the 
United States and Canada. 
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RUSH FOR NIKISCH TICKETS. 
The coming of Arthur Nikisch and the London Sym- 
phony Orchestra in April has stimulated interest in musi- 
cal matters such as years. In 
fact, this event is beginning to take on an aspect of such 
proportions as to warrant the statement that the various 
concert halls and auditoriums in which the concerts will 
be given will be much too small to accommodate all who 
will be eager to attend. It is not improbable that all the 
tickets will have been disposed of a before the 
yrders are coming in with such 
country. Mr. Pew is 
guarding against speculation by compelling each purchaser 
to give his name, and the tickets allotted to him bear the 
number as The demand is 
daily and those who want to get in should not leave the 
tickets to for there are thou- 
sands who will be doomed to disappointment. 
One booked 
[hree clubs in the West have ordered 
ther A the 
was sold to a Francisco 
music lovers, Mr 
Nikisch. Another large party is being made up in Mex 
ico City to attend the A letter received 
last stated that over $3,000 worth of tickets 
been disposed of, two ago, for the Wichita 
from Kansas City 


sold in Atchison 


has not been observed in 


month 
dates announced, as the 


rapidity from all sections of the 


same his ordet increasing 


matter of the last moment, 


party in the East has 1,000 seats for an 
afternoon concert 
Soo tickets 


Western concerts 


for an large block for one of 


party of San 


who are going 1,320 miles to hear 


Chicago concert 
week had 
con- 


that 


weeks 


cert, and latest information says 


over 200 seats have been and the same 


number in St. Joseph 
line, and 


Checks and orders are coming in all along the 


business is so brisk that the supply will soon be exhausted 


The sale for the Boston concert opens today, February 7 
and no doubt the entire house will be sold out in short 
order The seats for the two New York concerts are 
rapidly disappearing, and by March 1, in all probability, 
none will be left. The programs for these have been ofh 


cially announced, the “Pathetique” symphony of Tschai 





kowsky having been placed upon the second by general 
; | i yz 
request. 
Haile Song Recital. 
othe iteresting recital of original compositions by 
nother wu g g f \ 
Eugen Haile was given at Rumford Hall, New York, on 
Monday afternoon, January 29. The following program 
: one 
was delivered by the composer, assisted by his wife, Elise 
Haile: 
De Todesengei (The Ange f Ih vords by Ludwig Pf 
Suomi'’s Song after a Swedish poen 
Verspatung (Too Late) yrds fro Des Knaben Wunderhorn 
Kénig Elf (King Elf) ballad words by Otto Lauxmann 
Reigen ree : oct unknown 
Voglein im Birkenbaum (Dirds Above words by G. Kastroy 
Der fahrende Musikant (The Wande a Minstre 
words by Ludwig Pfau 
Uber den Bergen (Over the M words by Carl Busse 
Teufelstied (Devil's Song) words by R. Vol 
Ring, Ring, Ringelein words by Ernst Veit 
Gleich und gleich (for Each Ut ..words by Goetl 
Werkeluhr (The O Tave Clock words by Martin Greif 
Es regnet (it Raineth) words by A. Petoeh 
Schlummerlied (Slumber Song words by E. von Petzold-Elbern 
Die Schnitterin (The Mowing M words by Martin Greif 
WERUGE nak uesvaciecanne ls by G. von Boddien 
Im zitternden Mondlicht (In the M igiit words by G. Kastropp 
Es ist ein dunkles Auge (The Dark Ey« words by G. Kastropp 
Herbst (Autumn) “ is by Theodor Storm 
Gautsc hel: Swabian Cradle Song 





characterized by 


Mr 
direct appeal inspired by the 


Haile’s songs ar: simplicity and a 


sentiment as expressed in the 









poem. They are free from affectation and the modern 
tendency to launch forth into dissonances and individual 
mannerisms. The influence of the German folk song 1s 
evident, as also a predilection for descriptive musical 


clothing which, however, never transgresses the bounds of 


propriety or of good judgment Mr. Haile is most happy 


in expressing tenderness and sincerity. Some of the songs 


were very short and because of that element very et 
fective 
He is a composer to be reckoned with, an able accon 


panist and a musical scholar. At times there is an indica 
tion of the 
Chopin and Wagner. But what 
Mr. Haile’s 


unaffected and ui 


influence of the great composers, especially 
better examples could he 
idornments as an 


manner with 


choose? One of chief 
artist is the 


which he presents his work. Mrs 


pretentious 
Haile 


associate 


assisted her hus 


band and proved a worthy The recital wa 


heard by a large and delighted audience 


Deutscher Frauen Verein Concert. 


A vocal and instrumental concert by the Deutscher 
Fraven Verein was given on January 31 at the Hotel As- 
tor, New York. The Arion Society and 
an orchestra, under the direction of 


Richard Arnold, together with the following soloists, par 


chorus of the 
Julius Lorenz and 
ticipated: Tony Koller, soprano; Cecile Behrens, pianist ; 
Otto Goritz, baritone; John Finnegan, tenor, and William 
C. Carl, organist. 

All the artists were of 
could scarcely fail to please and enthusiasm abounded. Of 


such excellence that their work 


especia] note was the artistic playing of Madame Behrens 
and Mr. Carl, 
been noticed 


casions that to add more words of 


whose attainments in their several lines 


have and commented upon on so many oc 


praise would merely 


be to pour into a measure already full. However, it must 


be recorded that the former’s selections were well .re 
ceived and that the latter, who played the new Astor or 
gan for the first time, made a great impression by his fin 
ished performance. John Finnegan's incidental solos in 
conjunction with the chorus were excellent in every re 


spect. 


Beatrice Bowman as Juliette. 


November 25, Beatrice Bowman, the young American 


coloratura made her second with the 


Montreal 


Juliette,” 


soprano, appearance 


Opera Company in Gounod’s “Romeo and 


and won a great and well deserved success as 


Juliette. The slight nervousness which was inevitable at 
her debut was no longer apparent and increased confidence 
enabled her to display the full beauty and charm of her 
art. In the “Ecoutez, ecoutez” air she captivated the huge 
audience at once, so clear and flute-like was her voice 
and so fluent and finished her vocalization. The famous 
waltz, too, was rendered with the greatest brilliance and 
purity of tone and called forth tremendous applause It 
is difficult to imagine how the chromatic scale in this 





BEATRICE 


BOW MAN 





waltz, so often a source of trouble to singers, could hav: 
been smoother or more even. The whole of the music in 
the balcony scene was beautifully sung and there w 
greater volume to Miss Bowman's voice than had beet 
previously noticeable 

When it is remembered that this was only Miss Bow 
man's second appearance on the operatic stage it must ie 
conceded that her acting was astonishingly good There 


was a simplicity and naturalness about her work that was 


most refreshing, and in the potion scene she displayed 
considerable dramatic power 
Miss Bowman’s costuming is always excellent in this 


respect, as in all others, she shows herself a student and 


thinker. It was a matter for congratulation on this o« 


casion to see her rapidly proving what a valuable mem 


ber of the company she must be considered 





Kubelik’s February Tour. 


Kubelik’s itinerary for the month of February, which 


includes concerts in New York and Brooklyn. is planned 
as follows 
re ruary ‘ 
ke ary 4-~~Milw kee, Pabst 7 : 
February 6—M sor W I er Opera H 
February 9—P 1 a. Me ltnan Opera H ' 
February 11—New York, Hippodrome 
February 1 Spring fie Mass., t Square Theate 
February 4 Was xt ( mbia Theat 
February ‘ Newark. N. | Krueger Auditor 
February 16—-Brookly \ en f Muse 
February 18—Boston, Symy ny Ha 
February 10—Montreal, Princess Theat 
February 2.-41-—Tveronto, Massey H> 


Detroit, Armory 
New York, Carneg fF 
February 26—Co 


February 22 
February 25 
smbuse, ©) ; Meme 2 Hla 
Lima, Ohio, Auditoria 
anapolis, Murat Ti 


February 27 


* 
February 28—Ind 


43 


COACHING FOR 
CHURCH AND 
OPERA 


458 Mrerside Brive, few Tort 


Mrs. CARL ALVES 


SPBCIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opere, Oresteorio and Lieder 
Leipsic, Kaiser VVilheimsir., 


Walter Henry HALL 


Director Choral Music Columbia University 
Cenducter Columbia University Pestival Chorus 
Address, 430 West 116th Street 








Pheae, Mersics 873 





i Prima Denna Seprano 
“ Metropolitan Opera Hoase 
Cc New York 

E Management, LOUSOR CHARLTOS 
s 068 Carnegie Hall, Seo Tork 





Mme. SARDNER- 
BARTLETT 


STUDIO-Voice Culture 


257 West 86th Street, New York 


Tel. 6910 
Riverside 








If you are a progressive teacher use the best piano method 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 


Paderewski says: “I consider Lambert's Piano Method for 
Beginners as the best werk of its hind. It should be found 
in every house where ‘bere is « piano and a child willing 
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Paris, January 25, 1912 
( 1 double bill at the Opera: “Monna Vanna, 
é inck and Henry Fivrier, and the ballet “La 
I ilké Monna Vanna” was given without incident 
Phe waited for the rising of the curtain for “La 
I lhe wait became interminable. Finally the 
nager, Mr. Stuart, appeared and made the an- 
ient that the ballet could not be given because the 
( t ullet declared a_ strike and refused to 
t The public left the theater quietly. Next morning 
the strike was made public: two dancers who 
rime een members of the ballet had been reim- 
seems to be against the rules of the Union; 
ncers who showed particular ability had been 
in increase of salary. Demands of the strikers: 
ncers to be dismissed; the salaries equai- 


general strike of musicians, choristers, mechanics, 


t ers, etc., was threatened if these demands 

é t acceded to. The increase of salary was granted 

n with this increase these salaries seem pitiably 

rying from 1,200 to 3,600 francs.) But the man 

he Opera refused to dismiss the reinstated dan- 

| the strike continued. There were evidences, how- 

t it woul ot become general; that the dancers 

left to fight it out by themselves. “Monna 

\ A led again, but this time without the bal 
t, no one at the theater except the principals 

ght-thirty, the orchestra held a meeting in the or 

‘ root y decided to play. They took their 
and began the preltde At “curtain” Paul Vidal, 

r, pressed his button, but the curtain did not 

‘ p again and again, then gave his shoulders 

little shrug, let his baton fall, and the or 

pe lr Stuart appeared and announced that 

nics refused to raise the curtain; those who 

‘ ‘ e their money refunded at the box office. 

p left, but the regular subscribers and prob- 

iny people who wanted to “stay and see the 

nained their ats, loudly insisting that the 

Y vel If the curtain cannot be raised, let the 
ers stand before the curtain,”’ cried some, On the stage 
reneral meetin f the strikers was held Mr. Stuart 
{ efore tl urtain every few minutes to inform 
wublic of the progress made toward an under 

Finally the strikers decided to. give the opera 

whi there illet), “out of respect for the pub- 
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PARTS 4 


lic,” and there is no doubt whatever in the mind of the 
writer that the ultimate outcome of the strike was deter- 
mined by the public remaining in the theater at this per- 
formance, indicating in this way that they would stand by 
a quarter of 


the management. The curtain finally rose at 


ten, and the opera was given without incident 
Zee 


On the following was announced that the 


hundred and twenty 


morning it 


members of the ballet had been dis- 


missed from the Opera. The management might consider 
their reinstatement separately, but could no longer treat 
with them as a body, since the ballet of the Opera had off- 
Furthermore, the general strike 
the ballet was left to fight it out 
The Opera bills 


cially ceased to exist 

had been voted down, anc 
alone. This was the end of the matter 
works that need no ballet (principally Wagner), and the 
representations proceed without incident, except that the 
Elsa Ortrude i 


are absent, and perhaps a few other matters 


pages who precede the arrival of and 


“Lohengrin” 
of stage business equally unimportant are omitted. Twenty 


of the most militant strikers have been dismissed perma- 


nently; the others are being reinstated one by one on per- 
sonal demand 
Rene 

When Maeterlinck’s “Ariane et Barbe Bleue” was pub- 
lished it had with it a companion piece, “Sceur Beatrice,” 
and an editorial note stated that these two pieces were 
written especially as opera libretti for the composer, Paul 
Dukas. It appears, however, that Dukas composed music 
only to one of them, the “Ariane,” which we all know, and 
that “Sceur Beatrice” is being set to music by Albert 


Wolff, a pure Frenchman in spite of his German name. 


some of this that it is 
Wolff is one of the 


conductors at the Opera-Comique, and by his 


Chose who have heard music Say 


very remarkable. Mr three regular 


interprets - 


tions proves himself to bé a musician of taste 


meme 
Paul Goldschmidt comes to Paris after appearing with 


the symphony orchestras of Marseilles, Bordeaux and other 


provincial cities, and gives a program consisting of the 


the sonata, op 35 of Chopi 1, and 


fantasie, by Schumann | 


Schubert 
nre 


that the 


the fantasie by 


It is interesting to note latest dinner of the 


Parisiens de Paris’ was presided over by Charles Lecocq 
Lecocq has 


He is just eighty and still hale and hearty 


au imposing string of operas to his credit, some of them 
. 


leing lasting successes “Giroflé-Girofla,” “La Fille de 
Madame Angot,” “Le Docteur Miracle,” “La Rajah de 
Mysore,” and also some fairy operas which deserve to be 
mentioned just now, when fairy tales are becoming more 
nd more opular with us grown ups. for instance, 
L’Oiseau Bleu Barbe-Bleue” and “La Belle au Bois 
Dormant” Sleeping Beauty”) 
mye 

Madame Regina de Sales held on January 16 the third 

of her lecture-recitals. The talk was confined principally 





to resonance of tone, its use and abuse in singing. It was 
unusually instructive, and those who had the pleasure of 
listening found the two hours far too short. A number of 
the pupils sang selections from Mozart, Handel, Haydn 
and Schubert, which emphasized the ideas of the lecture 
The pupils of Madame de Sales are finding these lectures 
exceedingly helpful, for each one is called upon to express 
his or her opinion, and are allowed to ask questions during 
the discussion. By this means many obscure points are 
Among those who sang were Mildred Ahlf, 
Francisco, the 


cleared up. 
of San fine, big mezzo 
Phoda Niebling, also of San Francisco, with a 
pure coloratura soprano; Howard Cavnah, of Ventur 
tenor; Miss Marshall, of London, the 


youngest of Madame de Sales’ pupils, a girl of seventeen, 


possessor of a 
soprano ; 
al 


fine Alexander 


who sang her one number intelligently, and Jenny Del 
solay. of Cape Town, South Africa, who gave pleasure 


with a surprisingly beautiful contralto, 
Rene 
rhe prodigies are cast upon us with unsparing prodigal- 
ity. There Edith 
London violinist, who, as a French acquaintance expressed 


was Smeraldina, the twelve year old 
there was Carlia, a 


Marguerite 


himself, “played like a machinery”; 
best of all, 
Monnot, a pianist of five who performed her own compo 


marvel of six; and there was 


sitions written when she was three! 
nner 


Raymond Duncan, in a current periodical, tells us what 


he thinks of the musicians of today. We are a pretty poor 


lot, we are indeed, and our critics are worse, and as for 
our musical papers, they are simply unspeakable! The 
“peepul’” do not like rag time, but prefer, if they had 
their choice, the folk songs of Greece—ancient Greece 
And the chorus of sailors in “The Flying Dutchman” is 
not a bit like what real sailors would sing. Mr, Duncan 
is disappointed in it! 
Ree 

Representations of “Quo Vadis” are to be resumed at 

the Gaité-Lyrique-Municipal, a theater which produces 


night after night such works as “Ivan the Terrible,” 


rondins” three of the most sensi 


and “Quo Vadis,” 
tional works that it would be possible to find, supposed to 
that 


rtain 


le an educational institution and 
supports it? Is it not 
enterprise of 


a benefit to the city 
with a 


by private 


just about on a par 


theatrical our Own, supported 


subscription, and represented as being a sort of phila 
thropic undertaking, which produced sensational melo 


? And in New York 


really benefited by the rule of Puccini and the production 


dramas our opera house, are w 


thousand dollar acknowl 
that the 


the repertory it 


of ten prize operas? It is 


edged here Gaité-Lyrique-Municipal maintains 
With all our talk 
of education and the refining qualities of music, are we 


any better? 


does because it pays 


nner 
Weber's “Oberon” has been retranslated by Henri Cain 
and restored exactly to its original proportions, just as 
it was whett first given in London, in English, by Kuffe 


rath, of Brussels, in which city this restored version is 


each revival of this 
first 
Benedict, then various numbers, some by Weber and some 


rot. If this is so, 


soon to be heard. It seems that at 


opera some addition was made to it; recitatives by 


the restoration, which has been made 
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from the original manuscript with the omission of all sub- 


alterations, will wel 


sequent additions and certainly be 
come. 

nm RR 
“Freischiitz” is to be form 


the 


mecert 
under 


Weber's given in c 


tonight, January 26, by the Sc Cantorum, 
Vincent d’Indy 
nere 
An interesting recital was given last Sunday afternoon 
by Mrs. MacArthur, t brilliant artist Thuel 
Burnham, at Mr. Burnham’s 
MacArthur played the 


two numbers by Chopin, 


direction of 


pupil of 
Tour. 
Schu- 
Mosz 


series of 


Rue de la 





Mrs “FE lingschwank,” of 





mann, two by Liszt and a 
uided by a 
result 


nstruction, rendered her perform 


kowski waltz, and her perfect techni 


excellent interpretations whi only from 


those 


careful and intelligent 





ance a genuine delight. The use of an excellent Steinway 
piano contributed much to the pk of the afternoon 
Among those present were Dr nd Mrs, David J. Hill, 
M. and Madame Criticos, Madame de Sales, Madame 
Berthelot de la Boileverie, Mr. and Mrs. Griffin, Mrs. 
Winslow Ski t 
nRe 
Ihe matter of Aities irged by the Society ol 
Composers, which was brought to a head by the refusal 
f Charles W. Clark to pay ‘ royalties during his 
present American t has cause ’ comment here 
ind gt eal t sp lat { the real value to the 
mposer of this system of rging a fee for the public 
performance f every littl ng however insignificant 
George Shea, the well known teacher, himself a composer, 
t gh not a member f this ciety, expresses the 
pinion that it is “‘t nuch protection It certainly has 
the effect, to some extent at least f preventing the com 
positions of the members of the society from being used 
public performers, tting out in this way their prin 
cip means of becoming knowr But there is another 
eature f the questi whi is no less important though 
er ps t yell \ | ew t the tact at the 
mposers have thi ther t ncome, the French 
publisher refuses to va whatever to the com 
poset n the sale of 1s s e] n the ise t two 
r thre of the very far mposers wl are able t 
dictate the own terms \s t e ar mors foot 
that t society is taking t in America, it st as 
vell that composers a | know the truth of the 
matter One single fact w ‘ ow the matter 
actually works out f the mpose t composer of the 
famou Valse Bleue nade only 30,000 francs—$6,000 
that comp t Cor ‘ é that this walt 
stood on nearly every pian i! A meric and in France 
Germany and Englan s well, tl eems a small amount 
But the point is that the composer s paid only for 
public performance The great sale meant nothing t 
him But how | publisher Note These 
igures were give rrespondent in mmportant 
Paris publisher, who seemed sur ft but they have 
not further been verified.) 
nere 
The sheet mus ‘ Max |} t rendezvous 
f Americans, at 13 rue Lafitte, is advertising in the daily 
papers as follows Leoni, the well known singer, is pr 
ducing with great success Frencl ers by Lucien 
Boyer of an American ng, ‘Je ne sais mment,’ which 














being literally translated, means, ‘I know not how.’ D 
you recognize it No? It is “Every little Movement, 
from Madame Sherry,” by Karl Hoschna Having got 
this bit of information, the question naturally arose whe 
ther there were an the \meri composers whose 
work is known In France Oh, yes.” said Mr. Eschig, 
Iwo steps RB t are ther any seriou omposers ?’ 
Yes: MacDowes i Nevin So we are getting known 
er here But are the heirs f these composers being 
paid t rights « the for public performance The 
French people demar s yvayment from us, but do they 
pay us our duc ] notice that no membership to any 
society is at all nece ry It is only necessary to print 
n the cover ; c the formula, “Right of publi 
rf an re“er ut collect a tax by the 
WwW COT tt law whe please | s worth bear 
g in Je es 
Musicale by the Russian Trio. 

The chamber musicale given at the home f Mrs 1 ( 
Williams West Ninety-se street, New York, last 
Sunday afternoon, | the ssian Trio (Fugene Bern 
stein, pianist Mi 1 Bernste violinist, and Arthur 
Bernstein, cellist), was he ! i large and app-eciative 
as mblag« T} progr ntaneag a tr Havd ind 
one by Bargiel d tw ements of the piano and cello 
onata, op. 18, by Rubinstein. This was the fourth private 
musicale of the season by the Russian Trio, under the 

patronage of a number of musical devotees 


Judging by the su 


Trio will doubtless be in demand for the future. 


Russian 


cess of the present season the 


Marcoux Presents a New and Remarkable Mephisto. 


Vanni Marcoux surprised Bostonians on January 20 
} = 


marvelous characterization of 


His 


captivating 


with a most unique and 


interpretation was 
startling, interesting, The 
waxed enthusiastic over the interpretation and the 
differentiating 

Several of 


Mephistopheles in “Faust.” 


thrilling, press 


Boston 


dailies vied with each other in between 


Marcoux’s Devil and that of his predecessors 


the articles were of value and contained much that was 
admirable in the way of analysis, extracts of which are 
herewith reproduced: 

Mr. Marcoux gave remarkable ers Me; eles 
st night, probably the st btly se : act \ te 
since Tamet sited this city Ed urd de Reszke’s on was 
nmonplace nd while I r vas s ‘ t Mr 
Marcoux as singe a t ‘ id 

€ € | va « 











He is « ent : : f ‘ gay s f c 
s Cas y t s of the weakness 6 
I t e reassures t s « t ally fright r 
wha y t : Eve whe t kes the KK e does 
t emphasire the fut e «x ¢ " « " cs e mak 
a pre se t lutch him with sat claws as I $ esitates 
In the eg len scene his business, w were W nN 
lerived t f that I e, f s the great Fre 
Mept ele was irly effect I e was r ft 
tar ery t M ’ ere w trott 
we His r f the ove " true | y 
t and $ ‘ ere finely ted His ir was 
ed was he € ramatic w of the hesitat 
Fanst 
His finesse ‘ umee ye sere 
As us y §s . ne w 1 1 ‘ ne M M 
xs mockery w ster r s 
The features j were niy a ft erf ance 
t refully s ‘ I | < were r ts 
ur Y t t was eng f the hee gt 
c M Ma x's t s s t sens , 
5 Use witl are sk f wna ‘ Reston He 
M M x Me t ‘ crs P f 
ecessity f ! erat ers 
f t t x gine 
The t t the Me < - € 
alre y ant ted The was r " < ‘ 
! l the 5 g « 
the r ens f re ! 
Marcoux, t s ed Me t cles ack ble 
s ashe ‘ ' nted wit ‘ gree : fn ss f 
$ % ane that ‘ f the . 
e « where M . ele breve mi fie 
sa P full + tle f black « t “ t ¥ ea 
t to wear it the wint f the serenade before \ 
s house He further kept face aurdiess, while he 
ea nd ewy neck ‘ a close fitting, black ve t 
it ‘ y 1 r cats 1 1 ‘ ‘ 4 at gue | ed ha t 
gh forehead Thereby gave « Mephistopheles, whom |} 
P lently s wande walier. the due t ‘ 
r sual and anny 
ri Mephistopheles w " s g fiend « : 
s f g ~ r ) re 1 fe " He 
‘ accust ed t wa adventure 
! f t garde Met t ele ’ 
t f t t i ‘ t Tle 
ume M was , K f 
* t € : ce A 
i . at t ke € ere “ « 
‘ m x . ¢ r M 
i x ke h tent 
Rightly M M r ‘ eve : 
ere ate « € th f t « f ¢ 
e si ‘ aht ‘ He . 
asses | t Y fe 
‘ the s w gw the { } s a : " 
face c \ A g y but a little ie y f t ‘ 
€ his t tte es . the S gary e at e* t the tw 
€ t« I ’ s iw t erted € ‘> va 
r st ke ce th the the S . M M 





. bre gentle r ‘ 1 { 5 ‘ g 
treent : t “e ’ € ts 
The gene t ' garments was a . ‘ t 
this respect ne the gure was clief t ¢ eve 
His stagze business . ogica ad ao ‘ 
This role « wed Mr. Ma x to he aging actor, as are ne 
all of the great Fren opera ngers of the prese er | t 
ce of Mr, Marcoux is more lian ‘ Rpt Slate , 
es and for ble - thee be eh ‘ are 
trinsic beauty iancy fe 
His enur ti ilwa " , ‘ 
tters. His ersenst , , . 
e fe which sea a tr ai , 
ers, « tue ' t t «} ex 
There w brlet . ‘ ore ¢ ‘ 
Rost Post 
sai x gave Ros gree Me t ‘ 7 ¢ 
t the ¢ ( ue greens t singe 
whose ( was the feat { “Pellea . ‘ ' 
ent 1 cast garments excepted P ‘ 
ead one to believe. \ y there e be etter Me 
, sith warme P . . one =e 
few me recent years w sve drawn t t ; sen 
ef cs hast Advertise 
Nature has een k , 4 “ Ma ‘ momnen 
. e te ge e f : enw at 
The act was . ntaneous t 8 
erely { turesque effe savoring of at exagec 
repeatedly heh the osses raised against } e Sae olece 
delineat particularly for © sinister, bodeful, maligr imtenar 


Elizabeth Sherman Clark's Recital. 
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Hinkle with Philadelphia Orchestra. 
j Phy; | ‘ 
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STOKOWSKI AS A BRAHMS 


INTERPRETER. 


























Amato and Parlow at Ledyard Musicale. 


Amato, 
were the 


een irlow, the violinist, and Pasquale 
e Metropolitan 


1 at the musicale given Thursday af- 


Opera Company, 


Cass Ledyard 








it was the conquering hero the zest which Mr. Stokowski brought to his work and the results 
ert in Pittsburgh given by the Cincinnati Sym- h he attained one might be led to couciuds that he 9 _ = 
sD ae ; a Brahms zealot. Be this as it may, certain it is that he gav« 
(yr est on Ji I Y to the jrahms symphony last night a much more impressive reading 
Pitt Chronicle elegrapl uid than he gave to the “Pathetic” symphony of Tschakowsky on the 
OK I I WITH BRAHMS NUMBER. xcasion of his last visit here. The merit of his achievement stat 
out the more conspicuously by rez 1 of the proverbial difficulty of 
A PROGRAM bringing out the latent beauties 1 typical Brahms score. The 
‘ , ‘ . work f some f tl members of the orchestra was striking enoug.! 
j the cold weathe to deserve individual ntion, if one knew their names, which, re 
k f the Cin innat K ri f th esert f true artists, were omitted from the pro 
( ( i t night had the K Refe e may be made, howeve to the admirable solo 
g concerts heard we in the second movement, of Mr. De Buscher, the oboist, for 
¢ f the Pittsburgh Orchestra, w e tone and technic are 
ed by the Braht uiled i this country At the close of the symphony the au- 
( tati of this s ne suded so insistently that the whole orchestra was obliged 
their best I t e and ack edge the n t 
MUSICAL WINNIPEG. Maria Gay and Giovanni Zenatello in “Aida.” 
' January 31, 1912 Every additional operatic characterization undertaken 
Viadis le Pachmann made his first bow to a Winni by Maria Gay and Giovanni Zenatello, of the Boston 
ence recent n Central Church, when he entranced Opera Company, only adds to their reputation as an artist 
ers by delightful performance of a varied pro 
principall f his beloved Chopin, in ad 
Mozart ita in A major The great litt 
ne of the most en ible recitals ever heard 
V innipe in " pelled extend his program 
no le than three extra numbers before the audience 
erm, 
David Bispham appeared in song recital at the Baptist 
Janua t " ence of nearly seven 
from Winnipes The popular baritone was assisted 
ry Gilbert vanist, W filled his duties ad 
i Vell a p ing tw pian $0108 Fred Gee 
ted at the ni tine n iding number, a reci 
“King Robert of Sicily’ (Longfellow), with 
il settin y | eter Cole Outstanding features 
‘ ital, whi displayed Bispham at his best as a 
nterpreter, wer Danny Deevet and “I’m a 
amet Joseph Tee W was responsible for bringing 
Pachmann and Bispham to Winnipeg, deserves great 
for enterprist nd it is to be hoped that he 
c ¢ rag to continue the good work 
mre 
] nder Savin rst pupils’ recital was held recently 
the illroon {f the Royal Alexandra Hotel and was 
nqualified ce Mr. Savine has gathered around 
e best } | singers, and in addition to his 
ite classes | a I under his direction studying 
nd pera ! performance in concert torm., This or 
ilready ing Cavalleria Rusticana,’ 
agliace and portions of “The Flying Dutchman” and Photo by 7 ‘Williams, Bostos 
eparing \ida Mr. Savine is well qualified to MARIA GAY AS AMNERIS IN “AIDA 
this work he has had long experience in p : 
th as conductor of grand opera and tenor so pair, the truth of wen may be noted from the press 
hav tudied with such teachers as Paulina Lucca tices appended below: 
We rtner lhe recent recital served to intro Mr. Zenatello’s noble organ is well suited to the music allotted 
im in this era He is always something more th wn Imired 
‘ ‘ wers with good voices and the abil 
effectively (he sextets from “Aida” and 
a e splendidly rendered by the following mem 
Theresa Wolff, Mrs. J. C. Army 
Kinley, Ryan, Flanagan and Moncrieff 
nere 
\ (rat Society recently inaugurated it 
1 performance of Che Messiah” at 
rch wed by a miscellaneous program 
é ‘ at w h the visiting vocalists were 
R lorner nducted the oratorio and the 
i \ ryed the organ by Fred Gee 
the second evening. The 
alt gh the balance was not al 
ht ( ed, t contralt nd tenors being 
ly ts were Lucille Tewksbury, 
( F irs. Counsell, contralto (Winnipeg) 
\W } ‘ ( Minne | lis), ame Frederick 
Ne York The latter was a stranger to 
n fulfilled expectations, as he pos 
" t which he uses most intelli 
\ Marti ide a splen impression with his 
c \ h sol wh was further en 
‘ eve when he ng the following 
L At hy ! Woodman; “In 
Huht On the Way to Kew,” Foote: Robin 
dfellow Morgan. Winnipeg will give Mr. Martin 
varm welcome n his return here, w h, it is to be 
\ ! e delayed very long 
Frep M. Ger 





Boston 


RADAMES IN 


l to by J. Williams, 


ZENATELLO AS AIDA.” 





te : his ts are imaginatively composed. He sang last 
eve wit expression. Madame Gay was a regal 
\ is. Pe llow voice was heard to excellent advan 








tage and her passionate outburst in the second act, when bored by 
the efforts of her attendants to distract her, fraught with 
amorous appeal.—Boston Herald, December 30, 1911. 


was 





Madame Gay’s Amneris, too, was a fully perfected picture of the 
imperious, yet big hearted royal woman, who loves her attendants, 
and treats her slave Aida 
There was a 


caresses the little Ethiopian dancing boy 
almost as a sister, till the man comes between them, 
half barbaric wildness in her, too. Her acting in the scene with the 
judges was as splendidly tempestuous as Aida’s was everywhere ap 
pealing. Zenatello sang his Radames also splendidly. One finds no 
fault with his vocal contribution to the work, if as an actor he is 
overshadowed by the more intense emotional expressiveness of the 
His singing was smooth and warm.—Christian Science 
191i! 


two women. 


Monitor, December 30, 


Zenatello’s hero was a man of fervid sincerity—he hardly relaxed 
he appeared before 
rang ready in all his 


scenes, especially the heavily dramatic ones, and as the conquering 


the sombreness of his countenance even when 


the curtain. His splendid voice rich and 


hero returned he was impressive indeed. His singing of the famous 
Aida” 


of him, and his dramatic singing in duets with 


“Celeste was well done with an ease that is to be expected 


Aida was powerful 
Maria Gay's powerful voice 


and expressive rang out in earnest m 


ver singing of Amneris and overcane any rough effect induced by 
Aida early 


Daily Ree 


her form of acting. Her work in the strong duet with 


in Act Il was especially deserving of attention,—Boston 


ord. December jo, 1911. 


Zenatello as Radames was in brilliant voice. His performance 


was stirring throughout the whole four acts. Maria Gay enriched 


the music of Amneris with her golden tones. toston Journal, De- 


cember 30, 1911. 


part for Mr 
good 


Radames is an excellent Zenatello and he delivered 


the music in unusually voice last night, while Madame Gay 


rendered many of the measures of Amneris with large and telling 


effect Boston Globe, December 30, 1911. 


Manuscript Society Meeting. 

The second private meeting of the Manuscript Society, 
of New Arts Club on 
Thursday evening, February 1, presenting the following 
program; 


York, was held at the National 


Piano solos (MS.) Hans Kronold 
Menuett. 
Liebeszauber. 


In Fesseln der Venus. 


Caprice Espagnole. 
The composer 
Songs for baritone (MS.) Laura Sedew ck Coliins 
Spirit of Mercy (with organ) 
Lehn deine Wang’ an meine Wang 
The Moon Is Rising o'er the Sea. 
Abner Cassidy 
The composer at the piano 
Songs for tenor (MS.)....... John Prindle Scott 
The Revelation, 
A Sailor's Love Song. 
The Secret, 
Marlowe Jones 
The composer at the piano. 

Nocturne for baritone, violin and cello (MS.) John Prindle Scott 
Porter F. AtLee, baritone: Jeanne Little, violinist; 
Frances Christman, cello 
The composer at the piano 
Violoncello solo (MS.)........ Hans Kronold 

Elegie. 
The composer. 
Edward Rechlin at the piano 
rrio for piano, violin and cello, E flat major (MS.), 


John Adam Hugo 

Roland Meyer, violin; Hans Kronold, cello, and the composer 
It was a meeting characterized by much good fellow 
ship and much good music. The compositions were from 
the pens of well 
pleasure to the large 


known composers and evident 
number of musicians and _ their 


Mr. Kronold’s solos for both piano and 


gave 


friends present. 
cello were excellent examples of this artist's creative pow 
his fine work 
[he songs were well written and well sung, and the com- 


ers, and he received due recognition for 
posers and executants have no cause to complain of the 
reception accorded them. 

Che principal work of the evening was Mr. Hugo’s trio, 
which received a splendid and disclosed 
gifts of a very high order. Indeed, it is of such merit 
that Mr. Kronold stated that he intended to play it at 


some of his own concerts. 


interpretation 


It is written in a broad, but 
smooth style, well developed and filled with delightful 
harmonies and beautiful melodic themes. The andante is 
especially lovely, and the composer can be congratulated 
upon having been able to fashion a work of such evident 
worth, The Manuscript Society must also be compli- 
mented for bringing out a composition of so much im- 
portance. Mr. Meyer, a pupil of Ovide Musin, Mr. Kro- 
nold and the composer played with fine spirit 
unanimity. 


and 


After the completion of the program numbers the usual 
refreshments and good followed. The society is 
gathering into its fold many new members, and the meet- 
ings this season are to be numbered among the best in 
its history, 

Among the invited guests present were Ludwig Hess, 
the famous German tenor, now on tour in America: Car 
rie Bridewell, Charles Jehlinger, of the American Acad 
emy of Dramatic Arts; Mrs. Boice, Giacomo Ginsburg, 
Clementine Tetedoux, McCall Lanham, Angel A. Cho- 
pourian, Miss Hasbrouck, Rev. Morgan Ashley, Rev 
Baum, Mr. and Mrs. Spencer T. Driggs, Arthur Fischer, 
Rose Fischer, Ovide Musin and Florence Austin. 


time 











EDMUND SINGER. 

(A Tribute to His Memory, by Victor Biart.) 
Another star has set in the firmament of music: Ed- 
mund Singer, one of the world’s greatest masters of the 
violin, has drawn his bow in the final life 
His name, which for over three-score years has occupied 


cadence of 


a place of honor in the annals of violin playing, now is 
added to the list of immortals of his instrument. 

Che career of this eminent artist brought him in con- 
tact with many of the greatest musical lights of the nine 
teenth century, among them being Wagner, Liszt, Rubin- 


stein, Meyerbeer, Bulow, Saint-Saéns, Brahms, Lipinski, 


Moscheles, and many others. Combined with his own 


genius, the influence of such associations naturally became 


a potent factor in the development of those lofty artistic 


qualities which brought him early and permanent fame 


Possessed of a technic which scorned all difficulty (Singer 
played Paganini in public in his youth), he always rele- 
to an end. His main ob 


in accordance with 


gated it to the role of a means 
ject was first and last to render music 
the the 


strument wondrous 


intentions of composer. He drew from his in- 


tones of beauty and richness, of ex 


quisite tenderness or of majestic power 
A most the objective and sub 


unusual combination of 


perfect balance be 
tween the intellectual and the emotional which makes the 
true artist. 


jective, he always maintained that 


He was thus pre-eminently fitted for that mission which 


appealed most strongly to him: the interpretation of the 


classics, and of which he was accordingly recognized 


throughout Europe as one of the very greatest exponents 


All the musicians who have heard him in the chamber 
music works of Beethoven, Mozart, and Haydn; in the 
concerto of Beethoven; or in the chaconne of Bach, have 


attested to the his masterful 


dering of these works 


revelation afforded by ren 


With that he 


found him equally at home in 


was a musician of 
great catholicity, which 
every style of music, from the absolute music of Bach to 


the fiery throbs of the Magyar 


His native land was Hungary, the home of so many 
great violinists. He was born at Totis, October 14, 1831 
His musical talent manifesting itself in his infancy, he 


was taken at the age of six to Professor Ellinger, under 


whose instruction he progressed so rapidly that three years 


later, on April 10, 1840, he was able to perform in publi 


at Pesth the first concerto of Bériot. His success achieved 
upon this occasion gave the impulse to further develop 
ment, and he thereupon became a pupil of Ridley Kohne 
at the Conservatory of Pesth. Two years later he under 


took a 
and the rare talent and ability of the young artist enabled 


concert tour with his teacher through Hungary 


him to score many triumphs. The finishing touches as a 
the the 
met his great colleague Joachim, with 


violinist he received at hands of famous Boehm, 


in Vienna, where h« 
whom he formed a lifelong friendship 


At the age of thirteen, his studies being concluded, h« 


returned to Pesth, where he gave a concert with most 
brilliant success After that he went to Paris, then the 
Mecca of art and science, and there entered that at- 
mosphere of genius tavorable to the cultivation of 
young talent. In these surroundings his horizon broad 
ened, his personality developed, his individuality formed 


In 1846 he returned to the land of his birth, and, at the 


age of fifteen, became mcertmaster of the German The 
ater in Pesth. In 1851 he began his great concert tours 
through Europe, which brought him to all of the prin 


cipal capitals and musical centers. Every appearance 


Among 


further triumph and increasing fame 
that 


December 18 of 


meant a 
a Gewand 
that 
of Lipinsk1 


his most notable successes wa scored at 


haus concert in Leipsic on same 
year. Here he played the “Military” concerto 


who had had an opportunity to recognize his ability, and 
had 


The Leipziger 


who shown himself ready to further his interests 


Allgemeine Zeitung declared his success 


“rare in the annals of the Gewandhaus concerts.” 

A result of this success was a call from Franz Liszt to 
the post of concertmaster at Weimar, where the great 
master of the piano was conductor of the Grand Ducal 
Orchestra. Here Singer was in daily intercourse wit 


Liszt, out of which grew a close friendship 


of Liszt was one of the strongest in Sin 


rhe 


The influence 


ger's final development Grand Duke was an ardent 


devotee of music, and Liszt and Singer were his special 
favorites. 

In 1861 Singer accepted the position of concertmaster 
of the Royal Opera Orchestra of Stuttgart, one of the 
most famous in Germany. The conservatory of this city 


at once secured him as director of the violin department, 
and here he found the opp employ his talents 
to the greatest 
gogue of rare ability, and soon of international reputa 


rtunity t 
adv imtage ot tthers, for he was a peda 
tion 

His high artistic ideals were naturally a constant in- 
spiration to his pupils, and his achievements in this field 
-ontributed in a large measure to the fame of the insti- 
His “Violin Method” as well as his editions of 


classics with the 


tution 


the have met recognition of his most 
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prominent colleagues, while he has made several note- 


worthy additions to the violin literature. 

Ever ready to counsel] and assist the young, Singer has 
endeared himself to many of the less fortunate by his 
deeds of generosity and good will. 


ped iwORiK 
in Stuttgart, he continued 
Basel M if 


with Liszt 


Although devoting himself principally to his 
work during his long residence 


his concertizing, visiting, among other cities, 


deburg, Vienna, etc., also appearing at times 


His 


the latter given with 


Bilow, Pruckner, etc quartet and chambers musi 


Pruckner, termed by Less 


mann the classicist among pianists, among the most 


were 
prominent features of the musical life of the Suabian cap 


ital. He made many friends, and his admirers included 
the King and Queen of Wurtemberg 

Singer was court violinist to the King, and was invited 
regularly to play at Court. He been honored and de« 


rated repeatedly by royalty 
brated the fiftieth anniversary 
last, 


in which his eightieth 


The venerable master cel 


Stuttgart in October and 


il health 


of his artistic activity in 
the mental vigor and physic 


usure to the 


birthday found him were a source of keen ple 
many musicians and friends who had assembled to pay 
him homage 
The greater was consequently the shock caused by his 
demise 
His loyal colleagues, grateful pupils, and devoted 
friends, paying their final tribute of gratitude at his bier 
will cherish and revere unto the last the memory of him 
to whom they are so deeply indebted 
OREGON MUSIC. 
445 Sueetock B ] 
Porriannp, Ore Tar ry j 
Viadimir cle Pachmann, the celebr ited pianist, recently 
ppeared before large audience in the Heilie Theater 
Needless t state the applause was of the frantic kind 
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of urse, recalls and encores followed The recital 
was given under the direction of Lois Steers-Wynn Coman 
(his was the program 
Sonata N ) 4 r { 
lema co : I 
I Lie N 
~ g ~ re ot ‘ N ; | 
M t ( Moszk \ 
K I t t \ le 
\ t € N 1 
elude N f I ( 
I 
N } ( 
M azurk N 5 ( 
e ( 
“ne 
Yesterday afternoon the Portland Symphony Orchestra 
gave its third concert in the Heilig Theater John Bayley, 
an experienced con tor, wielded the baton \ large 
crowd’ was present The program, which was rehearsed 
ten times, included Schubert's “Rosamunde verture; Mo 
art’s symphony in G minor, No. 40; Saint-Saens’ syn 
phonic poem, “Danse Macabre,” and compositions by Elgar 
Lacombe Nevit nd Scharwenka No mst appeare 
Henry W. Savage's Grand Opera Compar wil 
ere this evening in Puccini's “The Gir ft Golde 
West.” 
nae 
The Arkaloff Russiar Zalalaika Orchestra site Port 
land last week 
| a es 
hip elz ane ‘ neert rchestra hy met 
Philip Pelz and t t 
new Organization, gave a popular concert in the Heilig 
Theater on Sunday afternoon, January 7 The orchestra 
offered, an ng ther tl g Thomas’ Mignon overture 
1 Liszt’s second rhapsodi« Olga Steel pianist, was 
soloist Mis Steel wl j newcomer! playe 1 Griew’s 
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MYRON W. WHITNEY 


BASSO 


Touring with Mme. Lillian Nordica this season, but 
can be engaged alone for a limited number of con- 
certs or recitals while Mme. Nordica is appearing 
in the Opera, between February Sth and 20th 


Exclasive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 























concerto in A minor entirely from memory and with rel 
ishing excellence one gave two ene es 
nee 
W. Gifford .vash presented Lillian Cohen, pianist, in re 
cital at Eilers Hall, January 5. The program was made 
ip of works by Mendelssohn, Beethoven, Schumann, De- 


yussy, Chopin and Liszt This thirty-fifth solo 


recital given by members of Mr. Nash's advanced class. 





RRR 
\ big musical festival wil held here this spring 
RRR 
The University of California Glee Club was here re 
cently Joun R. Oatman, 


Alexander Heinemann's Recital Program. 


Alexander Heinemann, the German lieder singer, will 

give a recital at the Belas theater Sunday afternoon, 
February 11 He wi be assisted at tl piano by Joh 
Mandelbrod in the following program: 
De seltene Bete . Loew 
l ane! Schuhe 
l Grunen Schubert 
Belsazar S mat 
Der Asra Rubinste 
Auf Fliigels s Ce ‘ Mende 
(russ Mendelssol 
Storche t sft W 
lhe M usik if Hern 
Trauws ! lie D < Ix urd St 
Liehesf neg Ka Ka f 
Ueber Berge Eugen H 
leufels Fugen Ha 
( folk 

HW il 

‘ ‘ Ring 
Phy M 
Success of Lena Doria Devine Pupil. 

Mr W. B. Yost, wit iM r Yost of Bedtord, O 
and a talented pupil of Lena Doria Devine of New Yor! 
ha just left for a tt the entral and western 
part of Ohio and tending l i nd Wisconsin 
Concerning Mr \ t's talent t Cle 1 (ol New 
said 

Mra. Yost . . 

' r t ' " ‘ ‘ I) f N 
y k City M ) f 
As a memix ‘ , 

t il ' : in 

re H 
Beatrice Bowman in New York. 

H trice B yma t ! 1” ‘ 
Montreal Opera ( | New York week 
a visit to her family l B maimed only thre 
} and =the et t the ( ! trog i 

t! ‘ " ear ' f¢ Sea 

we ¥ Ww \merica 4 1 ¢ 
t the few at ‘ ad dre 
nati imlity to n ri ¢ 

An Acrostic. 

1 he te wing i! i » Vi 
eat rganist d « ter f St. Janne } 
Philadelphia play the ith orga ying {f Wid 

Stern n ter of the or KC 

And of the inmost feelings of the he 
Migician A pelt 1 rue t nati 
Upclimb to heaver then tf 

Empearled ke parr ! roy I 
Leygat: oft and WwW 

With burden of uwnuttera et 
E’en 1, with pathe ‘ 
Sometimes the sunshine br 

Lifting naware 

Enraptured to the he 

Sweeter thar Serve PT 
Etherea A er atter t 
And every phra ta t of t 
Returning , ' 

Such is thy power, O r ' 

PuILADELPI O yor 
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iH Hanover Square, W } Opere Company. The local choral societies in the various 
Engla anua , yi2 2 
‘ towns visited will be requisitioned to augment the opera 
! ciety of women musicians wil] ae 
4 norus, 
rt of members’ works, January 25, at 
| ] | : I ’ r 8 
the works to be given a hearing are . - i F 
: : ’ Theodore Byard is surely and firmly establishing his rep- 
1 Ethel Barnes, “Lewis Carey, : : ee 
4 ; utation as a singer par excellence of Schumann. At the 
ir, | el Hearne, Liza Lehmann, Marion , pe ; Ra : " 
; : Thursiay “12 o’clock” concert given at Aeolian Hall, Jan- 
Mahe Saumere Smit Ethel Smyth, and Maude ° 
who w be heard in the in 
yram are Emile Sauret, Marie 


lina de Lara, George Baker 


London String Quartet 


nere 
n replete in beaut profound feeling and 
tech | finish revealing the art that 
| iikowsky violin concerto 
Klman with the Queen’s Hall Or 
\ nducting, January 20. [Elman 
é the reading of this work anJ 
p iimed its immediat 
f neert in the new year, the 
‘ f neerts, and a most interest 
entirety was played, constructed of the 
minor, a work seldom heard, but 
attraction in spontaneity of 
| Kulenspiegel” and the prelude to 
n ‘ f which the orchestra undet 
W forme th much freshness and dis 
rit some interesting programs are a 


ists are Carrie Tubb, Frank 








horpe Bate calist nd Pablo Casals, 
On { Beet 1 mecert will be given, 
ee “Leor i ertures will be played and the 
loist Madame Carrefio and 
play the “Emperor” concerto and the 
mRe 
é ruary engagements to be fulfilled in Eng 
Lerner, the talented Russian pianist, are the 
t at the Chapel ballad concert, 
engagement at Bournemouth, when she 
wsky B flat minor concerto, and 
Middlesbrous Miss Lerner achieved a Photo by The Dover Street Studios, London, W 
recent appearance as soloist with the \ RECENT PICTURE OF ERNEST SCHELLING 
( ra im Manchester ind she will shortly | 
program uary 18, Mr. Byard sang six numbers by this composer, 
RRR with a fine comprehension of mood and tonal interpreta 
| ih” has been licensed by the Lord tion and with excellent style and good taste. Mr. Byard 
r perfor nee s an opera, and will is now on the Continent filling several engagements. He 
r the Provinces by the ei Manners — will give a | London recital in the early spring. At this 
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same concert Mathilde Verne played the Brahms rhapsody 
in G minor and the same composer’s intermezzo in C, with 
her accustomed good musicianship, and the London String 
Quartet was heard in the quartet in D by Tschaikowsky 


nere 

The Sevcik Quartet, composed of B. Lhotsky, first vio- 
lin; K. “loravec, second violin; K. Prochazka, viola: and 
L. Zelenka, cellist, will give a concert at Bechsteir, Jan 
uary 30, with B. Oumiroff assisting artist. The quartet 
will play Smetana’s “Aus Meinem Leben” quartet and Mo- 
zart’s “Jagd” quartet, B major, and Mr. Oumiroff will 
sing Beethoven’s “‘Adelaide,” “Der Wanderer” and “Hei- 
denroslein,” by Schubert, and “Liebeslied” and three gypsy 
songs (first, third and fifth), by Dvorak. 


nRreR, 

At his recital at Queen’s Hall, February 5, Wesley Wey- 
man will play, among other numbers, the “Sonata Eroica,” 
by MacDowell. 

2eaese 

The Daniel Mayer Concert Direction has booked a se- 
ries of concerts in Holland for Marian Jay, the young 
English violinist, and Elsie Swinton, vocalist. In May, 
Miss Jay will give an orchestral concert at Queen's Hall, 
with the Queen’s Hall Orchestra, and Henry J. Wood as 
corductor. 

| a nd 

The Daily Telegraph of January 22 announced that 
Lord Howard de Walden is about to come to the rescue 
of the London Opera House, with a committee of sup 
porters. This should be good news for all those inter- 
ested in the success of Mr. Hammerstein's venture and 
argues well for the progress of English opera, for Lord 
Howard de Walden is the author of several librettos for 
n no equivocal manner of 


opera, and is a great patron 
musical art in its many and various forms. His most am 
bitious work is perhaps the libretto he has furnished 
Joseph Holbrooke for the operatic trilogy entitled “Dylan,” 
founded on incidents from the various Celtic legends, and 
in which an attempt has been made to unify the entire 
British Celtic cycle. ‘Ihe first section of this trilogy ts 
entitled, “The Children of Don,” the subject entirely 
mythological. “Dylan,” the second section is complete 
in itself as a separate opera and has been published. The 
third part of the trilogy gives great opportunity to the 
soprano voice, and as a stage production is in great con 
trast to the first and second sections. There is no doubt 
that the complete production of this cycle would interest 
English audiences tremendously and that it would also 
be a step in the right direction in the interests of national 
musical art. The complete work gives graphic expression 
to Joseph Holbrooke’s modernism in ideas, construction 
and orchestral importance A direct lineal disciple of 
Wagner and Strauss in his ideas orchestrally, Mr. Hol 
brooke is, however, essentially Holbrooke, and has but 
borrowed and assimilated to make over into his own 
which is cause for congratulation. In “Dylan” there is 
exceptional opportunity offered the first baritone in the 
role of Govannian, and throughout the work there is not 
alone a wonderful lyric charm, but as far as one may 
judge from the piano score and from excerpts heard in 
the form of an orchestral prelude, there is also a wonder 
ful orchestral conception, a brilhancy of coloring, and 
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will provide the accompaniments for the entire program. 
Last Wednesday evening an artistic program was given 
at the Cincinnati Conservatory of Music by Lafrances 
Wilson, mezzo soprano, pupil of John A. Hoffmann, and 
Alma Betscher, pianist, pupil of Hans Richard. Romeo 
Frick, baritone, who is remembered in Cincinnati as a 
pupil of Miss Baur’s, has achieved success in Berlin as a 
concert singer and teacher. A recent issue of the Berlin 














orem arene, ve. Aone R ) husband. Elsa Marshall sang with fine effect Liza Leh- Continental Times has an interview with Mr. Frick, in 
Cincinnati, Ohio, February 2, 1912 s mann’s dainty cuckoo song, the prayer from Puccini's which he gives full credit to Miss Baur for his rapid ad- 
sing a rare, exotic charm all its own, the Cin- “Tosca,” “Der Schmied,” by Brahms, and “Verborgen-  yancement, declaring her the greatest vocal teacher of the 
nati Symphony Orchestra program this week aroused  heit,” by Hugo Wolff. A Mozart concerto for three generation. Hans Richard, one of the artist teachers at 
| enthusiasm. Perhaps it was the preponderance pianos, played by Emma Beiser Scully, Mary Love Akels the Cincinnati Conservatory, will give this program in 
f Rt music and temperament, allied with a Finnish and Lilian Tyler Plogstedt finished out a delightful morn- Conservatory Hall, February 13. Mr. Richard’s concerts 
hony astoftishinely rich in contrasts and full of color, img of music. The Matinee Musicale has now a member- = are always looked forward to with keen interest. Two 
t rate the erts had a verve and fire quite gratily ship of 450 women, which is a wonderfully good record, talented sisters, Helen and Grace Portune, violinist and 
ng. Another “wunderkind” of the famous violin teacher, 45 this is only the second year of its existence pianist respectively, and pupils in the artist department of 
Leopold Auer, was the soloist. No doubt it is reckless ere the Cincinnati Conservatory of Music under Pier Adolfo 
peak of finished artists who have reached the mature Chie: com feadlink wind wihis’ tate ke yet been Tirindelli and Frederic Shailer Evans, will give a joint 
f twenty-two as children, wonderful or not; but the heard in concert in Cincinnati were the stars of two pri- recital in Conservatory Concert Hail, Thursday evening, 
cess of Kathleen Parlow and Efrem Zimbalist, both y : ; : f , February 8. 
: : vate musicales last week. Elena Gerhardt came on from : 
POUR th pupils of Auer, both masters of whe violin New York especially to sing at a large evening party nner 
reas , ' , “a ie : 4 oi cagrgenctintainc Fos gis given by Mr. and Mrs C. P. -Taft Che other visiting Romeo Gorno, piariist, and Johannes Miersch, violinist, 
wiacteadies eon Deinedl: bn: tek: aimee ate eanetaaniie artist was Paulo Gruppe, the Dutch cellist, who, with will give an evening of sonatas, No. 7, in the subscription 
s solace, ‘ap. tie, revenlan cork Maeaied See niateied Madame Menth, gave an admirable program at the home _ series, February 5, at the Odeon. Their program em- 
fia 3 ot Mr. and Mrs. D. B. Meacham braces the Bach sonata in E major; a sonata by E. Bossi 
pleasing personality. He w ie coceuns pomp bee may nee in E minor, and the César Franck sonata in A major. 
responding with an encore The second symphony of cis oe Aiea We er EN mR : [he second college chorus and orchestra concert takes 
‘ean Sibelius was the principal orchestral number, given Juite a large party of Cin innatians went to Hamilton, 1 eS g ac 
Cincinnati for the first time. This composer's first sym Ohio, last week to hear the Cincinnati Symphony Orches- place February 13. —" 
phony was performed here under Conductor Leopold a . 
I SOA NE ee [he second symphony was The first of the Adler-Hahn chamber musicales was 
played for the first time in Helsingfors in 1902. Two of eggs ” Memorial Hall, January go. The artists forming 
present members of the Cincinnati Symphony Or- me nen had the emma of “the celliet, aan 
estt Max Schulz, second concertmaster, and ‘Talioe Froelich, in the trio, A major, op. 23, by Louis Diemer 
Senens Geet calliit.eere eneithein Of. he Helsingfors Or- One doubts if this work should properly be called a trio, 
hestra at that time. The first movement, allegretto, o/ as the piano has the Star part. The other instrumental 
the second symphony opens with a sinuous passage for number was the Grieg sonata in G major. Mrs. Corinne 
trings, quickly followed by the chief theme in the oboes Moecre-Lawson sang a group of Grieg songs in her own 
ind clarinets. The theme is taken up by the cor anglais, delightful manner, and later a group by Glazounow, 
ich plays an important part in this movement The Smetana, Arensky and Rachmaninoff. 
development of the different themes works up to a satis ane 














fying climax, taken by Conductor Stokowski with a great An interesting event of the past week was a paper on 
deal of intensity, and the music finally dies away in a the personnel of the Cincinnati Symphony Orchestra, 
entle pianissimo like the sigh of an aeolian harp. By read by Mrs. Preston W. Search before the Wyoming 
far the most interesting was the third movement, viva Musical Club. Mrs. Search gave a glimpse of the many 
mo, lento e suave, which presents one of the most instruments and various nationalities to be feund in a 
distinctive themes of the entire symphony, and the finale great orchestra, ending with a brief autobiography of 
with its peculiar rumbling undertones in the bass. Tschai Conductor Stokowski and his charming wife, Olga 
owsky's Marche Slave was the concluding number, Samaroff-Stokowski, pianist. Miss Corinne Peal sang 
ind the orchestra gave it splendidly There is certainly with much delicacy and expression Beethoven's “Ade- 
en | dka in Stokowski’s reading of the great laide,” and was heard later in a duet with Mrs. Eugene 
tussian; he also knows the meaning of restraint. As the Buss, who is the fortunate possessor of a lovely contralto 
rchestra intoned the “Marche Slave,” one could see lines voice, Jessie Parton Tyree. 
f irgeously uniformed soldiers steadily tramping 
gh ice and snow, a multitude gathered in the great 
= ¢ the Kremlin: sorroqriae for a dead base: the Zeisler’s European Triumph. 
‘ ed a nation’s grief blended with the triumphant Fannie Bloomfield Zeisler, the noted pianist, has achieved 
easures of the Russian National Hymn a triumph on her European tour, as the following ex- 
cerpts show: 
a oe 
. Che soloist of the evening was the renowned ianist, Fanni 
7 ence that almost completely filled Emery Audi- ee yee . P , shuaacte i 
a 8 ae : ” “ne ; Bloomfield Zeisler. The artist played with apparent great gusto 
nt ttended the first popular concert by the Cincin Moszkowski's E major concerto. which, though somewhat shallow, 
nati Symphony Orchestra, January 28. Owing to the in is of uncommon charm of sound. Her interpretation was perfect 
disposition of Douglas Powell, the soloist, Mary Conrey ZIMBALIST It was a truly splendid proof of her many sided virtuosity, her 
was heard in his stead., Miss Conrey was to have sung . meat he ee ereeghang Siar, ncn -“ a oe See, Gas 
al ; ; . ai sie tra, which played to a record audience. Elsa Marshall, a her technic which we have heretofore had occasion to admire and 
wit the orchestra later in the season, but obligingly took ; . . , extol i : rei » . > on 
A : : , Cincinnati girl, was the soloist. and the occasion was xtol in this artist. Of course none of the movements of the cot 
Mr. Powell place t the last moment Her appearance ‘ pl ‘ certo permitted her “to descend into the depths,” consequently there 
made a very festive one by her many admirers. Miss , ; , ; “ 
va iade under circumstances that placed her at a dis Marshall , M V ; " Ps ; was no manifestation of awe cither in her or the audience. But 
‘ . Marshall sang the Mozart aria, “Voi che Sapete,’ anc she 1 5 deitihans ofa danereed « - , . ne Piakoe 
ant through 1 fault of her own She sang the each ee : 2 eee pas M 1¢ was the recipient of a deserved great ovation Leipziger Zeitung 
AD Gap : bs . Elsa’s Dream,”’ from “Lohengrin The Hamilton news January 12, 1912. 
Non Mi Dir,” from Mozart Don Giovanni,” with ‘ : 
: papers had glowing accounts of the concert, and especial ‘ ; ? 
! tra 1 i group of songs with piano After : ciate E v ait To have played with consummate taste and tonal beauty and daz 
lan ‘ Damask Rost ind “Dort in den Weiden,.” mention was made of Conductor Stokowski'’s magnificent zling technic a piano concerto which in itself has no message and 
: , : , . 8 . reading of the “Tannhauser’ overture The orchestra which for unduly long periods moves in the style of salon musi 
| | nh WwW miy applaude d, Miss Conrey’s ac- . ea > . " : P } 
cad wai it | lefe he pedal will go to Chicago this week for two concerts Wednesday and thereby to .have seemingly lifted it for the moment to a higher 
an ed to play owing to a detect in the pedals , . . aa : -" urtistic level, is merit indeed. Fannie Bloomfield Zeisler is to be 
, ; : , afternoon, February 7, and Thursday evening, February cede: . Pp 
the n walke ff the stage So Miss Con 8 in Orct Hall 0 < ¢ : ‘ credited with it. She lent Moszkowski’s E major concerto every 
number Staendchen.” by Richard Strauss, was o% m rehestra [a Iga Samaroff-Stokowski will be thing in the way of esprit, nuance, temperament and bravoura which 
; ware i iadeliiaiin enadin Vorspiel, “Dic the soloist at each concert, playing the Grieg A minor the composer might demand. The gifted pianist developed not onl 
‘ ’ < ) 7 "« ~ c t ‘ Ss 5 4 e e 5 ww" . 
ms * Pa adenin ones take in concerto in the afternoon and the Tschaikowsky B flat ser ear ae hap seed eo but gave to anny i My 
. Cutie * Delil wie minor concerto Thursday night. peculiar and we nigh inimitable charm and piquancy. ne ane y 
‘ ‘ Sylvia, elibes; Blue spun cantilene received an interpretation which was characterized 
) ‘ Strau | program, with the possible err ee by nobility of tone and intense impressiveness. Mrs. Zeisler’s per 
! 1 ‘ ie ‘ "ee 3 sees $ 
e Schubert number, was ideal for a popular ; : ormance, which was of exceedingly high artistic merit, was re 
} i test 1 it : Edgar Stillman-Kelley resumed his symphony lectures warded by tremendous applause and for once it was a source $f 
the udience stil s 3 Cli 
/ re + ae “ ee — at the Cincinnati Conservatory of Music, January 27, after sincere regret that an encore, for which we had secretly hoped, was 
a ( daintier than the “Sylvia” suite ‘ , " : . We . z denied to us.—Eugen Segnitz, in Leipziger Tageblatt, January 12, 
ie , cient . pe , a week's absence in the East, during which time he was a 
t it than the “Blue Danube,” while the : pagae Rise 1912. 
, : “at ; : speaker at the annual meeting of the National Association a 
I ne t awaken admiratror A ‘ ‘ " . . m 4 : me 
with ite haunt love t es and stirring marche iitieein of Arts and Letters held in Philadelphia On Thursday —— hag a. ong played gery ~ =. as it — 
S . , > . . » red: . i ues and f mper 2 t 
: ; evening, Mr. Kelley’s quintet was given a brilliant per- cee | re, eee: eee eee ee ee 2 
int is rally perfect ackgroun y a master hand f ; Vv FE © a 5 \ splendid performance earned stormy applause Leipziger Neuest: 
nt te rmance at the ‘on nde tud ss, New York, Mrs Nachrichten, Januciaale, revs 
Kelley playing the piano part The work created a furore 
\lembers rt the Matinee Musicale ave the program Ne - San » " ‘ 
fember gi an among New York musicians, and the composer was the 
r the econd meeting, January 27, at the Sinton Hotel recipient of many congratulations A concert which is Rudolph Mayer to Return to London Next Week. 
Morris Wickersham and Henrietta Weih! presented attracting much interest is that set for Wednesday even- Rudolph Mayer, the son of Daniel Mayer, the widely 
suite for piano and violin by Schuett. Helen Hinkle jing, February 14, when pupils from the artist clacses of | known concert manager of London, ts in this country at 
group of songs, followed by Mary Love Akels Frances Moses and the Messrs. Frederic Shailer Evans. Present in the interests of Elena Gerhardt, the distin- 
ayed the Reinecke ballade, op, 20, with a great deal Withelm Kraupner, Bernard Sturm, Julius Sturm and &tished lieder singer. He will sail from New York for 
lliancy. Mrs. Henri Ern contributed three violin Pier Adolfo Tirindelli will be heard with the Conserva- England on the Kronprinz Wilhelm, February 13. Mr 
ng to best advantage in a Haydn minuet and tory Orchestra under the direction of Signor Tirindelli Mayer’s activities in London are many, so he finds it im- 
Reiche She also played a mazurka by her Besides 


playing two orchestrated numbers, the orchestra 


possible to extend his visit here beyond next Tuesday. 
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n Before an exceptionally enthusiastic audience at Car dancing vivacity, the stirring rhythmic moments, and the Ellen Lange gay song recit Lwentieth Cent 

a negie Hall, New York esday afternoon, January 31 tender and sentimental portions of the fantastic “Faschings lall on January 22. Miss Lang laught 
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The artists’ first select t ! ' ! VM t ellent training f ] y & g et tior t dashing manne 
1 gio « { ‘ re im tw positions plaved extremely well wit ut a director The emonstrated what mn be gained 
gs. was ' rhe { ent f gt . ae . : ‘ . > ' eum ils : ‘e lin, Ovid 
. ‘ P i¢ t Vi ‘ elighte het earers § acy und at genius t viae 
‘ ata \ W site . sing ‘ 7 that } t cid ] } } it 
ement whi F fastest kin ge » t um she was re it did not play again ihe beauty 
nm ar 1 Ne k He \ f the Wieniawski number was enhanced | the if b Worot (at t ed ‘ ‘ noff and 
— gan accompaniment of William J. Gompl in impr t é r eH 
This tale ‘ ‘ ‘ nene el Pratt sang , 
© pat . f the : a . ‘t . 
rh ’ t roan fr | 1] he rive Fehr r } tn ‘ A r r for 2 
Cam ie tus t he te ber 1 ‘ e ex gan re vill De given re ify 4 4 ° 
. ‘ P . ‘ ; : . ‘ ‘ 1 . \f- . t 
sitions resulte a ge, fas nal r stic 4 Wesley Ray Burroughs of the Delawar Avenue Baptist ; ‘ \ vhen Mz ‘ 
c. Miss P wis 8 ere , ‘ Church, where his services are much appreciated that f Stoep tt t ¢ n, a 
+ ° sambe een hig mmended and re-engaged |} the tec \ I e! i 
‘ mstances, for the ba ‘ , , , , . ! ' , r Kot i 
sic cor ts, and her nde icher and fuller thas committee of the irch, who claim that the music ste { xand 
t i whe « ayed at ¢ eqn Ne rk American, Janua tained a vert gl t lar if efficiency during his ' e br + rei . ‘ Naria Kebrweider 
' ' e¢ ‘ 
or2 ct mistratior Mir err o} ’ a received a very rete Vict thy ( at ) ney rine Owen Marion 
— " ' | mn P ‘ e Rue. Rut mit a ot ’ 
1 —— enlente ifu me ( « . . ‘ 
Kathives | sate reese r ss prane. for whor e played in two recent song recitals at ey, Morr h G Arn Ja Arthur 
; siethost ‘ se and brilliant eatherin 
nist, prove t the satisfac arge a rl ® . a i , ; . , 
: Dunkir ‘ A Fr Pp ‘ —— ew Edward S t Isedore Stras 
sat she is capable of descending from the elevated plane of a prima ‘ut 8 y a . arming singe ex rassne 
€ the Jin ar - ing , care ¢ ers t ‘ refine pre rew aS t ¢ t 1¢ bet g $ fully 1s r Wwe . 
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franne was heard to whiiinetiie + in the role of the priest. 
Rosina Galli, as a little Spanish dancer, was compelled to 
repeat her number. Campanini conducted. Artistically 
and socially the local season of grand opera under the 
management of Mrs. F. H. Snyder was a great success, so 
much so that, although there will be a deficit of more than 
$5,000, the guarantors, with true public spirit, say that there 
will be grand opera again next year 








P Mi Feb y 3 cy follow “Le Jongleur” was a disappointment. Rosina ape nue 
\ ‘ nd ifternoon concert another “reques ‘ , “micre danseuse, was g able to appear, an : ie Se ‘ . 
; iday afternoon neert anothe request’ pro the premicre danseuse, was ill and unable to appe ee It gives one a real, artistic thrill to go behind the scenes 
ne sult of the , the -e dances tha : afe re a neglig ; : 
grat given, and as a result of the popular vote the the three dances that were vouchsafed were a negligibl ind see a Wagnerian hero placidly chewing gum. 
vreate rites were found to be “Hungarian March, quantity. - 
’ a 
fr The Damnation of Faust, L’Apprenti nner, : i 
> M ‘ he Wolf It is stated authentically—the authority is Louis W | 
( (Dukas) lraume ( wher) arionettes, ‘ 2@ > _ Z rz se 3 1 1¢ yiI- : : 7 | 
| le Ballet”: the “Walt chad gpuadiamgd >see ap “ apc en . ae ; Hill, president of the St. Paul Symphony Orchestra Asso- | 
ol ( ur \ if Scenes de pallet ; 1¢ aitz -@ : r “The owe adonna, was foun : 7 
meg eay- - ber” te (Tschai Ferrari opera, “The Jewels of the Ma iT ‘ , ciation—that all rumors to the effect that the symphony 
e Flowers,” trom the utcracker’ suite scnai- r . > 3g re, wh opera was hear uesday - . . .. 
: Ss D dteaad to be true, and more, nes the ope ents ; ‘ orchestra will be discontinued next season are false, and i 
| ‘ he progran i1roughout was weil playes ven] o have hez are of one mind concern : - } 
oe : p" evening. All who have heard it are of on¢ — Sone that without a doubt St. Paul will have her orchestra next i 
fantastic scherzo, the “Sorcerer's Apprentice,” Mr ing the beauty of the music, and the opera lost nothing year 
, “ 4- . | 
Rot ired ‘ a tly the eff W . h it pr gt =e through the capable cast to which it was intrusted Caro nee 
( One has learned to expect the best of which jing White, as Maliella, did the best work St. Paul has At tl l i f the Schut “lub 1 | 
° ; : Pes : ; At the regular meeting of the Sc “r 4 y 
the of apable in its performance of “Traum known from her. Her voice was clear, brilliant and true, 8 a L raame 3 the Schubert Club at week 
tT erpretation of the piece is thoroughly satisfying, and she acted with sincerity. Sammarco sang and acted nl at preg A scone given by Thomas 
n reover, the members of the excellent woodwind the swaggering Camorrist admirably In a very beautiful Seite: oa on the st 1 nag of italien folksongs and 
have good opportunity, of which they avail them dust between Gebeato end bis cicther. Carmela, tht voles dances. The lecture was on by Mary Frances 
es ful Marionettes” had to be repeated, One of of Louise Berat was heard to good advantage. The role par nani = poqmpemses: ty ina Grange, and hy 
pl f the afternoon was the singing of of Gennaro has great dramatic possibilities, and of these Hedwig Schein, who danced a tarantella 
Fin be are cqpecialiy daserested * eRe 
Minnesota people are especia intereste Amedeo Bassi makes the most. He is fully equal to the : Grif : . : 
f Mr. Seagle, as he formerly lived in the demands and his work is excellent both histrionically and B _— B. Griffee has opened a studio in the Pittsburgh 
it and was at one time a pupil of Emile Onet vocally. Rosina Galli was sufficiently recovered from her = Mary ALLEN 
‘ t placement gives his voice a wonderful carry indisposition to appear as Grazia. Campanim, who con 
t its softest tones, and to the aria from lucted, granted repetitions of the two intermezzi Pacific Coast Greets Cottlow. 
| | le de Nott lame,” sio ‘ugitive,” from } 
\ e Dam Vision Fugitive, y y aR (By telegraph.) 
ice \lassenet), and a group of songs with piano 4 ‘. : ae “eee 
| Wednesday afternoon “Walkure” was sung, with Olive Victoria, B. C., February 4 
nimen 1¢@ gave most artistic expression. Mrs . ‘ To The Musical Courier. New York: 
, a ; . Fremstad as Brunnhilde, Jane Osborne-Hannah as Sieg- ‘ € usicas Courter, New 2 ¢ 
Charles Dudley Robinson played skillfully some very diff . . i ee Cee . 1 
t | ch she had | 1 but br of ti linde, Mario Guardabassi as Siegmund, Marta Wittowska \ugusta Cottlow’s Pacific Coast appearances have adde« 
mpaniments, tor which she had hac yu rie me ° : ¥ ‘ kat Laie p pr - i : 
: ratios is Fricka, Henri Scott as Hunding, and Clarence White laurels to her fame and paid tribute to the iathomiless 
nRnre*e hill as Wotan Madame QOsborne-Hannah looked and ‘esources of the Steinway piano. MacDowell numbers 
\ | vocalized the part of Sieglinde acceptably Guardabassi have won ovations for the artist. She is having successes. 
Paul seasor f grand era opened onday mo : ; Weegee paige tr Ren ecto tomers - ‘ ; eT S , . 
I f f “Trist , sang well, but his acting was poor. Clarence Whitehill was with symphony orchestras. She played the Mac 
superb performance o ristan anc : , : e er er oS ag, SN yey moe : , . 
Mj Salt t Charles Dal a notable Wotan, dignified and impressive, and his singing Dowell sonata, “Tragic,” in Seattle, January 29, and at her 
( Viirenic i rmMan-otevens, lat a . . H Fe $2 ?, ° . oc 
i r Cl Wi hilt { aroused the enthusiasm that his admirable work always recital here in Victoria, February 3. Press and_ public 
w Gerville-Reache larence utehill ane ' : . ; ; pews: meral e 4 , : 
meee . justifies. Madame Fremstad was less capable as a singe join in general enthusiasm May HamMILton, 
| took the leading role Madame Saltzmann : saiiieie sai) e 
. ’ ' than as an actress At the end of the second act she was ty ate | 
i beautiful Isolde, singing and acting well. . A fred 
Ili 1 ng vocally in the Wagnerian role, Dal Aa sented with enormous bunches of flowers. \itrec WHAT LONDON SAYS OF LEON RAINS. 
" . ss ng 7 Mad Szendrei conducted . . 
npress ind convincing Tristan adam Léon Rains, the basso, who has achieved remarkable suc 
( Reache well the part of Brangaene. Clar nee cesses in opera, is winning even greater laurels as a lieder 
Vhhit is | vel was splendid both as singer The opera billed for the last performance of the St and concert singer. The following press notices indicate 
f id Henri Scott was a satisfactory King Marke Paul season was “Natoma,” with Mary Garden in the title what London music critics think of Mr. Rains’ voice and 
| under Cleofonte Campanini, played magni role. Her singing was not as good as in “Le Jongleur,” style of singing: 
‘ re fect t taging marred this but her portrayal of the Indian girl is a wonderful bit and A bass voice of such sonority and comjass as he possesses has m 
first pert nee tt scasol it is her personality alone that holds the interest in the been heard in London since the days of Foli and Plango t thei 
> Pr mediocre story. George Hamlin was in fine voice, which best-—-London Standard 
net ypera, “Le Jongleur de Notre Dame,” wit! is to say that he sang extremely well in the part of Lieut Gifted with a truly heroic voice.—London Daily Ma 
ary Gard as Le Jongleur, was irtistic triumph Paul Merrill. Carolina White was beautiful as Barbara, _—— 
| tage effects were remarkably good Miss Garden ind her vocalization was delightfully clear and fresh, Gus- \ most artistic and magnificent singer.—-Lond Ey ¢ 1 
uN nu y well (he ballet divertisement billed t tave Huberdeau was good as Don Francisco. Hector Du- 


His methods are of a degree of perfection not often attained 


London Morning Post. 
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Exclusive Management : 


MRS. PAUL SUTORIUS 
1 West 34th Street, New York 


The voice of the singer is magnificent in quality —London Daily 
Telegraph. 





Rains sang 
London Star. 


Great basses are almost as rare as fine tenors. Mr 


with beauty, power and truth of expression 
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Italian and Englisi 


vocal 


Mr. Rains French, 
intellectual acumen and command of 


concert room.—London Referee 


sang songs in German, 
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heard in the 
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The program for last Sunday's concert comprised the 








tollowing numbers 
Overture, Land of the Mountai: i I Mact 
Larghette from Symy y N Beet ve 
scenes | m ¢ 100 Ss 
Orchestrated by |} Ob 
4 alt s Plaimte d'A t ( tard 
Larghetto f olin, harpsichor str Hanke 
(Transcript by ¢ lus 
Panto e, from H s Grete H < neh 

\ O Love, ¢ eto M \ Sat e 

‘ I! K Dane bral 

Che Schumann scenes I! C] l vd were orches- 
trated by Mr. Oberhoffer Alma Johnson Porteous was 
the soloist 

se 
Jean B. Griffee gave an inform sicale last week 
er home, ra f her inced pupils sang 
er 

Members of the Student Sect tributed t¢ regu 

lar program of the Thursday Musical at First Baptist 


Church this week. Laurinda Rast opened the program 
with three organ numbers, which she played with skill 
ind intglligence. Following was song group sung by 


Emily Morris, mezzo sopran Miss Morris is a young 
singer of great promise Her voice is rich and full and 
of beautiful quality Though she has some {i the faults 
of an amateur, she has also a repose that some re sea 
soned performers might envy | with conscientious hard 


study and continued good training Miss Morris will ut 








loubtedly attain to something beyond the averag 
interesting features of the program were a duet, “What 
Grief Can Try Me, O | 1” (Gounod), sung by Vernita 
Hayes and Florence Brown; two violin solos by ( 
Callender; a group of tw piano numbers played py 
Gertrude Murphy and Pearl Sutherland; two pian los 
by Dagny Gundersen; a group of songs by Hazel Fleener, 

an aria from “Prince Igor Borodine), and a walt 
song, “Dawn,” by Oscar Straus 1g Mrs. Drew P 
Bly 
Fr 

Emanuel Mueller, pupil of Sevick and a member of the 

Minneapolis Symphony Orchestra, announces the opening 


of a studio in the Frank Building 


It would seem as though Minneapolis ought to have out 


t 


grown “lady pianist” and “lady violinist 
| an ed 
Cedric Wright, pianist, and Mildred Sahlstr6m-Wright, 
violinist, assisted by Florence Eark ntralt nd Halh« 
Sahlstrém, accompanist, will appear in recital at Fifth 
Avenue Congregational Chur Tuesday evening, Febru 


ary 0 
RRR 
ert p 
Minneapolis Must 
s recent tour of New M 


the Albuquerque papers 


Giuseppe Fabbrimi, con anist, and artist 
thre School of c, scorec a great success ™ 


XICO Appended are reviews 


trom two of 

















The 1st ers waxe “ y sia ‘ k 
€ Ita nh pianist : t € . € 4 € ‘ 
{ we « bFabb « « * € entire 
ee from affectat Thee th excell tas 
‘ endered wi irve s s F the . ‘ 
ecist ! ! eme t e are 
sters we ! s inte cir themes, as well a 
¢ overwhelming as f ¢ ~ ant « el 
s of ti two f “ , Mart liest were 
¥ the tw < prose t . c = te by M 
abbrini, and $s renditi f asics " . ca f 
\lbuquerque M ng : 
Gsiusey Fabbri: as x aye e ¢ ele 
mcert { seve mbers ie carers ’ 
There ere othe posers on the ® L.isz 5 
Martuce:—t t mec of their com; t s < wnist s< 
¢ applause he was able to evoke with ¢ H aye t 
ell, of course, playe« severa t t a t t . t 
ere not to be Ti pa re witl s ( enditions 
Signer Fabbrini lav first three bers witho " 
stage ace * and took « exit The " r 
ypplauded fo € t apparent dimir 
: AUsE Fabt k agait t the ‘ 
fter bowing tw . s Afte « last number the audic 
remained seated and agai : t ¢ virtuoso was f ¢ 
yme back to the stage ! iy an encore In holding a 
Hence after € st be pate t he prograr Sig i 
t accomy hed s« € g feat Albuquer Eve “ 
Heral 


he Minneapolis Symphony Orchestra left Sunday 


the 
Sheboygan, Wis., January 29; Neenah, Wis., 


evening for second midwinter tour, which included 


January 30, 
nd a two days’ music festival on January <1 and Feb 
ruary 1 at Appleton, Wis. The soloists on the tour were 
Richard Czerwonky, violinist; Arthur Shattuck, 
(Tewksbury) Stevenson, soprano; Genevieve 


contralto; Joseph Schenke, tenor; Car 


pianist ; 
Lucille 
W heat. 


Formes 





Nirella 


Salvatore 


Lamping, cellist, and 


baritone; Willy 


irinetist Announced for the third micwinter tour i3 
the tollowing: February 26, Mankat Minn February 
27, New Ulm, Minn.; February 29, Faribault, Minn. So 
tar the announcement is bona fide, but added to this list 
n the official sheet issued by the orchestra office is Ke 
ruary 30, pending It is with no small degree of in 
terest, not to say concern, that we wait to see who wil 
wish to engage the orchestra for February 30 

zene 

A large ence aq the privilege I tening to the 
perfection of unber usic Friday evening when the 
Flonzaley Quartet, under the auspices t the Chursday 


Musical, played the following program at First Baptist 





Chur 
7.) \ 8, N et 
scien Si _s 6: tes \ e R 
S . ( we viclina and Ginssune So . 
Le P Wora 

tet in A flat 

ze 
Nort Williams, violinist, of the Minneapolis Scho 

Music, Oratory and Dramatic Art, will assist in a concert 
to be given by the Beethoven Club in Hastings, Mint 
Monday evening, February 5 Edna Brunius Funk, mem 


er of the taculty, gave the program for the regular Sa 


rday rning recital, February 3, in the school recit 
all Her program comprised the following numbers 
Prelud KE Minor Mendel ‘Papillons /p 
oschumani M .nuett Schubet I Aut r Mos 
kowski Reverte Strauss Concert Etude,” MacDow 
ell; C sharp minor etude, G flat etude, C sharp minor 
‘ ( pi Giuseppe bFabbrim and Wiln \ndersot 


Gilman will give a two-piano recital in the school recital 





hall next Saturday morning, February 10. Wilma Ande 
son Gilman gave the third interpretation recital Satur 
day, February 3, at 12.30 o'clock The subject was “Must 
in America—MacDowell he subject for the next re 
cital will be “Diversihed Forms of Shorter Compositions 
\lendelssohr tlenselt, Weber Raff.” \ students recep- 
t and dance will be held next Tuesday evening, Febru 
ir’ 6 Helen Guile, soprano, pupil of William H. Pontius 
gave a recital in Buffalo, Minn., Saturday, February 


bourne, pupil of William H. Pontius, was the 





issistant at a ert given in the Royal Arcanum Hall, 
bebruary Members of the class in the Supervisor 
Course visited the city public schools during the past week 
to observe the work in connection with that department 
Rhythm, the Sou {f Mus was the subject for di 
ission before t unior graduates last Wednesday, given 
vy Wilham H. Pontius, director of the department of mu 
i Piano pupils of Gertrude Hull, voice pupils of Stella 
Spears, and elocution pupils of Alice O'Connell gave a re- 
tal in the scho all Saturday afternoon at 2.30 o'clock 
Following were the participants: Piano, Herbert Elwell, 
Olive Johnson, Louise Hershey, Hazel Blaise; voice, Rick 





ey Bank, Ethyl! Dillon, Clara Becker, Orpha Ryan, Daisy 


Scothort ution, Lewis Priebe, Lucille Ziewelmaier 
Harritt Hetland, of the dramatic department, will give a 
reading of “Polly of the Circus” in the school hall on 


luesday evening, February 13 Alice O'Connell, of the 


lramatic department, has begun rehearsals of 4 Rose 

Plymout! iz wh the St. Lou Park Higl 
School Semor Class will put on this year. Dramatic pu 
pils of Mr. and Mrs. Charles M. Holt will present “Th 
Lost Paradise,” a three-act drama, in the school hall on 


Thursday evening, February 8. The play is a translation 


from Ludwig Fulda, one of the leading modern German 
playwrights. It deals with a labor situation and strike in 


1 strong, earnest fashion. The play has been in rehearsal 


tor the six xl performance is assured 


, 1 j 1! 
' 1} 


cial scenery has been painted for the spectacular mi 


past weeks and a go 





scene in the second act. | wing is the tull cast of the 
play: Andrew Knowlton, Edwin Arnold; Reuben War- 
ner, George Duthie; Ralph Standish, Earl Hum; Bob Ap 


Mr. Fletcher, Glenn Pierce; 
Schwarz, William R. Street; Old 
Billy 


Larson, 


pleton, Burton French Joe 
Barrett, Clarence Lund 


James P. Me 
Eisler , 


Hyatt, George Brown; 
Mrs. Knowlton, 
Margaret Knowlton, Emilie Eggen; Polly Fletcher, Doro 
Kurtzman; Julia, Madolon Weldon; Nell, Beulah 
inders,” Mabel Anderson; Gate, Alice Jones 
Mary ALLEN 


Bense' Brien ; 


Hopkins, Edwin Signa 
thy 


Barnes; “‘ 


Lendon American Colony to Greet Persinger. 
When Louis Persinger, the American violinist, gives his 


recitals i 


London during the month of May, he will have 


the pleasure of seeing many members of the American 
colony in that city. The recitals will take place in 
3echstein Hall, Thursday, May 9, Monday, May 20, and 
Friday, May 31. Persinger has played at some of the 


palatial homes in the Britis! ropolis, and once he filled 


in engagement tor his m: Ysaye, when 


rtist was 





But this 


unable to appear 
t at Persinger will have 


ime ti 





Helen Teschner in Berlin. 


made 


Singakademie with 


Helen Teschner, the 


young New York vi 


imist, 


second appearance in Berlin at the 








the Berlin Philharmonic on January 4 She met with 
uch success, as the following press notices testify 

Hleler Teschne mace ebut Be t tw y age 

nsiderable s ess Meanwhile she t . es ide 

e guidance of Willy H “ was w able t esent he as a 

© and finished y g art ste P ediat e first 
k of violinists S adth of style not i suc 

s te individuality as Hel Peschne splay 5 lition 

f the Brak ert r . ‘ : \ ithful, 

art and full tone x & \ f ngest 

the mt tendey nt “ because f it ‘ ot es an 
sureness, 18 taken if x r is af ‘ ke md at 
resistible soaring assionate heights, { ‘ k equip 
f the ar P x ‘ r f th 

fore st s s Allg ar 

Hele Peschne Th 

cert i I . I i " 
) cs A A 5 ‘ « t ar 
» high degre I 
‘ Berli lage 
AD! : y : x 
ergy a ‘ ‘ , 
tif t : 

‘ erpreta I ~ 

\ ft ay 

Hele I r K i 

hony Mi 
‘ ‘ * ure xible 
bine Hi ' i 
A sour er 
" \nzeige 
i 8 phon 
Espag of La al nine 
He ely w a te re ' ia 
, 
! a ant I neit 
ept 1 x € t 
x ui € ! ‘ ‘ t 
\ Zeitung 
H Teschne 
ent l 
He : i 
be a ! : l : t 
i: th c , 
‘ re | ry ' 
( January 
! en leschric r fa ‘ € 
g had ma a 4 : 
wit 4 ‘ 
H md 1 1 gw . 
f ance The " 
i was « ‘ 

j ’ He A ba 

“! fi lise 
Te as a bi 

a very le 
€ f work { 

( t Z H i‘ he 

2 she rece ‘ « " 

re aifted i es ‘ x n 
. gent guidartice meerto 

ably and st t ky 
ony Espag , ' 

t ey ' : eK ne . 

wutif and K ca 

nding if ‘ t ¢ 

sk 1 rophesy for t F ty f 
\ligemeine Musik Zeit « : 

I Brahys Ie ‘ t : 

linet ari j mK 
i ae Zeitung 
\ very decide ‘ id abilit : 
tone and { l terore s of 
g character nist displayed 2 . eres 
be ne M kK 
Artists for Paterson Festival. 

Several more names have been added to the rtists en 
gaged for the Paterson (N. J music festival to take 
place at the Fifth Regiment Armory in that city ' 
day and Friday evenings, May 2 at ul tut y a 
ternoon, May 4 Alessandro Bonci, the great tenor, and 
Namara-Toye, the lyric sopra ppear on the 

pening night. Mary Garden, Mildr Potter, Paul Mo 
renzo and Louis Shen ire to unite in the program on 
the second dat« vi ; pera night Avgusta Cott 
low, the American pianist, w be the star attraction at 
the Saturday matinec The festival Chorus, consisting 
of six hundred voices, and the orchestra from the Metro 
politan Opera House, New York, will assist. C. Mortimer 
W iske is the musi ire 
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MUSIC IN LOUISVILLE. participating were Mattie A. Butt, Hester McCormack, Reception-Musicale for Antonia Sawyer. 
MPRA BIB, ES. FE Helen Stevenson, Nellis Crutcher, Katherine Letcher, and 
’ , jee Henrietta Harbison, with Gladys Shailer as accompanis: Mr. and Mrs. Hallett Gilberte have issued invitations 
On the evening of January 19 Eames and de Gogotza irs Smith has made a brilliant success of the vocal de- for a reception musicale at the Hotel Flanders, [Thursday 
were heard in joint concert by a large audience at the partment of Caldwell, and during her two years’ service ¢vening, February 8, in honor of Antonia Sawyer, the 
Shubert-Masonic Theater. The diva was in excellent voice there she has more than trebled ‘the size of the class. manager of Katharine Goodson and Kathleen Parlow. 


and was especially 


baritone was never in better condition 


his voice and art left 


gracious with encores, while the great 
The perfection of 


nothing to be desired, and his hear 


nee 


The usual open meeting of the Monday Afternoon Mu 


ers became so enthusiastic over his singing that he was , ‘ 
, sical Club was held at the Baldwin piano rooms on Janu- 
recalled again and again, and compelled to respond to : ‘ : ; 
bl ary 22, a program of old English music being offered by 
everal ¢ ble encores : a . . “ : 
Melusina Vogt Wilson, Laura Beilstein, Minna Davis nto 
oe Ss Curtis and Dorothy Beilstein to a most appreciative audi- 
On Janua 24 Josef Lhevinne appeared in recital at "°°. K. W. D 
the Woman's Club and proved himself the same great nee —_ 
artist who won all hearts at his former concerts in this 


city Beethoven's sonata, op. Io, 


Schumann’s entire 


MacDowell Chorus Program. this office. 


Martha May Hathaway and Frederick Gunther will sing 
songs by Mr. 
features by Mrs. 


Gilberte and there will be some dramatic 
Gilberte and Edmund Breese. 


WAN TED 





WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
Leschetizky pupil, for many years in Europe. desires en- 
gagement as Head of Piano Department of first class 
conservatory. First communication to “P1anicus,” cate 


FOR SALE 





“Carnaval,” four Chopin numbers, and selections from lhe MacDowell Chorus will be assisted by the New 
other composers made up a program which could not be York Philharmonic Orchestra at its next concert in Car- 
excelled either in quality of subject or manner of deliv- negie Hall, Monday evening, February 12. George Har- 
ery Mr. Lhevinne also played at Caldwell College on ris, Jr., the American .tenor, and Maggie Teyte, soprano 


January 17. Caldwell is providing its pupils with great are to be the soloists Selections from Debussy’s “Le 
music this year. In its “Artist Course” it offers Lhevinne, Martyre de St. Sebastian” will be a feature of the con- 
Maud Powell, David Bispham, the Flonzaley Quartet, and cert. By request the chorus will repeat Chabrier’s “Hymn 
Mr. Granville. On Friday night Lillian J. Smith, the vo to Apollo” (from “Briseis”), which was given at the con 
cal instructor of that school, gave a charming operetta cert last season. The “Bridal Chorus” from Chabrier’s 


with her a 


tracted i ue udience 


® MHAN STUDIOS 


JOHN DENNIS MEMAN, Pres. 
CAROLINE &. MEAN, Sec. & Treas. 


Volce Development and Artistic Singing 
Tel. 5046 Co!vmous Suite 70, Caraegie Hell Hell 


T. Carl WHITMER 


COMPOS!TION - 
5420 WALNUT STRE er” AM rsuuROn’P Pan 
and Pen..sylvania Colleve for Women 


LEEFSON-HILLE 
CONSERVATORY OF MUSIC 


Weightman Building > ; A 
Branch School, 808 S. 49th } PHILADELDHIA, Fi 


- “TEIAT. Pianist 


entitled “The Japanese Girl,” 
and was much enjoyed. Those 


A FINE OLD ITALIAN FIDDLE, an instrument of 
superb quality. for sale. 
“P. N. L.,” care of this paper. 


It can be tested by writing to 





“Gwendoline” and “Night” by Saint-Saéns, a number for tone ; 


women’s voices, will complete the _program 


which at 


FOR SALE—An old violin labeled “David Pizzwinus 

Anno Genoa 1760.” 
reasonable price 
Musicat Courter, New York 


In excellent condition; beautiful 
Address “O. C. C.,.” care 











| SUE HARVARD, Soprano| Antonio FROSOLONO ‘sss 


Soloist Christ Methodist Episcopal Church i 
914 St. James Street, Pittsburg, Pa. (3276 | Bast 44¢h Pies, Chicago, Ill. Phone, Dress! 5678 
P : ae SOFIA STEPHALI 


zs R. 
COL ORATURA MEZZO-SOPRANO. 
Song Recitals, Clubs, Teaching. Graduate of Stern 


Conservatory of Music, under Blanche Corelli 
anagement, E. A. Stavrum. 


KARL SCHNEIDER sariion 


CONCERT and INSTRUCTION 
1705 Chestnut Street ~- + Philadeiphia Pa. 


STANDARD THOMAS 


Carnegie Hall, New York 











Assistant to Mr. Oscar SAencen 
TEACHER OF SINGING 


Interpretation and Artistic Finish 





"Phone, 488: Lenox 124 East o2zd St., New York 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5635 Ell.worth Avenue, Pittsburgh. Pa. 


Margaret LLOYD SANGER 











BERGEY 


TENOR 
Mrs. BERGEY, flanist 
Teachers of Singing and Plano 
600-601-602 Steinway Ha!i, Caic.ge, It! 


MARGUERITE MOORE, 
VIOLINIST. 
833 Madison Ave., New York. 


GRACE WELSH-PIPER 


VOICE 
Metropolitan Opera House Bidg . New Yerk 
10 South 18th Street, i Philadelphia 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Musi 
Vocal Instruction, 

















610 Pine Arts Bullding, Chicago 
A Menagemest ter Concerts HARRY CULBERTSON 


VIOLINIST 
2502 North i7th Street, Philadelphia, Pa. 


“€>0 


PIANIST AND TEACHER 
12° Bast 76th St., New York 


Pupl! of Rudolph Ganz 
"Phone, 4751 Lenox 


American Representative of the 


KING CLARK STUDIOS OF BERLIN 





New York, Musin’s Studios, 51 West 76th St 
Or Improves Music 








MABEL HUGHE 


515 Lexington Ave, few York 


Telephone, 1663 Murray Mili 


DUNNING SYSTE STUpy For ecinnwers 


ee a Send for information and booklets of indorse- 
and Coach ments. Mrs. Carrie Louise Dunning, 11 West 

a so ov York City, Western address 
ortian 





DUBINSKY 
Mme. ELISE GRAZIANI 


MEZZO-SOPRANO 
eves of Julius Stockhausen, | rankfort Song re 
als. vocal instructidt Penns syilvania College for 
Wor men, Woodland Road, P cbure Pa 


PROCURE ENGAGEMENTS, Use the 


American Musical Directory 
Which gives the Addresses of MUSICAL. 
SOCIETIES, CLUBS, Ete. 

Price $,3.00 Delivered 
LOUIS BLUMENBERG, Publisher 
NEW YORK 


BONCI 


SAYS: 


_ByMe, VAueR! 


is one of the very few teachers who 


437 FIFTH AVENUE 











really know how to place a voice.” 
(Signed) A. BONCI 


The Rockingham, 1748 Broadway 








Tel., 1810 Murray Nill 
Catalogs Free on application 


, PFEIFFER 


Rare Old Violins, 
Vielas, Cellos and Bows 
Also Modern Instru- 
ments ond Merchandise 


Finest Tested Strings 
in the World 


Free trom Experimental Risks 
HGH GRADE REPAIRING 
1368 Broadway, Near 37th St., N. Y. 






“": MORRILL 


Instruction 








SCIENTIFIC VOICE CULTURE 


Some prominent pupils: Lillia Snelling, Metro 
politan Opera; finifred Mason, soloist First 
Church Christ Scientist, Brooklyn; Henry Taylor, 
tenor, formerly Savage Opera Co. and Aborn 
Opera Co., now with “Naughty Marietta” Co.; 
(Anna Lee Smith, soprano; Grease © Bawden, 
tenor; Russell Bliss, bass, all at ae of the 
Disciples,) W. 8ist St.. New York; Mabel Pickard, 
Toronto, and others on application 


STUDIO: THE CHELSEA, 222 West 236 Street, 


GAMBLE CONCERT PARTY 22~ 


test te doctor 
CHARLES WILSON GAMBLE, Piiot - East mea vuebues. Pa. 





Connected with Mr. 
Charles Frohman’s 
Empire Theatre and 
Companies 


FRANKLIN H. SARGENT, President 
nialaque and Intormation, apy to 
THE SECRETARY, Room 145, Carnegie Hal, ew York 


AMERICAN 
ACADEMY 


DRAMATIC ARTS 
’ ED WN 1906 














New York 











TENOR 
Concerts, Oratorio Recitals 


sonnGHIP MAN == gat 


RAGNA LINN 
Herbert SAGHS-HIRSGH 


BRILLIANT YOUNG PIANIST 
Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 





Kimball Hall 
Chicago” 


Vocal 
Studios 











} 





DIRECTOR OF 
* SHAPIRO vcr 
x Department 


Pormerly with Pit.sburg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Saratoga Springs, N. Y. 


Herbert MILLER barton 


Exclusive Management : 
HARRY CULBERTSON, Fine Arts Bidg., Chicago 


MORTIMER WILSON 


THEORY AND COMPOSITION 
1710 Chestnat Street, Philadelphia, Pa. 


Not all may become Artists, but every ome may 
be taught to sing artistically. 


HAGGERTY-SNELL 


TEACHER GF VOCAL MUSIC 135 Tayler St,. See Antonis, Texas 


FAELTEN PIANOFORTE SCHOOL 


CARL 
FOR Pt ANtsrs “AND parle ches s 
DEPARTMENT — © 5 CDeen 
20 Handuatos Avenue, Besten. 


id POTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC, 
MANAGEMENT: 

WALTER R. 



































» CONTRALTO 5 West 38th St., New York 

E Soivist. St. Sarthelom en's Chereh, fewtert 

A Manager : CHARLES LI. JONES HICAGO MUSICAL I | E 

R = 4260 Broadway. New York C co GE 

L Phone 4040 Auduboe Founded 1867 pom Da. F. Zrecretp, President 
All Branches of of 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty — 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843, Yearly attendance, 950 
dents of all countries. Students received at Easter and Michaelmas each year, te ok 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely : Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, 
music, literature and asthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 








“It is a permanent educational , 
as the U; of Chicago, the Art Insti- 
Academy of Sciences and the Field 
eee? eS a aes . 
history of of the Chicage : wsieae 
Catatec Maman Fazz en request te 
Secarrary Musical College, 
DR, ROENTSCH aq So. Mochlgan Ave. Coleege 








—_—_—_r > 





weenie £0 


a g@om | ofc: See 










THE MUSICAL COURIER 

















“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanr 






“A great Piano! It satisfies me completely.”— Pagano 








““A tone which blends so well with my voice.” — Sembrich 





THE BALDWIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - 











CINCINNATI 








N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 12d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors: Cart Hern, Aucust FRAEMCKE. 
Instruction in all beanabeo of music from first Free advantages to students Harmony lectures, 
beginning to highest perfection concerts, es = r lay 9 z x¥ - reading 


Thirty-eight of the best known and experienced 


nrg ri 
professors. TERMS $10 UP PER OU ARTER 


THE AMERICAN INSTITUTE OF APPLIED MU 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D., President. 212 W. 59th St., New York City 
Telephone 2329 Columbus. 
THE FACULTY AND EXAMINERS 





H. Rawitns Baxes Joun Corenetivs Gatoos Paut Savace 

Mary Fipetta Beet Lestiz |. Hopcson Harey Rowe Swear 
Kare S. Cmrrrenper Grestav ©. Horneercer jg SCMRADIECK 
May I. Drrto Sara JERNIGAN Vu. F. Sweeman 
Fanniz ©. Greene MecCatt LANHAM le. L. Taytor 
Geo. Coteman Gow Dan't Grecory Mason R. Huwtincron Woopman 


26th Season 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean 











TH. NDIANAPOLIS CONSERVATORY ¥ MUSIC 
MUSIC, THE SPEECH ARTS. MODERN LANGUAGES 
~ PIANO—Mr, Edgar M. Cawley VIOLIN—Mr. Gaylord Yost, Mre 
Mr. Carl Beutel, Mise Eugen Elia Schreeder Yost, Mra Ed 
V. Scorgie. gar M. Cawley 
SINGING—Mr. Glenn O. Frie " . 
mood, Mr. Wesley Howard, Mrs sf FECH ARTS—Mre. S. T. Heo 
Glenn O. Friermeod sel 
In — ym to the above, are twenty-five teachers of the highest standing 
The ‘argest and most complete schoo! ef Music and Dramatic Art in the 
Mi idle West. Ideal Residence Department fur Young Ladies 
EDGAR M. CAWLEY. Director, 430 Nerth Meridian Street - - indianapolis, In 4. 





COSMOPOLITAN, SCHOOL OF MUSIC AND DRAMATIC, ART 


Fall term new in vp register at any time 


Address Registrar, 9th Floor. Auditorium Bidg., 


PLMERICAN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK, 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music, 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


Students may 
Chicage, New Phene Neos. 4868 and 466° Narrisen 


rogress 








PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresees of MUSICAL SOCIETIES. CLUBS. Etc 


GEORGIA KOBER, President WALTER KELLER, Director | 


HERWOOD 





Founded by Wm. H. Sherwood, Suite 714 

Fine Arts Bldg., Chicago. Al! branches of Price, $3.00 Delivered 

music taught by 25 eminent artists an LOUIS BLUMENBERG, Publisher 
teachers D ru : ix . ‘ 437 PitthAve New York 
Faculty includes: Piano—Georgia Kober 

Maurice Rosenfeld; Organ an aeer- STUDIO HALL 

Walter eller; Vocal— illett; 

Violin—Bernhard Listemann. Public Schoo! | 5@ East 34th Street, New York 

Music, Dramatic Art, Frenc Studios, Clubs and 
CHOOL § ©¥s0 | A Recital Hall 





Maneger 





CONCERT DIRECTION 


HERMANN WOLFF am 


The World's Greatest Musical Bureae 


GERMANY : BERLIN and FLOTTWELLSTRASSE 1 Violas and ‘Cellos 





Cable Address: Musikwolf, Berlin Artists know the rarity of 
Proprieter and Manager ef tie Ph menic Sowest’” toten lowent Gee a 
Cencerts, Berlin; the new Subscriptien Cencerts, ~* yg how 
Mamburg; the Bechstea Hall, Berlia. liane dae “ 
Representative of more than seo artists) includ tingussl te 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler ae © 
Sembrich. Risier, Van Rooy, Hekking, Carrefio tithe « . 
and many other celebrities. Also manager of the o : 
Berlin Philharmonic Orchestra and of Arthur 5 - 
Nikisch po 
Principal Ageacy for Music Teacher. . . hy 
ha yo 
; a kle An A 
Schelling St. 6. Touch’ —ebich | wil gia 
ma ht an ” 
CONCERT DIRECTION + ° fron 
Kepresentative of Emmy Destinn, Teresa Carrefic use 2m pam. YOU. 


artet Oskar 
Stern’cher 


Joseph Lhevinne, Brussels String ( 
Fried. Gesellechaft der Musikfreunde 
Gesang-vereim and others, 


Granberry Piano Sches! 


GEORGE FOLSOM GRANBERRY, Director 


Training Courses for Teachers 


Vioiins sent te resoonsi nie 
persons oa trial, for com 
parson with efhor sew or 
famous oid vietins; 
desired, gradual charge 
acc oats epesed, 








Relndati Grand Wee, 1250.00 
REINDAHL Vit IN 
USeD any nocnenn BY 


scree 2. KNUTE REINDARL 
eonora Fran Keckiee Atetior. 318Atucoseus Bids 
Alexander } ull 26 Eset Yan Berea Streot 
Cureies, 41806. 6 5.4 


Artistic Piano Playing 
THE PAELTEN SYSTEM 
Booklets—Carnegie Hall -New York 








A. B. CHASE Pianos 


Artistanos 


Highest Type of Artistic Instruments 


s For the Pianist, the Singer, the Teacher, the 
. Sudent, the Conservatory, the Concert, the Home 


') Factory at NORWALK, OHIO 





A quality of Tone Which Will Please the 
Most Cruical 


A Piano Which Will Stand the Tes: of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse | Philharmonie', Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Charlottenburg, 8-9 Kantetr. 





Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupila, 82 Recitals, 116 Inatracter: 


Prospectus and List of Teachers trom the Directoritum 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


es. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 











THE 


STEINWAY Beam 
BANOS | Alatsane Harti 


[GRAND AND UPRIGHT) 


| earnest metinge ease a “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of geese 
= . ) Jackson Avenue, Borough of Queens 
Factories ° Ditmars Avenue, Borough of Queens | NEW YORK Y Y 
Riker Avenue, Borough of Queens St 
| AND 


St. Paull, Schanzenstrasse, 20-24 - - ~ . HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Wererooms: Steinway Hall, 15-17 Lower Se ymour St,, Portman Sq.,W., London 


Jungternstieg 34, Hamburg, and BOSTON] 
Koeniggractzerstrasse 6, Berlin 
They ere alee sold by our accredited representatives in al! principal cities all over the globe 


STEINWAY & SONS 


~“TMBALE* 


CHICAGO, ILL., U. S. A. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


Adm olastared Dy 


JEVWETT PIANO CoOQO., ~ - Boston, Mass. 


FACTORIES: Leomineter, Masa. 






































- 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. ( 14) 





It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 
artists 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 


NEW YORK WAREROOMS ; 


315 FIFTH AVENUE 
Corner 32d Street 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








